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STO VOLIM DUBROVNIK

PISALA JELKA TEPSIC

reli smo se nekoliko puta kad

je sa zadatkom, ali jo§ vise

Zeljom da ponovno predstavi
Dubrovnik, boravio u naSem Gradu.
Ugodno je razgovarati i druziti se s
profesionalcem, ¢ovjekom koji iznimno
dobro poznaje Dubrovnik, koji je
od prvog posjeta Hrvatskoj u doba
rata, jako vezan uz nau zemlju koja
je njegovo redovno i nezaobilazno
odrediSte - ovdje je boravio ¢ak petnaest

puta. Za Robina u Hrvatskoj jako je
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malo nepoznatog. Hedonisticki uziva
u nasoj kuhinji, vinima, Setnjama i
aktivnostima, prenoseéi dojmove i
iskustva svojim pratiteljima, kako se
to danas kaze ,, u realnom vremenu®.
Robin McKelvie, po svojoj osobnosti i
emocionalnoj povezanosti s Hrvatskom
i Dubrovnikom viSe je od novinskog
izvjestitelja koji predstavlja turisticko
odrediste. Robina je Hrvatska , na
poseban nacin privukla, zadrzala,

oCarala.... ostavio je ovdje djeli¢ srca, pa

mu se redovito i vrada.

Robin McKelvie ¢lan je Britanskog
udruZenja putopisaca , suraduje

u viSe od 150 svjetskih ¢asopisa

i novina uklju¢ujuci Daily Mail,
Times, Sunday Times Magazine,
Guardian, IOS, Sunday Herald,
Scotsman, Wanderlust, CNN Traveller,
Highlife, TNT, australski, Daily
Telegraph, ABTA, Travel Weekly,
CIT, National Geographic Magazin.

Kao blogger radio je za vie blogova

2017.



poput www.welcometoscotland.com/
blog, www.coolplaces.co.uk, www.
scotlandnow.dailyrecord.co.uk, www.
madeinscotlandmag.co.uk, www.
edinburghairport.com, www.historic-
scotland.gov .uk. , a tijekom svoje
bogate karijere izdao je i suradivao na
viSe od trideset vodi¢a medu kojima su
- Berlitz, Bradt, Globetrotter, National
Geographic Skotskoj, Thomas Cook,
AA, Dorling Kindersley.kao Tv voditel;
radio je za TV i radijske kuce - BBC
Scotland, STV. Radio - BBC 5 live, BBC
World Service, BBC Radio Skotska,
BBC Radio 4.

Kako ste odabrali svoju profesiju, a
poglavito kako ste odlucili postati

putopisac?

Kao i u vedini poslova u kreativnim
djelatnostima, okolnosti su se sretno
poslozile. Volio sam putovanja, a u ovom
ili u onom obliku, cijeli Zivot sam pisao,
tako da je to nekako prirodno preraslo u

moje zanimanje.

Koji je bio razlog Vaseg interesa za

Hrvatsku, a potom i za Dubrovnik?

Moj interes su zapravo potaknuli ratovi
u devedesetima. Prvo sam posjetio
Sloveniju 1992. godine. Imao sam
prijatelja za dopisivanje u Sloveniji i taj
kratki rat kod njih me je $okirao. Nisam
mogao vjerovati da se takvo nesto moglo
dogoditi u suvremenoj Europi. Ratovi su
za mene bili nesto Sto je postojalo samo
u crno-bijelim filmovima. Naravno da
me je zanimao Domovinski rat u vasoj
Hrvatskoj, bududi da je stanje postajalo
sve surovije. Htio sam , poduzeti

nesto”, a pisanje o ratu se pokazalo

kao ocigledan potez. Stekao sam i
prijateljstva ovdje, ukljucujudi i jednog
prijatelja koji se borio u sukobima

u regiji, a on mi je slao izvjes¢a o
dogadajima koja mnogi veliki mediji u
Velikoj Britaniji nisu Zeljeli objaviti jer
su sukob smatrali , gradanskim ratom*,
a ne borbom za nezavisnost. Kao Skot,

neke stvari mogu razumjeti. Prvi put

2017.

sam do$ao u Hrvatsku 1993. godine sa
zadaom izvjeStavanja o ratu. Nisam
uspio sti¢i do Dubrovnika bududi je
Hrvatska bila presje¢ena na Maslenici
pa sam stigao tek do Karlovca. Moj prvi

susret s Dubrovnikom se dogodio tek

1997.

Molim Vas podijelite s nama svoja
iskustva Vaseg prvog posjeta iz 1997.
godine.

Stigao sam u Hrvatsku na trodnevnoj
~zeljeznickoj* turneji po Europi 1997.
godine. Bilo je to zemlja koju sam

jako dugo Zzelio posjetiti i nisam se
razoCarao. Dubrovnik je na mene
oduvijek ostavljao dojam mjesta od
znalaja, nekadasnja Republika koja

je predstavljala mnogo viSe od puke
¢injenice da samo postoji. Libertas je
dobro polaziSte za obja$njavanje onoga
$to mi Grad znadi. Bilo mi je drago da je
Grad i u zbilji bio jednak kao i u mojim

mastarijama.

Sto mislite o Dubrovniku? Koja je
razlika Grada danas i od prije 20

godina? Volite nas Grad, zasto?

Volim puno toga u Dubrovniku,

ali Libertas,ideal slobode , ono je

§to meni predstavlja Grad. OCit je
napredak kojem je doprinio turizam .
Pretpostavljam da sam i sam pridonio
tome bududi da sam napisao Sest vodica
za Hrvatsku te stotine putopisnih
¢lanaka. Lako je govoriti protiv turizma,
i sam vidim njegove nedostatke. Neko¢
sam Setao Stradunom i bio bih ponosan
kad bih vidio neku od mojih knjiga

na prozorima. Taj osjeaj ponosa je
ispario kad sam posao rucati iza ugla,
na moje omiljeno mjesto - Kamenice

i nisam mogao dobiti stol. Velik broj
ljudi, koji su sjedali za stolovima su
imali i moj vodi¢ uz sebe pa sam si sam
bio kriv! Ali, $alu na stranu, turizam

je pomogao Gradu da se obnovi te da
nastavi ulagati u sebe. Smatram da bi se
Gradom trebalo upravljati odgovorno,

posebno u slu¢aju putnickih brodova

gdje se poremecaji koji oni uzrokuju, i
gradanima, i turistima, ne mogu uvijek

pravdati zaradom koju donose.

Znate doista puno o ratu u Hrvatskos
7 Dubrovniku. Ove godine je 25.
obljetnica pocetka rata. Kako to

da ste tako dobro upoznati s ratnim

zbivanjima?

Pretpostavljam da znam nesto vise

o ratu od vedine posjetitelja, a to je
uglavnom zbog toga jer sam upijao

sve vijesti do kojih sam mogao do¢i

u Velikoj Britaniji, ali i od hrvatskih
prijatelja. Takoder sam posjetio
Hrvatsku za tijekom rata, putovao sam
do same bojisnice oko Karlovca i pisao
o tome. Nakon rata takoder sam, u
procesu stvaranja svog vodica, posjetio
mnoga mjesta koja su najgore stradala
u ratu, kao npr. Vukovar, $to je ujedno
produbilo i moje zanimanje i moje
znanje o ratu. Rat je po meni vrlo vazan
kontekst kada se gleda na Hrvatsku

danas, ali i na buduénost zemlje.

Razgovarali smo ovog ljeta o Pavu
Urbanu i njegovom Ratnom dnevniku
koji je objavljen u kolovozu i tiskan na
brvatskom jeziku. Kako ste saznali za

nfega i njegov rad?

Bilo je to 1997. godine kada sam
obzirno propitkivao ljude o ratu. Rekli
su mi za njega. Zatim sam nekoliko
godina kasnije, na jednom od mojih
mnogobrojnih posjeta, ¢uo da je izdana
knjiga njegovih fotografija, koju sam
potom nabavio. Naravno, vidio sam

i njegove fotografije u palaci Sponza

i na Srdu. Ne Zelim biti pretjerano
dramatican ili osjecajan kad kazem da
sam osjetio povezanost s njime zbog
Cinjenice da smo bili istih godina kad
je poceo rat, ali i toga da bih i sam
vjerojatno ucinio upravo ono $to je i on
dok je izlazio i biljezio ratna zbivanja i
stradanje svoga Grada. Ja sam dozivio
da vidim svoje dvoje djece kako sretno
trékaraju Stradunom, nesto §to je njemu

ostalo uskraceno.
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WHY [ LOVE DUBROVNIK

BY JELKA TEPSIC

e met a couple of times

when he was staying in

our city on assignment and
he expressed the great desire to present
Dubrovnik once more. It is pleasant
to speak with and to spend time with
a professional, a man who knows
Dubrovnik extremely well, who since his
first visit to Croatia during the war has
developed strong ties with the country
that is one of his regular and inevitable
destinations — in fact, he has been here
fifteen times. For Robin, there is very
little in Croatia that remains unfamiliar.
He takes hedonistic pleasure in our
cuisine, wines, walks and activities,
conveying impressions and experiences
to his companions, as we call it today,
“in real time”. Robin McKelvie’s
personality and emotional connection
with Croatia and Dubrovnik makes him
more than a newspaper reporter who
presents a tourist destination. Croatia
attracted, retained and charmed Robin
in a special way, and he has left a piece
of his heart here that he visits regularly.
Robin McKelvie is a member of the
British Guild of Travel Writers, he
works with more than 150 magazines
and newspapers worldwide, including
the Daily Mail, Times, Sunday Times
Magazine, Guardian, IOS, Sunday
Herald, Scotsman, Wanderlust,
CNN Traveller, Highlife, TNT,
Australian Daily Telegraph, ABTA,
Travel Weekly, CIT, and National
Geographic Magazine. As a blogger,
he has worked on many blogs like

www.welcometoscotland.com/
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Robin
McKelvie

— TRAVEL WRITER, TV AND RADIO HOST, BLOGGER

ey

VAT s P ~
<>

blog, www.coolplaces.co.uk, www.
scotlandnow.dailyrecord.co.uk, www.
madeinscotlandmag.co.uk, www.
edinburghairport.com, and www.
historic-scotland.gov.uk., and during
his rich career he has published and
collaborated on more than thirty travel
guides among which are Berlitz, Bradt,
Globetrotter, National Geographic
Scotland, Thomas Cook, AA, and

Dorling Kindersley. As a TV host he
has worked for television stations such
as BBC Scotland and STV, and on radio
he has been on BBC 5 live, BBC World
Service, BBC Radio Scotland, and BBC
Radio 4.

Please explain how you chose your
professional career, particularly how you

decided to become a travel writer?

2017.



Like most jobs in the creative industries,
it was a sort of happy accident. I loved
travel and I've been writing all my life
in one form or another so it just sort of

organically grew into a career.

What was the reason for your interest

in Croatia first, and then Dubrovnik?

It really came about through the wars
of the 1990s. I first visited Slovenia in
1992. I had a Slovenian pen friend and

that short war shocked me. I couldn’t

believe something like this could
happen in modern Europe. Wars were
something that existed in black and
white movies for me. It was natural
then that I became interested in the
Homeland War as things turned much
more brutal. I wanted to ‘do something’
and writing about it was the obvious

avenue. I developed friends here,

2017.

including one fighting in the region
who brought me reports of events

that a lot of the mainstream media in
the UK would not touch as they were
writing it off as a ‘civil war’ rather than
a fight for independence. Something as
a Scot I can understand. I first came to
Croatia in 1993 with commissions to
cover the war. I failed to make it down
to Dubrovnik with the Maslenica being
cut, only getting as far as Karlovac. My
first embrace with Dubrovnik did not

come until 1997.

Please share with us your experiences
from your first visit in 1997.

I came here for three days on an ‘inter-
rail’ tour of Europe in 1997. It was a
place I'd wanted to come to for so long
and I was not disappointed. Dubrovnik
has always struck me as a place of
importance, a one time city state that
stands for something more than just
existing. Libertas is a good starting
point for what the city means to me. I
was glad the reality matched my hazy

dreams.

What do you think about Dubrovnik —
the difference between nowadays and
20 years ago? Why are you fond of our
city?

Obviously tourism has picked up. I
guess [ am part of that having written
six guidebooks to Croatia and hundreds
of travel articles. It’s easy to knock
tourism and I can see its downsides.
Once I walked down the Stradun and
was proud to see some of my books

in the window. This sense of pride
evaporated when I went around the
corner to my favourite lunch spot of
Kamenice and couldn’t get a table.
More than a few of the people dining
had my guidebook on their table so

it was my fault really! Joking aside,
tourism has helped the city both to
rebuild and to continue to invest in
itself. I do think it has to be managed

properly, particularly in sectors like

cruise ships where the disruption caused
to locals and other tourists is not always
justified by the money brought in. I
love so many things about Dubrovnik,
but what I've said above is what it

represents for me the most.

You really know a lot about the war
in Croatia and Dubrovnik. This year
is the 25th anniversary of the start
of the war. How come you're so well

informed?

I guess I know a little more about it
than most visitors, but that’s mainly
through just absorbing all the news I
could from the UK and from Croatian
friends. I also travelled to the country
during the war as far as the front line
around Karlovac to write about it.
Since the war I have also visited in my
guidebook work many of the places
worst affected, such as Vukovar, so
that has deepened both my interest
and my knowledge. The war for me is
very much an important context when
looking at Croatia today and also at the

country’s future.

We spoke last summer about Pavo
Urban and his war diary — it was
published in August, printed in
Croatian. How did you find out about

him and his work?

It was in 1997 when I was gently asking
people about the war. They told me
about him. Then a few years later on
one of my many return visits I heard
there was a book of his photos, which I
sought out. Of course I have also seen
his photographs in the Sponza Palace
and up on Srdj. I don’t want to be
melodramatic or sentimental, just that
I felt a connection with him as we were
the same age when the war started and
I would probably have done exactly
what he did going out to document the
war and the suffering of his city. I now
have watched my two kids run happily
down the Stradun, a joy he never lived

to experience.
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JASNA
KESTERCANEK
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Moy Zivot u stoljetnomu
Ljietnikovcu Gundulic

u GruZu

ednoga studenog dana u veljadi,

davne 1925. godine, u jednoj od

soba na prvome katu Ljetnikovca
Gunduli¢ u Gruzu, rodila se, nekoli-
ko tjedana prije no $to su je ocekivali,
malena Jasna Kester¢anek. Donijela je
veliku radost mami Zdenki, tati Franu i
bracu Voju, koji je tih dana ba§ napunio
13 godina. Bila je to velika radost i za
samu kucu zbog prvoga djeteta koje se
u njoj, nakon ¢itavoga stoljeca, a mozda

i duze, rodilo.
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NAPISALA LIDIJA CRNCEVIC
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Kuéu koju je Divo Marinov Gunduli¢ u

prvoj polovici 15-oga stoljeca podigao
kao ljetnikovac, za ladanje svoje fami-
lije i prijatelja, u sparne, ljetne mjesece
kad, unato¢ dasku maestrala, kamen
uzeze unutar zidina. U te dane ¢inkve-
Centa, u zidu Setnice za kucom nalazi
se, naime, uklesana godina 1535., dok
je Gruz jo§ bio djevitanska oaza, onkraj
Dubrovnika, zimi u kuéi nije bilo puno
stanara: gdjekoji mis, mozda pantagana,
koji su ¢ineéi nered medu, do sljedeéeg
ljeta, pospremljenim stvarima, tu nasli
siguran dom. Oko 6 metara visoki pla-
foni dvorca, onakvog za koje su gizdavi
Mlecani neko¢ posprdno pjevusili «Qu-
attro stanze, un salon, e la casa d>un
Schiavon/Signor», nisu uvijek olaksavali
svakodnevni zivot ukuéana, koji su u
ovo moderno doba tu poceli stanovati
tijekom cijele godine.

S vremenskim odmakom od gotovo ¢ita-

voga stoljeca, nije nam ba$ lako spome-

12 DoBRO DOSLI U DUBROVNIK

nuti se kakvom su relativno oskudnom
tehnikom tada raspolagala, pa ¢ak i ona
imu¢nija, kucanstva. Medutim, pogled
na dva crna bocuna od bojane terakote,
koja i dan danas stoje na polici renesan-
snoga kamenog pila u dvornici ljetni-
kovca, upué¢enom oku pomaze premostit
taj vremenski jaz. Oni su naime preteca
danasnjeg inkubatora. Nedono$¢ica
Jasnica dobila je, kraj sebe u kolijevku,
sa svake strane po jedan, punjen toplom
vodom, da je griju, kao pomagaci staroj
kalijevoj pe¢i, koja je bila jedini izvor
topline u hladnim zimskim danima i

jo§ duzim i hladnijim zimskim noéima.
Dolaskom prinove u kuéu, Zivnula je i
kapelica, u kojoj ¢e se uskoro uprizoriti
lijepo krstenje, na kojem e se medu
veselim dru$tvom nadi i Jasnin kum i
dundo, muz oceve sestre Olge, jedan
od najznacajnijih hrvatskih umjetnika,

kipar Ivan Mestrovi¢.

Odprastati u ovakvom idilicnom i bajko-
vitom ambijentu bilo je svakako jedno
posebno iskustvo, a tek igra medu
trstikama u dardinu ispred i gajevima
dardinima iza kude, starog Gundulice-
vog imanja, koje je tih godina jo$ bilo
nedodirnuto promjenama koje su uslije-
dile. Ribnjak iz 1527., okruZen gotickim
kolonama, na mjestu danasnje Place, s
kudicom za patke na vodi i cipolima,
kanalom doplivalima iz bistroga mora
zaljeva Gravose. Gospodi Jasni i danas
Cesto dodu pred odi slike bjonde curi-
ce koja drzi kalamucu, naginjudi se sa
zidi¢a ribnjaka... slike kako uskace u
barku pred vratima kuée pa onda trcka-
ra pje$¢anom plazom u dnu gruske vale.
Sa svojima, u paméenju, jedri na mali
vijad do Uvale svetoga Martina ili do
Solituda.

2017.



Bezbrizni dani, bezbrizna ljeta prole-
tjese joj u hipu. Pa dode i ono jedno,
teze od svih dotadasnjih. Na plakatima
kojima je preko noci oblijepljen Grad,
ukljucujudi i Gruz, tada jo§ zvan Du-
brovnik dva, u prvim danima lipnja
1941. godine, pojavila se zloglasna Na-
redba broj 7 ustaskoga redarstva kojom
su Zidovima zabranili pristup javnim
kupali§tima. Po povratku u skolske
klupe, Jasnine drage prijateljice viSe nije
bilo. Ljerka je zajedno sa svojom obitelji
internirana u koncentracijski logor u
Hotelu Grand, na otoku Lopudu. I, iako
sjeanja s vremenom blijede, zelena tinta
jednoga pisma, priziva gospodi Jasni va-
paje mlade zatolenice upudene joj iz srca
njihovog nekada oto¢nog raja, ¢ije su
skrovite kutke neko¢ hrabro istrazivale,
u dru$tvu malenoga prijatelja, Jasninog

fox terijera Jerryja.

Hrabrost je nije napustila ni kad je
mimo strazara nosila voce, vijesti i snagu
svojoj prijateljici Ljerki, koja je sre¢om
preziviela Holokaust, te je kasnije osno-
vala obitelj u Nahariyi u Izraelu. Da

su jace od udaljenosti i vremena ostale
Zivjeti te snazne spone, pokazalo je ljeto
2004. kad su te dvije gospode, sad vec
none i pranone, isplovile na jedrilici iz

Gruza prema otoku.

2017.

Carolija Zivota bila je
i dalje tu, vise nego
ocita. Ista ona ¢arolija
koja je u sveopéem
mraku, sijala svjetlo
za one dvije djevoj-
tice. Carolija koja je
prilikom saveznickoga
bombardiranja Gruza
u jesen 1943. spasila
Jasni Zivot od bombe,
Ciji je geler zavrsio u
tkanini njezinoga ka-
puta, ne ozlijedivsi je.
Ostavio je samo rupu,
koju ¢e jednoga dana,
uz price, pokazivati
unucima. Iz zardanog ostatka bombe,
dan danas, pod voltom male tarace ljet-
nikovca, raste cvijeCe. Ni slutiti tada nije
mogla da ¢e opet dodi rat i da ¢e geleri
padati po istoj toj kudi, a barbari je, u
zimu 1991.godine, natjerati u izbjeglis-

tvo.

I premda je zZivot, najveéim dijelom, sve
ono $to se izvija na krivulji izmedu pa-
dova i uspona, niStice i apsoluta, najrade
se pamte sretni dani. A bilo je divnih
dana. Jedan od najsretnijih, ¢ije slike
pod debelim staklom povecala, zivahno
motri, proucava i prebire, dan je njezino-
ga vjencanja, 11. rujna 1948., kad se, uz

miris tuberoza, u kapelici Svetoga Vlaha

i Svetog Ivana Krstitelja, na taraci lje-
tnikovca, udala za Dina Lasi¢a, s kojim
je izgradila 60 godina sretnoga braka i
¢ak 70 godina dugacku vezu. Tijekom
studija Zivjeli su u Zagrebu, odakle su se
vratili u Grad, on kao inZenjer strojar-
stva i brodogradnje, a ona kao magistra
farmacije. Kako je gruska apoteka nje-
zine majke dr. Zdenke Semeli¢ Kester-
Canek tih godina bila nacionalizirana, a
Dino je dobio namjestenje u brodogra-
dili$tu Treéi maj u Rijeci, njihova djeca
Ivana i Frano, provest ¢e svoje rano dje-
tinjstvo na rijeckoj Kantridi.

Zavrtit ¢e se jos mnoga Godina Nova,
roditi se generacija nova, prije nego se
gospoda Jasna i njen Pino, po odlasku
u mirovinu, polovicom osamdesetih
godina, trajno vrate u Gruz, da budu pri
ruci bakici Zdenki, koja se priblizavala
stotoj. Nakon $to je 2008. izgubila svog
zivotnog druga, s kojim je do samoga
kraja dijelila rijetko videnu bliskost,
toplinu i sklad, gospoda Jasna se povu-
kla u sigurnost svoga gruskog doma,
gdje okruzena brojnim uspomenama
priziva njihovu magiju da sve prozivlje-
no ponovo ozive i prispodobe u pricama
poput ove, ispri¢ane svojim najmilijima.
S nama ju je podijelio njezin unuk, Mar-
ko Sjekavica, ne krijudi zatravljenost
pulsom Zivota koji nastanjuje Gunduli-

Cev ljetnikovac u Gruzu vel stolje¢ima.
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ne cold day in February,

back in 1925, a few weeks

before she was expected,
the little Jasna Kester¢anek was born
in one of the rooms on the first floor
of the Gunduli¢ summer villa in Gruz.
She brought great joy to her mother
Zdenka, father Frano and brother Vojo,
who had just turned 13 years old. It
was also a great joy for the house itself
because she was the first child that was
born there in an entire century, and

perhaps even longer.

DPivo Marinov Gunduli¢ built the house
in the first half of the 15th century

as a summer villa, for the enjoyment

of family and friends during the hot
summer months when, despite the
mistral breeze, the stone inside the villa
walls would become sweltering. In those
days of the 15th century, in fact the wall
of the walkway to the house bears the
date 1535, when Gruz was still a virgin
oasis beyond Dubrovnik, in wintertime
the house did not have many tenants:
the occasional mouse, or perhaps a

rat, who would find a safe home and
create a mess among the things that
had been put away until next summer.
The approximately 6 metre high
ceilings of the villa, about which the
swank Venetians once mockingly sang
“Quattro stanze, un salon, e la casa d>un
Schiavon/Signor ”, did not always make
easier the daily lives of the inhabitants,

who in this modern era began to live in

the villa throughout the year.

BY LIDIJA CRNCEVIE

After nearly a century has passed,

it is not easy to imagine the kind of
relatively spare technology that even
those wealthier households had at their
disposal. However, a look at the two
black flasks of coloured terra cotta,
which to this day still stand on the
shelf of the Renaissance stone sink in
the main hall of the summer villa, can
help the well-informed observer bridge
this gap in time. They are in fact the
forerunner of today>s incubators. In
her cradle, the premature baby Jasna
received one on each side, filled with
hot water in order to keep her warm
and serve as assistance to the old tiled
stove, which was the only source of
heat during the cold winter days and
even longer and colder winter nights.
With the arrival of a new baby in the
house, the chapel also came alive and
soon it would see a lovely baptism
featuring happy company, among which
was Jasna’s godfather and uncle, the
husband of her father’s sister Olga, one
of the most important Croatian artists,

the sculptor Ivan Mestrovié.




Growing up in such an idyllic and
magical atmosphere was certainly a
special experience. Imagine playing
among the reeds in the garden in front
and the groves in the gardens behind
the house of the old Gunduli¢ estate,
which in those years was still untouched
by the changes that followed. The

fish pond from 1527, surrounded by
Gothic columns, was on the site of the
present day open air market; it had

a small house for ducks and golden
grey mullets would breach the surface,
having swum in from the clear sea of
the Bay of Gravosa. Even today, Mrs.
Jasna can often see before her eyes the
image of a blond girl holding a fishing
rod, leaning off the small wall of the fish
pond ... then the picture of her jumping
into a boat by the front of the door of
the house and then running around the
sandy beach at the bottom of the Gruz
bay. With her family, and then in her
memories, she sets sail upon the little
voyage they make up the Bay of St.
Martin or to Solitudo.

The carefree days and carefree summers
flew her by in an instant. And so came
that one, more difficult than all the
previous ones. During the first days

of June 1941, posters were plastered
overnight all over the City, including
Gruz, then still called Dubrovnik Two,
proclaiming the notorious Order no. 7
of the Ustasha police which cited that
Jews were forbidden access to public
beaches. Upon returning to school,
Jasnass dear friend was no longer there.
Ljerka, along with her family, was
interned in a concentration camp at the
Hotel Grand on the island of Lopud.
Although memories fade with time, the
green ink of one letter invokes for Mrs.
Jasna the desperate cries of the young
detainee sent to her from the heart of
their once island paradise, whose hidden
corners they had boldly explored in the
company of their little friend, Jasna’s fox
terrier Jerry.

Courage did not leave her even when
she carried fruit, news and strength past
the guards to her friend Ljerka, who
luckily survived the Holocaust, and later

started a family in Nahariya in Israel.
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The summer of 2004 proved that these
strong bonds continued to strive and are
stronger than distance and time, when
the two ladies, now grandmothers and
great-grandmothers, set off in a sailboat

from Gruz towards the island.

The magic of life was still there, more
than obvious. The same magic that in
that general darkness of those years
shone a light on these two girls. The
magic that was present during the
Allied bombing of Gruz in the fall of
1943, saving Jasna’s life from a bomb,
the shrapnel of which ended up lodged
in the fabric of her coat, leaving her
unhurt. It only left a hole, that one

day, accompanied by stories, she would
show her grandchildren. To this day

in the summer, under the arch of the
small terrace, flowers grow from the
rusty remains of the bomb. During that
bombing she could not even imagine
that war would come again and that
shrapnel that would pummel into her
house as barbarians would send her into

exile as a refugee in the winter of 1991.

And although life is, for the most
part, everything that is found on the
curve between the ups and downs,
and zero and the absolute, one most
fondly remembers the happy days.
And there were wonderful days. One
of the happiest, whose photographs
she examines vibrantly under the thick
lens of a magnifying glass, studying
them and examining them, was her
wedding day, 11 September 1948,

when with the scent of tuberose, on

the terrace of the summer villa in the
chapel of St. Blaise and St. John the
Baptist she married Dino Lasi¢, with
whom she built 60 years of marriage
and a 70-year relationship. During their
university studies they lived in Zagreb,
from where they returned to the City,
he as an engineer of mechanics and
shipbuilding, and she as a pharmacist.
Since the Gruz pharmacy of her mother,
Dr. Zdenka Semeli¢ Kesterc¢anek, was
nationalised during those years, and
Dino had received a post in the Third
May Shipyard in Rijeka, their children
Ivana and Frano would spend their early
childhood in Rijeka’s Kantrida.

Many more New Years would pass

and new generations would be born
before the mid eighties when, after
retirement, Mrs. Jasna and her Dino
returned to GruZ permanently to be

on hand to grandmother Zdenka, who
was approaching one hundred. In 2008,
after she lost her life partner, with
whom she shared rarely seen closeness,
warmth and harmony until the very
end, Mrs. Jasna retreated to the safety
of her Gruz home, where surrounded
by many memories she summons their
magic to revive and retell the stories

of her life, stories like this one, told to
her loved ones. Her grandson, Marko
Sjekavica, shared this story with us,
without trying to hide his enchantment
with the pulse of life that has inhabited

Gunduli¢’s summer villa in GruZ for

centuries.
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NAPISALA _MAJA NODARI

ma dogadaja koji'ulpovijesti Grada

i'svijestiinjegovih gradana ostav-

ljaju toliko duboke tragove, da se
poinjima racuna vrijeme ,, prije ili poslije
Velike tresnje’ sve do'suvremenosti.
Takav je, nesumnjivo, bio katastrofalni,
razorni potres 1667. godine, ne samo
prijelomnica dubrovacke povijesti, vec je
doveo u pitanje i opstanak samoga Gra-
da. Tragi¢ni podsjetnik na dubrovacko
seizmoloski'krhko tlo!
Bila je Velika srijeda malo prije 9 sati
ujutvo. Iznenada se 1z utrobe zemlje zacno
podmukls tutanj, iza kojeg je slijedio strasan
udaras, koji je potrajao svega nekoliko tre-
nutaka, koliko je bilo potrebno da svecenik
w crkvi Male brade izgovori: Passio Domini
nostre lesu Christi secundum.....pretvorivsi

Grad w gomilu vusevina.
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Ljudske Zrtve bile su goleme, od po
prilici 6000 stanovnika, najmanje je
polovina izgubila zivot. Mnoge su se
obitelji potpuno utrnule, Dubrovacka
Republika je tih dana ostala bez Vlade,
poginuo je i knez Simun Getaldi¢ s cije-
lom obitelji.

Pusto$ni potres osjetio se od Genovskog
zaljeva, u Veneciji, Albaniji pa sve do
Smirne i Carigrada. OStecen je dobar
dio Grada, Gruza, Rijeke dubrovacke,
(intenzitet IX EMS 98 ljestvice), otocka
mjesta Kolocep i Lopud. Od teskih su
razaranja poStedene obrambene Zidine

i tvrdave Grada. Od siline pomicanja
podzemlja zdenci su presusili, vodovod
ostao bez vode, golemo se kamenje otki-
dalo od Srda, more se tri do Cetiri puta
povladilo, nasrnuvsi Zestinom na obalu,
potpopivsi sve lade i brodove u Gradskoj

luci. Nakon tsunamija, o ¢emu je svje-
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docio prezivijeli nizozemski konzul Jakob
van Damm, jaki je vjetar raspirio pozare
u razru$enim kucama, a nakon svega
Dubrovnik je jos i opljackan! Valjalo

je smodi snage, drzavnicke mudrosti, a
zahvaljujudi nesebi¢nom zalaganju vode-
¢ih ljudi, poput Marojice Kaboge, Jakete
Palmotiéa ili ,oca domovine® legendar-
noga dubrovackog diplomata pri Svetoj
Stolici Stjepana Gradi¢a, Dubrovnik

je samoprijegorno prebrodio najteze
razdoblje svoje povijesti. Uslijedila je
tridesetogodis$nja borba za opstanak,
ustrajnoscu svih staleza, Grad se postu-
pno obnavljao iz pepela na sacuvanoj
srednjoviekovnoj ubanistickoj matrici,
no nikada nije viSe ponovio raniji sjaj.
Obrativsi se za pomo¢ gotovo svim
europskim drzavama, i tada i sada po-
liticki i ljudski neosjetljivima, u pomo¢

su priskoili tradicionalni dubrovacki

saveznici: Vatikan, Spanjolska, Austrija,

Napuljsko kraljevstvo i mala Republika
Lucca. Nakon obnove, Dubrovnik se u
18. stolje¢u ponovno podize, stvarajuci
veliku flotu trgovackih brodova, broj
konzularnih predstavnika popeo se na
vi$e od 80, promicuéi miroljubivost, do-
bru suradnju sa susjedima, neutralnost
u medunarodnim sukobima. Time je
Dubrovacka Drzava, koja je Zivjela 450
godina kao priznata ¢lanica onodobne
medunarodne zajednice, sve do ukidanja
1815. godine - bila i ostala znacajan
fenomen u europskoj povijesti.

O 350-toj obljetnici Velike tresnje, moze

se samo zazeljeti: Ne ponovilo se!
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BY MAJA NODARI

THE DAY THAT CHANGED
DUBROVNIK

The Big Earthquake of 1667

here are events which have

left such deep traces on the

history of Dubrovnik and the
consciousness of its residents that time
has been measured by them right up to
today: ,before, or after the Big Earth-
quake*. One of them was undoubt-
edly the catastrophic and devastating
earthquake of 1667, which was not
only a turning point in the history of
Dubrovnik but also threatened the very
survival of the City. A tragic reminder
of Dubrovnik’s seismologically fragile
ground!
It was Holy Wednesday shortly before nine in
the morning. Suddenly, a horrifying rumble
was heard from the bowels of the Earth, fol-
lowed by a dreadful crash which lasted only
a few moments, but long enough for the priest
in the Friars Minor Church to say: Pas-
520 Domini nostri Iesu Christi secundum...,
turning the City into a heap of ruins.
The death toll was immense. Out of
around 6000 residents, at least half
lost their lives. Many families disap-
peared completely. During this time
the Dubrovnik Republic was left with-
out a government - the Rector Simun
Getaldi¢ was also killed with his entire
family.
The disastrous earthquake was felt from
the Bay of Genoa, Venice, Albania,
right up to Smyrna and Constantinople.
Large parts of the City, Gruz, Rijeka
dubrovacka, (intensity IX EMS 98
scale), and settlements on the islands
of Koloc¢ep and Lopud were destroyed.
The City’s defence walls and forts

2017.

were spared from major destruction.
The force of the underground move-
ment made the wells run dry, the water
system was left without water, huge
boulders broke off from Mount Srd,

the sea receded three or four times and
rushed violently back to the shore, sink-
ing all the boats and ships in the City
Port. After the tsunami, witnessed by
the surviving Dutch consul Jacob van
Damm, a strong wind fanned the fires
in the collapsed houses. And after all
this, Dubrovnik was also plundered!
The city needed strength and political
wisdom. Thanks to the selfless efforts
of prominent people such as Marojica
Kaboga, Jaketa Palmoti¢ and the ,father
of the homeland®, the legendary Du-
brovnik diplomat to the Holy See,
Stjepan Gradi¢, Dubrovnik overcame
through self sacrifice the most difficult
period in its history. A thirty-year strug-
gle for survival followed. Owing to the
persistence of all social classes, the City
gradually rose from the ashes within its

surviving medieval urban matrix, but

never regained its former splendour.
Dubrovnik asked for help from almost
all the European countries, which
proved - both then and now - insensitive
in both the political and human sense.
The countries that did help were Du-
brovnik’s traditional allies: the Vatican,
Spain, Austria, the Kingdom of Naples,
and the small Republic of Lucca. Af-
ter renovation, Dubrovnik rose again

in the 18th century, building a large
merchant fleet, while the number of its
consular representatives grew to over
80, It promoted peace, good collabora-
tion with neighbours, and neutrality in
international conflicts. In this way, the
Dubrovnik state - which lasted for 450
years as an acknowledged member of
the international community of the time
until its abolition in 1815 - was, and
remained, a notable phenomenon in the
history of Europe.

On the 350th anniversary of the Big

Earthquake, we can only wish: May it

never happen again!
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jekarna Male bra¢e u Dubrovniku
ima iznimno dugi viSestoljetni
neprekinuti kontinuitet svoga
djelovanja.
Grad Dubrovnik, jo$ kao
srednjovjekovna komuna, a kasnije i
Republika, vodio je uvijek veliku brigu o
zdravstvenim prilikama i zdravlju svoga
pucanstva. Dokaz tome su brojni zakoni
i uredbe dubrovackih vlasti o uredenju
i ¢istoci gradskih ulica, prva karantena
1377., izgradnja vodovoda 1437.,
odredbe protiv $irenja kuge i drugih
onovremenih zaraznih i smrtonosnih
bolesti, te napose stalna briga da u
Gradu uvijek bude dovoljno kvalitetnih
lije¢nika i ljekarnika.
Prvi ljekarnici se u Dubrovniku
spominju ve¢ u najstarijim notarskim i
kancelarijskim knjigama Dubrovackog
arhiva, na kraju 13. stoljeca, a to traje
sve do pada Republike 1808.
godine. No ono po ¢emu se Dubrovnik
u ljekarni$tvu izdvaja od brojnih
drugih europskih gradova je Ljekarna
samostana Male brace. Ta je ljekarna
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utemeljena 1317. i do danas nije
prestajala djelovati.

Ta ljekarna, naravno, bila je mala, i za
danasnje shvacanje primitivna. Isprva
je bila namijenjena samo pripadnicima
reda, no uskoro je otvorila svoja vrata i
dubrovackom puku, te je pocela javno
djelovati, Sto ¢ini do danas. Najprije je
bila smjeStena u prostorima samostana,
po prilici, gdje se danas nalazi njezin
muzej. Godine 1681. po nalogu
vizitatora Feliksa od Akvile ljekarna

je premjestena u prostore gornjeg
klaustra, gdje ostaje do 1901., kada

je opet premjestena lijevo od ulaza u
donji klaustar, gdje se i danas nalazi
suvremena ljekarna.

Bilo je viSe pokusaja crkvenih i
svjetovnih vlasti da se ovoj ljekarni
ograni¢i djelokrug rada, pa ¢ak i prekine
viSestoljetni kontinuitet djelovanja, no u
tome se nije uspjelo.

Tako je godine 1741. papa Benedikt
XIV. zabranio javno djelovanje
samostanskih ljekarni, no 2. prosinca
1794. papa Pio VI posebnim dekretom

ponovno je odredio da ljekarna Male
bra¢e moze javno djelovati.

Nakon pada Republike i dolaska
Dubrovnika pod vlast Austrije,

godine 1816. vlasti u Zadru donose
Instrukciju za ljekarnike Dalmacije,
Dubrovnika i Kotora koja je za cilj imala
uskladivanje rada ljekarni s austrijskim
zakonodavstvom. Odredeno je da mogu
djelovati samo one ljekarne u kojima
radi osoba koja ima ljekarnicku diplomu
s nekog austrijskog sveucilista. Takvu
osobu Ljekarna Male brace tada nije
imala, dok novi ljekarnik nije zavrsio

taj studij, sam je car Franjo Josip I na
molbu uprave samostana, dopustio
daljnji rad ljekarne. Franjevci su u
Padovu, na studij farmacije poslali svoga
mladog subrata fra Ivana Evangelistu
Kuzmica. Po povratku sa studija
Kuzmic je preuzeo vodenje ljekarne

kao prvi Skolovani ljekarnik u njezinoj
viSestoljetnoj povijesti.

Ljekarnu su, ka zdravstvenu ustanovu ,
drzavne vlasti oduzele fratrima 1947.,

a sad djeluje u sklopu Zdravstvene
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ustanove ljekarne ,, Dubrovnik”.

Time je nastavljen kontinuitet Ljekarne
Male brace do danasnjih dana u formi
suvremene ljekarne koja je zadrzala i
tradicijske izrade, evoluirane, ali jo$
uvijek vjerni slijed starih receptura.

Taj povijesni kontekst privlaci brojne
ljubitelje kvalitetnih kozmetickih
pripravaka, kao i turiste diljem svijeta.
Ocuvanju ove lijepe tradicije nesebi¢nim
trudom, znanjem i stru¢no$¢u doprinijeli
su vrijedni djelatnici ljekarne kako u
povijesti, tako i sadasnjosti, a na nama je
to 1 nastaviti.

HISTORICAL
SEQUENCE OF THE
FRIARS MINOR
PHARMACY

he Friars Minor Pharmacy

in Dubrovnik has been

working continuously, without
interruption, for many centuries.
From when it was a medieval commune,
and later as a republic, the city of
Dubrovnik has always taken good
care of the medical conditions and
health of its residents. This is proved
by the numerous laws and regulations
passed by the Dubrovnik authorities
on the maintenance and cleanliness of
city streets, the first quarantine built
in 1377, the construction of a water
supply system in 1437, regulations for
preventing the spread of plague and the
other contagious and deadly diseases of
the time, and in particular a permanent
effort to secure a sufficient number of
qualified physicians and pharmacists in
the City.
The first pharmacists were already
mentioned in Dubrovnik in the
oldest notarial and office books
of the Dubrovnik archives at the
end of the 13th century, and this
practice continued until the fall of the
Dubrovnik Republic in 1808.
However, what makes Dubrovnik
different from many other European
cities in the field of pharmaceutics is
the Friars Minor Pharmacy. Established
in 1317, this pharmacy has continued
to operate right up to this day. The
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pharmacy was, of course, small and
primitive by present-day standards.
Intended exclusively for members of the
Order at first, it opened its doors to the
people of Dubrovnik shortly afterwards,
began to work for the public, and has
continued to do so up to this day. It was
initially located within the monastery,
probably on the site of its present-day
museum. In 1681, by order of the
visitator Felix of L’Aquila, the pharmacy
was moved to the upper cloister rooms,
where it remained until 1901, when it
was again moved to an area left of the
entrance to the lower cloister, on the site
of the present-day modern pharmacy.
Both the church and secular authorities
attempted on several occasions to limit
the scope of this pharmacy’s work, and
even stop the centuries-long continuity
of its work — but without success. Pope
Benedict XIV thus banned the public
operation of monastery pharmacies in
1741. However, on 2 December 1794,
Pope Pius VI allowed by special decree
the Friars Minor Pharmacy to continue
to work for the public.

After the Republic fell and Dubrovnik
came under Austrian rule, the Zadar
authorities brought in Instructions for
Pharmacists in Dalmatia, Dubrovnik
and Kotor in 1816, which aimed at
coordinating the work of pharmacies in
these cities with Austrian legislation.
Only pharmacies which employed
pharmacists with a diploma from an
Austrian university were allowed to
operate. The Friars Minor Pharmacy
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did not have such an employee at the
time. At the request of the monastery
authorities, Emperor Franz Joseph I of
Austria in person allowed the pharmacy
to continue to operate until its new
pharmacist completed the required
studies. The Franciscans sent their
young confrere, Father Ivan Evangelist
Kuzmié, to study pharmacy in Padua.
After returning from his studies,
Kuzmié became head of the Friars
Minor Pharmacy as the first educated
pharmacist in its centuries-long history.
In 1947, the state authorities
confiscated the pharmacy from the
friars, and it operates today as part

of the Dubrovnik Pharmacies Health
Institution (Zdravstvena ustanova Ljckarne
Dubrovnik).

Consequently, the continuity of the
Friars Minor Pharmacy has continued
up to this day in the form of a modern
pharmacy that has also retained its
traditional production of medicines,
which has evolved, but is still faithful
to the old prescriptions. This historical
context attracts numerous lovers of top
quality cosmetic products, as well as
tourists from all over the world.

This wonderful tradition has survived
thanks to the selfless effort, knowledge
and competence of the diligent
employees of the pharmacy, both in
the past and today, and it is up to us to
continue it in the future.
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KAFANA ,DUBRAVKA® NA PILAMA

odolijeva vremenu vel

afana, koje mnostvo slika kroz

glavu prode pri izgovoru te
ije¢i?! - koliko nezaboravnih

dogadaja, iskustava, radosti i
razoCaranja, smijesnih i tuznih prica
tvojih i tudih. Mnogima je to mjesto
gdje su zabiljezili svaki zivotni sretni ili
nesretni trenutak, jer u kafani se lijeci
tuga, a rasplamsava radost na poseban
jedinstven nacin - kafanski, i tome nema

zamjene.

Kafana je takoder mjesto gdje se
okupljaju raznoliki ljudi, gdje su
stvarane neke od najljepsih pjesama,
gdje su postizani dogovori, od braka,
milijunskih ugovora, pa do prekrajanja
granica i ulaska u rat. To je mjesto
gdje su i ruzne djevojke lijepe, gdje se
svi namrgode od uzitka, i gdje vam
nitko nece zamjeriti ako isprobate
svoje glasovne moguénosti, za koje
vam ni rodena majka ne bi rekla da su

podnosljive.

Moglo bi se ¢ak reci da tamo ljudi bjeze
od stvarnosti, daci iz $kole, muZevi od
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Zena i obrnuto. To je carstvo neopranih
¢ala i kariranih stolnjaka gdje gosti
prave istinske testove izdrZljivosti

u konverzaciji s blizom ili daljnjom
okolinom, zavisno od svoje naravi i

raspoloZzenja.

Kafane su nepravedno bacdene u sjenu
pred naletom pizzerija, restorana brze
prehrane i sli¢nih ugostiteljskih objekta.
Ipak, odolijevaju zubu vremena, prije
svega zbog vjernih im gostiju, boema,
ljubitelja ¢istog, prirodnog uzitka, bez
$minke i uljep$avanja - postovatelja
jednostavnosti.

Kafana Zivi za goste namjernike. U

nju se ne ulazi slu¢ajno, ve¢ Zeljom da
se nesto posebno dozivi. U njoj vas svi
vole, istinski, a vi ste spremni tu ostaviti

posljednji novcié.

Ve¢ 180 godina, kao nigdje u Europi
dogadalo se prethodno nare¢eno u nasoj
Kafani “Dubravka”. A sve je pocelo
ovako:

180 godina

Na mjestu dana$nje Kafane
“Dubravka”, a prije nego je Nikola
Birimi$a izgradio svoju kafanu, bila je
neka ,kucarica”, koju su zvali , Kabana”
(pise Josip Bersa) i do nje pola uruSena
kuca nekog Tadije kamenara. Sasvim

je jasno da su Dubrovéani u to vrijeme
pozdravili odluku da se na mjestu
urusenih kuca izgradi neki ,,pristojni
objekt”, $to se i dogodilo 1836. g. kada
je gospodin Niksa Birimisa otvorio

danasnju Kafanu “Dubravka”.

Izgradena na pogodnom mjestu, ta

je Kafana ubrzo postala najomiljenije
okupljaliste Dubrovcana, oficira i
turista. U njoj, ili pred njom, cesto je
svirala i vojna glazba. Iako je Kafana
imala svoj sluzbeni naziv »Caffe all’
Arciduca Federico«, potom »Nadvojvodi
Maksimilijanu«, Dubrov¢ani su je
obi¢no nazivali po imenu njezinog
vlasnika, pa su govorili da idu »U

BirimisSe«.

Osobito zivo pred BirimiSinom kafanom
bilo je nedjeljom popodne u ljetno doba,

2017.



kad bi se — kako veli J. Bersa — »sav
Dubrovnik... preselio u Birimise da
uzme sladoled, slusa sviranje vojnicke
kapele ili Seta pred kafanom i putem do
Placete«. Ta je Kafana kasnije nazvana
imenom »Dubravka« i pod tim imenom
posluje stalno na istom mjestu do

danasnjih dana.

Kroz tih 180 g. Kafana “Dubravka”
imala je burnu proslost. Mijenjali su
se vlasnici i izgled Kafane, a kako na
Pilama imamo velikih problema u
prometovanju, kako automobila tako
i putnika, bilo je dosta prijedloga da
se ona i srusi. Medutim, nasa Kafana

prezivjela je sve ,,pogrebne nekrologe*, i

danas slavi 180 godina svoga postojanja.

Uvijek na istom mjestu - na Brsaljama,
na samom ulazu u povijesnu gradsku
jezgru, ,mitskoj” lokaciji na kojoj se
mora uzivati u jedinstvenome pogledu

na tvrdave Lovrjenac, Bokar i Mincetu.

THE DUBRAVKA
CAFE AT

PILE HAS
WITHSTOOD
THE PASSAGE OF
TIME FOR 180
YEARS NOW

ow many images does the

word café bring to mind?!

How many unforgettable
events, experiences, joys and
disappointments, funny and sad stories,
both your own and someone else’s?! For
many people, this is the place that has
witnessed all their happy or unhappy
moments, because it is here that they
drown their sorrows and exude with joy
in unique — café-style, for which there is

no substitute.

The café is also a place where different
kinds of people gather, where some of
the finest poems have been written,

2017.

where agreements have been made

— from marriages and seven-figure
contracts, to the redrawing of borders
and wars embarked upon. This is a place
where even ugly girls are beautiful,
when everybody frowns with delight,
and where nobody would hold it against
you for testing your singing ability,
which even your own mother would

consider unbearable.

One could even say that this is where
people escape from reality, children from
school, husbands from wives and vice
versa. This is a kingdom of unwashed
glasses and gingham tablecloths, where
guests carry out real endurance tests in
conversations with both their nearer and
wider circle of acquaintances, depending

on their nature and mood.

Cafés have unjustly been overshadowed
by pizza-, fast food- and similar

kinds of restaurants. Nevertheless,
they still resist the ravages of time
primarily thanks to their faithful
customers, bohemians, lovers of pure
and uncomplicated pleasure, without
makeup and embellishment — admirers

of simplicity.

The café lives for its chance customers.
One does not go there by accident, but
wishing to experience something special.
Everybody loves you there, to your last
dime or until you're in the red at the
bank, but they do love you.

Everything mentioned up to now has
been going on at the Dubravka Café for
the last 180 years, and this café is one of
a kind in the whole of Europe. And how
did it start? Like this.

On the site of the present day Dubravka
Café, and before Nikola Birimi$a built
his café, there used to stand a hut
known as the Kabana (according to
Josip Bersa), next to which stood a
half-demolished house belonging to

a man called Tadija, a stonemason.

It is perfectly clear that the people of
Dubrovnik of the time welcomed the
decision to build a ,,decent building*” in
the place of the crumbling houses. The
present-day Dubravka Café was opened

NAPISAO / BY LUKSA LUCIANOVIC

by Mr. Nikola Birimisa in 1836.
Situated in a convenient location,

the café soon became the favourite
gathering place of Dubrovnik residents,
officers and tourists. A military band
often used to play inside or in front of
the café. Although officially called Caffe
all’ Arciduca Federico, and later Caffe

all’ Arciduca Maximilian, the people of
Dubrovnik often called it by its owner’s

name, At Birimisa's.

Summer Sunday afternoons in front

of Birimisa’s café were exceptionally
lively. According to J. Bersa, ,,the whole
of Dubrovnik... would then move to
Birimisa’s to have an ice-cream, listen to
a military band, or promenade in front
of the café and toward Plaleta“. The
café was later called Dubravka, and has
been in business under that name and in

the same location right up to this day.

Throughout its 180 years, the
Dubravka Café has had a turbulent
history. Its owners and its appearance
have changed. Bearing in mind that
both vehicle and passenger traffic at
Pile is a big problem, there have been
many proposals to pull the café down.
Nevertheless, our café has survived all
its ,,obituary notices”, and celebrates
its 180th anniversary today, standing
always in the same place, at Brsalje,
the very entrance to the old city, and
a ,mythical location where one is
compelled to enjoy the unique view over
Forts Lovrjenac, Bokar and Minceta.
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HRABRI DUBROVACKI KAPETAN

NIKOLA
PRIMORAC
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THE BRAVE DUBROVNIK CAPTAIN NIKOLA PRIMORAC

THR SITY OF BAOUWA, TWO TONS BURDEY, NOW CROMING THE ATLANTIC
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ubrovnik, grad bogate

kulturne bastine moze se
izmedu ostaloga pohvaliti
i izuzetno zanimljivom monetarnom
povijescu.
Dubrovacka je Republika, zahvaljujuéi
svom zemljopisnom poloZaju, vodila vrlo
intenzivne trgovacke odnose sa zaledem
i mediteranskim zemljama. Brojnim je
ugovorima osigurala svojim trgovcima
carinske povlastice, slobodu trgovine
i sigurnost protoka brodova i robe. U
tim je okolnostima narasle gospodarske
aktivnosti bilo neizbjezno kovati vlastiti
novac.
Nije moguce sa sigurno$¢u utvrditi
kada je Dubrovnik poceo kovati svoj
novac, ali prema poznatim arhivskim
podatcima to bi moglo biti u 13.
stoljecuy, ili to¢nije prije 1284. godine.
Kovanjem novca najprije su se pocele
baviti privatne osobe — zlatari, da bi
taj posao kasnije presao u nadleznost
Republike. Sluzbeni pocetak rada
kovnice mozemo smjestiti u razdoblje
izmedu 1284. i 1301. godine, dok se
kovnica kao posebna ustanova spominje
1337. godine.
Prva dva stolje¢a kovnica nije imala
svoju zgradu, ve¢ se premjestala kako

su to okolnosti nalagale. Od 1520.

2017.

godine bila je smjestena u prekrasnoj
zgradi na kraju Straduna, u paladi
Sponza, poznatoj i kao Divona. Kovnica
je djelovala i kao javna banka davajudi
pozajmice privatnicima, crkvenim

i javnim ustanovama, izdavala je
vrijednosne papire, mijenjala novac i
Cuvala privatni kapital.

Poslovi kovanja bili su u nadleznosti
Velikoga ili Maloga vijeca i Senata.

S obzirom na vaznost kovnicarske
djelatnosti, kovnicom su najprije
upravljala trojica, a zatim i pet senatora
u trajanju od tri godine. Najvazniji
namjestenici u kovnici bili su majstori
kalupari (cugnisti) koji su izradivali
kalupe aversa (lica) i reversa (nali¢ja).
Tehnicko osoblje kovnice ¢inili su jo$
bjelitelji srebra (dealbatori), ogledaci
(sagisti) koji su brinuli o kakvodi i teZini
novca, te kovaci novca. Kovnicari su

od alata imali kalupe, punce, rastezale,
mjehove, odsjekace za svaku veli¢inu
novca, nakovanj, kladivo, skare i vagu.
Ve¢ od polovine 13. stolje¢a u
Dubrovackoj Republici bila je

poznata tehnologija kovanja novca,

koji se do kraja 17. stolje¢a kovao na
najprimitivniji nacin, i to ru¢no ¢eki¢em
na nakovnju. Ta je tehnika, osim

§to je bila izrazito spora, zahtijevala

i veliku stru¢nost i spretnost kako

bi se greske, poput udvostruc¢avanja
slike, svele na minimum. Iako se o
uvodenju modernijih strojeva (na
prijedlog dubrovackog znanstvenika
Stjepana Gradica) raspravljalo vec iza
katastrofalnog potresa 1667. godine,
dubrovacka je kovnica strojeve nabavila
relativno kasno u odnosu na neke
europske kovnice novca, pa je tako
kovanje s preSom zapocelo tek oko
1707. godine. Krajem 18. stoljeca
uvedeno je kovanje pomocu celi¢nih
prstenova, koji su omogucdili savrseniju
izradu kovanica bolje kakvoce i

ujednacena izgleda.

NAPISAO DINO LOKAS

Kako Dubrovnik nije imao rudnika na
svojem podrudju, rudaca za kovanje
nabavljana je iz susjednih zemalja. Tako
je srebro dolazilo iz bosanskih, srpskih i
bugarskih rudnika, a bakar uglavnom iz
rudnika u Bosni i Srbiji. Takoder, nesto
bakrenog novca dobivalo se prekivanjem
(srebro se pretapalo) inozemnog novca.
Tijekom viSe od pet stotina godina
Dubrovacka Republika kovala je samo
bakreni i srebrni novac. Bakreni je sluzio
u tzv. sitnom prometu, dok je srebro
sluzilo za negranicena placanja. Poznate
su tri vrste bakrenog novca (minca,
solad, poludinari¢) i vi§e vrsta srebrnog
novca (dinar, dinari¢, poludinar,

artiluk, perpera, poluperpera, skuda,
poluskuda, dukat, talir-bradan i viZlin,
polutalir, polubradan i poluvizlin, te
libertina). Prikaz sv. Vlaha, zastitnika
Dubrovnika, nalazi se na aversu (licu)
vedine dubrovackog novca. Zanimljivo je
kako dubrovacki novac nikad nije imao
oznake vladara ili kneza u ¢ije je vrijeme
kovan.

Posljedni novac koji je Republika kovala
bila je perpera iz 1803. godine. Novac
se koristio i nakon pada Republike
(1808. godine) dok mu nije od strane
austrijskih vlasti (1817. godine) oduzet

karakter zakonskoga platnoga sredstva.
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s a city with a rich cultural
heritage, Dubrovnik can pride
itself on - amongst other
things - an exceptionally interesting
monetary history.
Thanks to its geographical position,
the Dubrovnik Republic enjoyed
very intensive trade relations with
its hinterland and the Mediterranean
countries. By means of numerous
contracts, it secured customs privileges,
free trade and the safe flow of ships
and goods for its merchants. In these
circumstances of expanding economic
activity, the minting of the Republic’s
own money became inevitable.
It is impossible to determine with

certainty exactly when Dubrovnik
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began to mint its own money. However,
according to available archival records, it
is likely that it began in the 13™ century,
or - to be more precise - before 1284.
The first people engaged in minting
were private individuals — goldsmiths,

a job which was later taken over by

the state. We can date the period when
the mint became officially operational
between 1284 and 1301, while the
records first mention the mint as an
independent institution in 1337.

For the first two centuries, the mint

did not have its own building, and

was moved around as circumstances
dictated. From 1520 onwards, it was
moved to a beautiful building at the end
of the Stradun, in the Sponza Palace,
also known as Divona. The mint also
operated as a public bank, giving loans
to private persons, churches and public
institutions. It also issued securities,
exchanged money and safeguarded
private capital.

The Great and Minor Councils and

the Senate were responsible for the job
of minting. In view of the importance
of minting, the mint was initially
governed by three and later by five
senators during a three-year mandate.
The most important employees in the
mint were moulders (cxgnisti) who made
the obverse and reverse moulds. The
mint’s technical staff also included silver
bleachers (dealbatori), controllers (sagisti)

who took care of the quality and weight

of coins, and coiners. The minters’ tools
consisted of dies, hallmarks, expanders,
bellows, cut off dies for each coin size,
anvils, hammers, trimmers and scales.
Already since the mid-13" century,

the Dubrovnik Republic had been
familiar with the technology of minting
coins, which were minted in the most
primitive way - by hand with hammers
and anvils - right up until the end of
the 17% century. Apart from being

very slow, this technique required great
expertise and skill, so that mistakes

- such as a duplicated image - could

be reduced to a minimum. Although
the introduction of more up-to-date
machines (at the suggestion of the
Dubrovnik scientist Stjepan Gradic)
had already been considered after the
disastrous earthquake of 1667, the
Dubrovnik mint acquired such machines
relatively late in comparison with some
European mints, so minting with the
use of a coin press only began around
1707. In the late 18" century, minting
by means of steel rings was introduced,
which enabled better quality- and more
uniformly shaped coins to be produced.
As there were no mines in the
Dubrovnik Republic area, the ore

for minting was provided from
neighbouring countries. Consequently,
silver came from Bosnian, Serbian and
Bulgarian mines, and copper mainly
from the mines in Bosnia and Serbia.
Some copper money was also obtained
by re-minting foreign coins (silver was

remelted).

BY DINO LOKAS

Over the course of more than five
centuries, the Dubrovnik Republic
minted exclusively copper and silver
coins. Copper coins were used mainly in
so called small-scale transactions, while
silver was used for unlimited payments.
We are familiar with three types of
copper coins (minca, solad, poludinarié)
and a number of types of silver coins
(dinar, dinarié, poludinar, artiluk, perpera,
poluperpera, Skuda, poluskuda, dukat, talir-
bradan and viZlin, polutalir, polubradan
and poluvizlin, and libertina). The image
of St Blaise, Dubrovnik’s patron saint,
was on the obverse (face) of most
Dubrovnik coins. Curiously enough,
Dubrovnik coins never held images of
contemporary rulers or rectors.

The last coin minted by the Dubrovnik
Republic was the perpera of 1803. It was
also used after the fall of the Republic
(1808), until the Austrian authorities
stripped it of its status as a legal means

of payment (1817).

the One Time Mint of the Dubrovnik Republic

2017.
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ledajuéi uvijek iznova
zapanjujule lijepe slike
Dubrovnika uz svijetom pro-
slavljene Zidine, posebnu ljepotu i Sarm
daju mu crveni krovovi prepoznatljivih
valoyitih obrisa. Iako se do danas proi-
Wa crjepova, tzv. kupa nije zadrzala,
ona je u doba Dubrovacke Republike
imala posebnu vaznost. Najstariji zapis,
upravo s kupa's dubrovackih krovova,
ddatira iz 1200. godine $to se i uzima
7 godinom pocetka proizvodnje te speci-
fine kupe posebne boje i oblika. Pro-
izvodile su se nedaleko Dubrovnika, u
Dubrovackoj Republici, dana$njoj Zupi
dubrov{j, mjestu koje je po kupama i
tvorn_i& «Kuparici» i dobilo ime Kupari.
Po;lni oblik kupe dobijao se tako $to se

vlazna glina savijala preko nadkoljenice
.’ka i nakon toga susila. Tako ni ne
= di da su dimenzije kupe varirale po
$irini, dok je duZina svima bila ista - 465
mm. Vijek im je bio i do 200 godina.
Kupari i proizvodnja kupa posebno su se
intenzivirali nakon razornog potresa koji
je Dubrovnik pogodio 1667. godine.
Od tada povijesna jezgra Dubrovnika
dobija obrise dana3nje gradnje kamenih
kuca8a specifiénim crvenim kupama tzv.
kanalicama.
Proizvodnja je u Kuparima sluzbeno
trajala do 1925. godine kada je ugase-

na iposljednja pec¢. Zamrla je zapravo

tijekom Prvoga svjetskog rata. Naime,
mjesto na kojem se kopala glina za izra-
du crijepova, Kuparska jama, u to se

vrijeme smatralo glavnim izvorom zara-

NAPISALA SILVA CAPURSO

ze groznicom, pa je pred pocetak Prvoga
svjetskog rata zatrpano, §to je za poslje-
dicu imalo kraj proizvodnje kupa.
Nakon razornog potresa iz 1667. godi-
ne, povrsina dubrovackih krovova unu-
tar zidina od 100.000 ¢etvornih metara
jos je dvaput tesko stradala — u potresu
1979. godine i tijekom Domovinskoga
rata 1991. godine, kada je uniSteno

90 % krovova. Obnova je pocela veé
1993., a Zavod za obnovu Dubrovnika
vlasnicima o$teéenih krovova odobravao
je idu¢ih 15 godina dobijanje kupe bez
naknade kako bi se poznati dubrovacki
krovovi obnovili i ponovno zacrvenjeli.
Za obnovu su koriStene posebne kupe,
tzv. kanalice. Oblikom su sli¢ne neka-
das$njim, ali tesko je bilo posti¢i ondas-
nju karakteristi¢nu crvenu boju. Za tu
su svrhu proizvedena dva oblika kupe:
kupe Libertas od 185 mm i Dubrovnik
Siroke 240 mm. Imale su posebnu na-
mjenu. Dio manjih kroviSta pokrivao se
Libertas kupom, dok su ve¢a krovista
prekrivana kupom Dubrovnik. S obzi-
rom da su kupe nacinjene u dvije boje,
oker i crvenoj, nejednakim se mijesa-
njem boja postigao efekt nekadasnjih
dubrovackih krovova u specifi¢noj crve-
noj boji koja se i danas presijava s neza-
boravne panorame Dubrovnika. Krovovi
i kupe Grada do danasnjih su dana ostali
jos jedan prepoznatljiv trag Dubrovnika
kakav je bio nekad, bajkovitog Grada s
razglednica, koji tek pri susretu s njime,

doista, oduzima dah.
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DUBROVNIK'S RED ROOES

MADE OF BARREL VAULT TILES

ooking at the stunningly

beautiful images of Dubrovnik

and its world famous city walls
again and again, it is given a particular
beauty and charm by the recognizable
undulating contours of its red roofs.
Although the production of roof tiles,
the so-called &upe, has not survived to
this day, it was extremely important at
the time of the Dubrovnik Republic.

The oldest inscription on Dubrovnik

DoBRrRO DOSLI U DUBROVNIK

roof tiles dates back to the year 1200,
which is also considered the first

year these specific roof tiles - with
their distinctive colour and shape -
were produced. During the time of
the Dubrovnik Republic, they were
produced in the nearby area of Zupa
Dubrovacka, in the village of Kupari,
named after the Kuparica roof tile

factory.

The specific form of this roof tile was
achieved by bending the wet clay
around the maker’s thigh, which was
later dried. It is thus not surprising that
the dimensions of these roof tiles varied
in width, while their length was the
same — 465 mm. They could last for up

to 200 years.




The roof tile production in Kupari
intensified considerably after the
disastrous earthquake that hit
Dubrovnik in 1667. From then on,
Dubrovnik’s old city acquired its
present-day contours with its stone
houses covered by its specific red roof
tiles called barrel vault tiles.

The production of tiles in Kupari lasted
officially until 1925, when the last kiln
was extinguished. It actually ceased
during World War I. At that time, the
place where the clay for roof tiles was
dug up, the Kupari pit, was considered
the main source of fever infection. On
the eve of World War I, it was filled in,
which resulted in the end of roof tile
production.

After the devastating earthquake of
1667, a surface area of 100,000 square

metres of roofs within the Dubrovnik

old city walls was badly damaged

twice more: in the earthquake of

1979, and during the Croatian War of
Independence, when 90 % of the roofs
were destroyed. The reconstruction
already began in 1993. For the
following fifteen years, the Institute for
the Restoration of Dubrovnik provided
the owners of the damaged roofs with
roof tiles free of charge, with the aim of
renovating the well-known Dubrovnik
red roofs. Special barrel vault roof tiles
were used for the restoration. Their
shape resembled the original tiles, but
their specific red colour was difficult

to achieve. Two types of roof tiles were
produced for this purpose: the 185 mm
wide Libertas roof tile and the 240 mm
wide Dubrovnik roof tile. They were
made for a special purpose. A section
of the smaller roofs was covered with
the Libertas tiles, while the larger roofs

were covered with the Dubrovnik tiles.

BY SILVA CAPURSO

As the tiles were made in two colours,
ochre and red, the uneven mixing of
the colours achieved the same effect as
the specific red colour of Dubrovnik’s
old roofs, which still gleams today,
enhancing the unforgettable panorama
of Dubrovnik. The City roofs and roof
tiles have remained to this day yet
another of the recognisable sights of
Dubrovnik as it used to be, a fairy-tale
city on postcards, which in real life does

take its visitors’ breath away.

2017.
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Velika (1 Mala

Onofrijeva fontana

- Cudo vode 1 [jepote

ne nisu samo izvrsne

urbanisti¢ke okosnice

Dubrovnika, poveznice
oko 300 metara duge glavne ulice
Place ili Straduna, one nisu tek
istancani kiparski renesansni odraz
humanisti¢koga Dubrovnika, one su
izvor vode, ,najslade tekudine”, kako im
tepa uceni suvremenik iz 15. stoljeéa ,
Toskanac Filip de Diversis, poducavajuéi
u to doba dubrovacki podmladak.
Velika i Mala Onofrijeva fontana simbol
su i postignuce gradskoga standarda i
kulture Zivota u tada jos§ Zedno europsko
vrijeme, one su gradske ¢esme, krune
dubrovackoga vodovoda, zgradene u
spomen dovodenja u Grad pitke vode.
Pravi civilizacijski spomenik.
Dubrovacka je Vlada o svom trosku,
1436. godine pozvala u Grad ,,odlicnog
graditelja” iz juzne Italije, iskusnoga
Onofrija iz Cave, a sklopila je te godine
s njim i majstorom hidrauli¢arom
Andreuzzijem de Bulbitom ugovor
o gradnji vodovoda, koji prihvaca
Veliko vijece sa 124 od 129 prisutnih
glasova. Investicija je bila ,teska”
8250 zlatnih mletackih dukata, rok
dovr$enja vodovda kratak, ali izvrSen -
do kraja kolovoza 1437. godine. Voda

je kamenim kanalima i u teskom terenu
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dovedena od izvora na Sumetu do
unutar gradskh Zdina, trasom duljine
11.700 metara.

Gradnja impozantne Sesnaestostrane
Velike Onofrijeve fontane na zapadnom
ulazu u Grad dogada se u vrijeme

kada dubrovacka komuna postaje
Republikom, silnog zamaha tekstilne
industrije, okrunivsi teski, skupi, ali
velianstveni pothvat! Imati pitku
vodu! Tijek gradnje Velike Onofrijeve
fontane (1438.- 1446.), gradene od
najkvalitetnijeg kor¢ulanskog kamena
s oto¢i¢a Kamenjaka, moze se detaljno
slijediti kroz precizne ugovore s
izvodadima radova, a njezin sadasnji
izgled odstupa od izvornog samo u
gornjem dijelu zbog urusavanja u
potresu 1667. godine. Pretpostavlja

se da je kupola stajala na unutarnjem
rubu zida rezervoara, obrubljena s 32
Siljata luka, izmedu kojih je stajalo 16
skulptura razli¢itih Zivotinja, od kojih
je, navodno, sacuvana skulptura psa.
Znatizelja je istrazivale, povjesniare i
arhitekte 19. stolje¢a nagnala na crteze
rekonstrukcije izvornog izgleda Velike
fontane, pa su nam se tako sacuvali, ¢ak
i na starim razglednicama prikazi iz tog
vemena s psom na vrhu zdanja!

Iako je renesansna faza fontane sa

16 slavina s maskeronima u donjem
dijelu najvrijednija, valja prepoznati

i ostale njezine povijesne faze koje

su od Velike tresnje, pa sve do kraja

20. stolje¢a imale za cilj iznova

ostvariti jedinstvenost ove gradevine,

u obnoviteljskom i restauratorskom
smislu. Najnovija obnova 2016.godine
potaknuta i financirana od Drustva
prijatelja dubrovacke starine, postovala
je cjelovitost spomenika - uklju¢ujuci
kulturno -povijesnu, umjetnicku i
utilitarnu funkciju kao izvora pitke vode
usred Grada.

Ali, znatiZelju gadanstva i
konzervatorski prijepor - izazvalo

je na obnovljenoj fontani ponovno
postavljanje replike skulpture psa, po
dubrovacki ,kucka“ vrh njezine sjeverne
strane, identificiranog kao negdasnje
rasprostranjene pasmine u dubrovackom
kraju, zbog smede boje zvanog ,tabo®,
sluzbeno balkanski ili posavski gonic.
Zbog svojih osobina izuzetne vjernosti

i lojalnosti, najvjerojatnije i jest izabran
da bude «fuvar vode*, najvedega
zajednickog dobra dubrovackoga kraja.
Ostaje kudak izazov istrazivac¢ima, dok
voda s Velike Onofrijeve tece na radost i

korist puka i odusevljenih turista!

2017.
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hey are not merely the

excellent urban framework of

Dubrovnik, connecting the
roughly 300 metre long main street the
Placa, or Stradun, and also not just a re-
fined sculptural Renaissance reflection of
humanist Dubrovnik. They are a source
of water, ,the sweetest liquid®, as the
learned 15th century Tuscan teacher of
the youth of Dubrovnik, Filip de Diver-
sis, nicknamed it. The Large and Small
Onofrio Fountains are also a symbol of
the achievement of city standards and
culture of living at a time when Europe
was still thirsty. They are the city foun-
tains, the crowns of Dubrovnik’s water
supply built in commemoration of the
bringing of drinking water to the City,

and a true monument to civilisation. In

38 DoBRrRO DOSLI U DUBROVNIK

1436, the Dubrovnik government invi-

ted at its own expense the ,excellent bu-
ilder” - the experienced Onofrio of Cava
from southern Italy - to the City. That
same year, it signed a contract with him
and a master of hydraulics, Andreuzzi de
Bulbito, on the construction of a water
supply system, which the Major Council
approved with 124 votes out of the 129
attending members. The investment
was worth 8250 Venetian gold ducats.
The water supply completion term was
short, but fulfilled by the end of August
1437. The water was brought through
stone canals and over difficult terrain
from the spring in Sumet to within the
city walls, by an 11.700 metre long

route.

The construction of the imposing sixte-
en-sided Large Onofrio Fountain at the
western entrance to the City coincided
with the time when the Dubrovnik
commune became a republic with a
flourishing textile industry, and the
crown of its success was this difficult,
expensive, but magnificent venture: its
own drinking water! The course of the
construction of the Large Onofrio Foun-
tain (1438 - 1446), built from best-qua-
lity Korcula stone from the Islet of Ka-
menjak, can be followed in detail thanks
to the precisely-defined contracts with
the contractors. The fountain’s present-
day appearance differs from the original
only in its upper part, which collapsed
in the earthquake of 1667. It is assumed

that a cupola stood on the inner edge of
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the reservoir wall bordered by 32 poin- i

ISPOD REPLIKE PSA NALAZI SE KAMENA PLOCA S UKLESANIM
LATINSKIM NATPISOM, VRIJEDNIM PRIJEVODA:

sculptures of different animals, of which Onofriju, Giordanovu sinu, Onosiforu rodom iz Napulja, izuzetnom arhitektu naseg

a sculpture of a dog allegedly survived. vremena (podizu) gradani zbog toga $to je vthunskom domisljatos$éu i marljivoséu, uz

ted arches, between which there were 16

pomo¢ javnog novca koji bijase prikupljen providnoséu dubrovacke vlastele i na zapovijed
najviSeg staleza, doveo vodu u ovaj epidaurski Dubrovnik, grad Ilirije, koji je ve¢ dugo
historians and architects reconstruct the trpio zbog nestasice vode. (Doveo ju je) vrlo teskim vodovodom, iz udaljenosti osam milja

Large Onofrio Fountain’s original appea- od grada, preko krSevitih i vrletnih brda, te ona danas, od Sestog dana prije veljackih

Curiosity made 19% century researchers,

. o kalenda, blagoslovljena i najsretnijeg dana Gospodnjega, u izobilju tece iz krasnih ¢esma.
rance from drawings, so this is how such
images survived, even on old postcards, Kyriakus Anconitanus
Sestog dana prije veljackih kalenda 1438.

with a dog on the top of the structure! 5 l o
Prve godine otkako je Albert designiran za vladara.

Although the fountain’s Renaissance

phase with 16 taps with gargoyles in UNDER THE REPLICA OF THE DOG LIES A STONE PLAQUE WITH A
LATIN INSCRIPTION WORTH TRANSLATING:

To the memory of Onofrio, the son of Giordano, Onosifor born in Naples, an outstanding

should also recognise its other historical architect of our time, the residents (erected this plaque) because he - with his outstanding

phases, which - from the Big Earthqua- inventiveness and diligence, financed by public funds collected by the providence of

its lower part is the most valuable, one

. " . Dubrovnik’s noblemen, and by the command of the highest class - brought water to
ke until the late 20® century - aimed ar this Epidauran Dubrovnik, an Illyrian city which has for a long time suffered from the
re-establishing the uniqueness of this shortage of water. (He brought it) through a very challenging water pipe system, from
structure in both the renovational and a distance of eight miles from the City, over rocky and craggy mountains, so today - on
. L, the sixth day before the February calends, blessed and happiest day of Our Lord - it flows
restorational sense. The fountain’s most abundantly from the beautiful fountains.

recent renovation in 2016 - initiated

Kyriakus Anconitanus
On the sixth day before the February calends in 1438
In the first year after Albert was designated as ruler.

and financed by the Friends of Du-
brovnik Antiquity Society - respected
the monument’s integrity, including its
cultural, historical, artistic and practical
functions as a source of drinking water
in the centre of the City.

However, the curiosity of the residents
and disapproval of the conservationists
were stirred by placing a replica of scul-
pture of a dog (kxizk in the Dubrovnik
dialect) on the top of the northern side
of the newly renovated fountain. The
dog is considered to belong to a one
time wide-spread breed in the Dubrov-
nik area known as the 7zbo owing to

its brown colour, and officially called
the Balkan or Posavina pointer. Thanks
to its outstanding fidelity and loyalty,
the dog was most probably chosen to
be “guardian of the water”, the most
important common resource of the Du-
brovnik area.

The dog remains a challenge for rese-
arches, while the water from the Large
Onofrio Fountain is still flowing to the
joy and benefit of the residents and deli-

ghted tourists.
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azvoj Dubrovnika, kao i
mnogih drugih povijesnih
rradova, kroz stoljeéa su
odredivale i razlicite prirodne nedace.
Najcesce su to bili potresi koji su Grad
pod Srdem pogodili vie puta, a u
povijesti su kao najozbiljniji zabiljeZeni
oni iz 1520., 1639., 1667., 1843., 1979.
1 1996. godine. Pripovijest o glavnome
oltaru dubrovacke katedrale Gospe Velike
upravo je odredena dvama potresima,
onome iz 1667. ionome iz 1979. godine.
Naime, najveca prirodna katastrofa
u dubrovackoj povijesti pogodila je
Grad 6. travnja 1667. godine, srusivsi
ili o$tetivsi sve najvaznije gradevine u
Gradu i odnijev§i mnogobrojne ljudske
zivote. Medu srusenim gradevinama je

bila i stara romanicka katedrala koja

je gradena izmedu 12. i 14. stoljeca i

koja je, iako relativno mala veli¢inom,
radi svoje raskosi, umjetnicke obrade i
vrijednih umjetnickih djela smatrana za
»najljepsu u Iliriku” — dakle, na ¢itavoj
nasoj obali. Istodobno je katedrala bila i
simbol gradskoga identiteta jer je u njoj
stolovao dubrovacki nadbiskup (tada
jos i metropolit), a u njoj se ustolicavao
i knez Dubrovacke Republike. Nije
stoga ¢udno da su Dubrovéani odmah
zapocCeli izgradnju nove katedrale koja
je nadljudskim naporima izgradena
izmedu 1671. 1 1713. godine zalaganjem
opata Stjepana Gradica, a prema
projektu rimskoga arhitekta Andree
Buffalinija. Ova trobrodna bazilika s
kupolom, bez Cije bi vizure Dubrovnik
bio nezamisliv, do danas je ostala jedno
od najreprezentativnijh djela barokne
arhitekture u Hrvatskoj.

To¢no 312 godina kasnije Dubrovnik je
15. travnja 1979. pogodio novi potres,
sre¢om ne tako razoran kao onaj iz 17.
stoljeca. No, katedrala Gospe Velike
ponovno je bila medu najvise oste¢enim
gradevinama i odabrana je u prioritete

obnove dubrovackih spomenika. Ono




$to je zapocelo kao staticka sanacija i
pratece arheolosko istrazivanje pretvorilo
se u senzaciju ne samo za znanstvenike,
vel i za §iru javnost. Naime, arheoloskim
istrazivanjima, koje je izmedu 1981.

1 1985. vodio Institut za povijest
umjetnosti iz Zagreba, pod postoje¢om
baroknom katedralom pronadene su jos
dvije katedrale: prethodna romanicka
katedrala koja je srusena u Velikoj tresnji
iz 1667. iispod nje jedna jos starija,
bizantska katedrala za ¢ije se postojanje
dotad nije znalo. Osim $to su ti nalazi
bili zanimljivi sami po sebi, doveli

su u pitanje ono $to se ranije znalo o
nastanku Dubrovnika i 0 njegovim prvim
stoljeima, a interpretacije pronadenih
nalaza ni danas ne prestaju intrigirati
znanstvenike.

Radi arheoloskih radova bilo je potrebno
ukloniti pod i dio inventara barokne
katedrale koji se oslanjao na pod, pa je
tako uklonjena stara drvena biskupska
katedra s pocetka 18. stoljeca, barokna
mramorna menza Glavnoga oltara

iz sredine 18. stoljeca, drvene korske
klupe iz sredine 19. stolje¢a, drvena
propovijedaonica s kraja 19. stoljeca (rad
kipara Marina Radice) i historicisticki
retabl s pocetka 20. stolje¢a u kojemu

je stajala znamenita Ticijanova slika
Gospina Uznesenja. Po zavrSetku
arheoloskih radova i izrade nove
armiranobetonske ploce (zamiljeni muzej
u podzemlju katedrale dosad naZalost
jo$ nije ostvaren) otvorilo se pitanje
uredenja interijera katedrale, posebice
njezina Sveti$ta s Glavnim oltarom.
Prema Zelji tadasnjega dubrovackoga
biskupa Severina Perneka i temeljem
povijerenstva sastavljenog od stru¢njaka
(konzervatora, povjesni¢ara umjetnosti

i arhitekata) napravljeno je suvremeno
arhitektonsko rjesenje izgleda Svetista

i Glavnoga oltara. Uklonjeni izvorni
inventar nije vraden na svoje mjesto, ve¢

je u komadima pospremljen u Crkvu

2017.

sv. Roka. Nazalost, novi modernisticki
izgled SvetiSta katedrale iz 1986. godine
nije zadovoljio veliku vedinu vjernika,
sveenika i posjetitelja katedrale. Tako
arhitektonski dosljedan, projekt uredenja
Svetista nije poStivao zateCenu slojevitost
i vizualno bogatstvo unutrasnjosti

jedne barokne katedrale. Ona je vecini
posjetitelja izgledala nekako prazno i
nedovrseno, kao da joj nesto nedostaje.
A nedostajala joj je upravo — slojevitost.
Bas je Cinjenica da se kroz stoljeca u
katedrali talozilo i ispreplitalo vise
umjetnickih slojeva i da se Glavni oltar
ustvari sastojao od vise razlicitih djelova
iz razlicitih razdoblja bila dokaz njezina
povijesnoga bogatstva i vaznosti. lako

su ti slojevi bili nejednake umjetnicke
kvalitete, zajedno su ¢inili jedno organsko
jedinstvo, autentican izraz povijesnoga
hoda katedrale kojoj je svako stoljeée
dodalo nesto svoje. Potaknuti Zeljom
vjernika da se Glavnome oltaru i Svetistu
katedrale vrati izvorni izgled kakav je
bio prije obnove iz osamdesetih godina
20. stolje¢a, dubrovacki je biskup

Mate Uzini¢ u suradnji sa strunjacima
donio odluku da se krene u posao
rekonstrukcije i restauracije staroga
oltara. Nakon duljih priprema koje su
ukljucivale pregled sacuvanih djelova,
njihov prijenos u katedralu, izradu
projekta montaze te uredenja interijera
radovi su zapoceli najesen 2015. godine

i trajali su godinu dana. Naravno, Citav
je poduhvat zanimljiv i s teorijske strane,
posebice teorije zastite spomenika koja
nastoji objasniti zasto je u konkretnom
slu¢aju 1986. problem unutrasnjeg
uredenja katedrale bio gledan na jedan, a
2016. na sasvim drugi nacin.

Vjerojatno je najprepoznatljiviji dio
oltarske cjeline poliptih (slika sacinjena od
vie zasebnih slika) iz sredine 16. stoljeca
poznatoga mletackog renesansnog slikara
Ticijana koja prikazuje uznesenje Blazene

Djevice Marije na nebo. Oko njega se

NAPISAO IVAN VIDEN

sada ponovno nalazi mramorni retabl
(arhitektonski okvir) izraden 1913. ¢iji je
autor dubrovacki arhitekt Ivo Cutlica. Pri
njegovome su vrhu i dva kruzna reljefna
medaljona koja prikazuju poprsja Sv. Srda
i Baka, prvih dubrovackih zastitnika.
Sama oltarna menza napravljena je od
viSebojnog kararskog mramora i tipican
je primjer baroknoga oltara denovesko-
ligurskog tipa i vrsne je kiparske izrade.
To ga ¢ini jedinstvenim u Hrvatskoj, a
iza narudzbe glavnog oltara katedrale

iz 1762. godine u relativno dalekoj
Genovi stoje prijateljstvo i dobre veze
izmedu dviju mediteranskih pomorskih
Republika: Denoveske i Dubrovacke.
Oltar je ureSen raznom srebreninom

iz 18. 1 19. stoljeca, a na vrhu se

nalazi srebrni kriz-relikvijar. Rad je

to augsburskog majstora Johannesa
Lautterera s pocetka 18. stolje¢a kojega
je katedrali prilikom svoga posjeta 1875.
poklonio austrijski car Franjo Josip.
Posebnu zanimljivost predstavlja drvena
biskupska katedra izradena 1713. godine
prilikom dovrsetka gradnje sadasnje
katedrale. Ona je do 1815. godine bila
tron dubrovackoga kneza kada je on
prema drZavnome protokolu dolazio na
svecana bogosluzja u katedrali, a nakon
nestanka dubrovacke samostalnosti
pretvorena je u biskupsku katedru.
Stoga ovaj, na prvi pogled jednostavan
primjerak namjestaja, ima iznimnu
simboli¢ku i povijesnu vrijednost. Nakon
obnove Glavnoga oltara katedrale,
preostaje jo§ nastaviti uredenje detalja

u ostatku interijera i nadati se da ¢e

idudi narastaji prepoznati veli¢inu ovoga
zahvata i Cuvanja bogatstva razlicitih
povijesnih slojeva kulturne bastine. Samo
Ce tako ona modi ostati ures i ,,majka

i glava svih crkava®“ (mater et caput

omnium ecclesiarum) u Dubrovniku.
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HERITAGE

RENOVATION OF
THE MAIN ALTAR
IN DUBROVNIK
CATHEDRAL

he development of Dubrovnik

has, among other things, been

marked by various natural dis-
asters, as has been the case with many
other medieval cities. These disasters
were mainly earthquakes which hit the
city at the foot of Mount Srd several
times. History records the major ones
as being those of 1520, 1639, 1667,
1843, 1979 and 1996. The story of the
main altar of Dubrovnik’s Cathedral of
the Assumption of the Blessed Virgin

Mary was actually determined by two
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earthquakes, those of 1667 and 1979.
Namely, the greatest natural catastrophe
in the history of Dubrovnik hit the city
on 6 April 1667, destroying or damag-
ing all the main buildings in the city
and taking many human lives. Among
the buildings which collapsed was the
old Romanic cathedral built between
the 12th and 14th centuries. Although
relatively small in size, owing to its
magnificence, artistic interpretation and
valuable works of art, it was considered

,the most beautiful in Ilyricum®, i.e.,

on our entire coast. At the same time,
the cathedral was a symbol of city iden-
tity because it was the seat of the Arch-
bishop of Dubrovnik (at that time also
the Metropolitan), and the Rector of the
Dubrovnik Republic was installed there
as well. It is thus not surprising that the
people of Dubrovnik immediately began
to construct a new cathedral, which was
built with superhuman effort between
1671 and 1713 thanks to the advocacy
of Abbot Stjepan Gradi¢, according to
the design of the Roman architect An-
drea Buffalini. This three-nave basilica
with a cupola - without whose vista
Dubrovnik would be inconceivable - has
remained one of the most representative
Baroque architectural works in Croatia
up to this day.

Exactly 312 years later, on 15 April
1979, Dubrovnik was hit by another
earthquake, luckily not as devastating as
the one in the 17th century. However,
the Cathedral of the Assumption of the
Blessed Virgin Mary was again among
the most badly damaged buildings, and
was given priority in the renovation of
Dubrovnik monuments. What began

as structural repairs accompanied by
archaeological research turned into a
sensation, not only for scientists but also
for the general public. Namely, during
the archaeological research carried out
between 1981 and 1985 by the Zagreb
Institute for Art History, two more ca-
thedrals were found under the existing
Baroque cathedral: the former Romanic
cathedral destroyed in the Big earth-
quake of 1667, and an even older one
underneath — a Byzantine cathedral the
existence of which was unknown up to
then. Apart from being interesting per
se, the discoveries questioned what had
previously been known about the origin
of Dubrovnik and its first centuries, and
the interpretation of these discoveries
has not ceased to intrigue scientists right

up to this day.
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Because of the archaeological
work, it was necessary to remove the
floor and part of the Baroque cathedral
inventory which stood on the floor. So
the old wooden bishop’s cathedra from
the early 18th century, the Baroque
marble mensa of the main altar from the
mid-18th century, wooden choir stalls
from the mid-19th century, a wooden
pulpit from the late 19th century (the
work of the sculptor Marin Radica),
and a historical retable from the begin-
ning of the 20th century - in which
stood the famous Titian painting The
Assumption of the Virgin - were removed.
After the completion of archaeological
works and the construction of a new
reinforced concrete slab (the planned
museum beneath the cathedral has,
unfortunately, not been realised up to
this day), the question arose of furnish-
ing the cathedral’s interior - particularly
its sanctuary and main altar. A modern
architectural solution of how the sanc-
tuary and main altar should look was
achieved in compliance with the wishes
of the then Bishop of Dubrovnik, Sev-
erin Pernek and based on decisions made
by a commission consisting of experts
(conservationists, art historians and
architects). Consequently, the original
furnishings were not returned to their
previous positions, but stored in pieces
in the Church of St Roch. Unfortunately,
the new modernist look of the sanctu-
ary dating from 1986 displeased a large
majority of the faithful, as well as priests
and visitors to the cathedral. Although
architecturally consistent, the renova-
tion project of the sanctuary did not
respect the existing layered appearance
and visual magnificence of the interior
of a Baroque cathedral. The cathedral
somehow looked empty and incom-
plete to the majority of visitors, as if
something was missing. And what was
missing was precisely that layered qual-

ity. The very fact that over the centuries

2017.

several layers of different artistic styles
had accumulated and become interwo-
ven in the cathedral, and that the main
altar actually consisted of a number of
different parts from different art periods,
was proof of its historical richness and
importance. Although these layers were
of unequal artistic quality, together they
made an organic whole, an authentic
expression of the cathedral’s historical
progress, with each century contribut-
ing something of its own. Encouraged
by the wish of the faithful to restore

the cathedral’s main altar and sanctu-
ary to their original appearance, the

way they looked before the renovation
in the 1980s, the Bishop of Dubrovnik,
Mate Uzini¢ - in collaboration with
experts - decided to start work on the
reconstruction and restoration of the old
altar. After long preparations - which
included an examination of the retained
parts, their transport to the cathedral,
and the completion of the project of
assembling them and furnishing the
interior - the work began in the autumn
of 2015, and lasted one year. Of course,
the entire project is also interesting from
the theoretical point of view, particularly
from the theory of monument protec-
tion viewpoint, which aims at explaining
why the particular problem of the cathe-
dral’s interior decoration was looked at
in one way in 1986, and in a completely
different way in 2016.

The most recognizable part of the altar
is probably the polyptych (a painting
consisting of several separate paint-
ings) from the mid-16th century by the
famous Venetian Renaissance painter
Titian, depicting the assumption of the
Blessed Virgin Mary into heaven. It is
now once again within the marble reta-
ble (architectural frame) made in 1913
by the Dubrovnik architect Ivo Curlica.
The retable’s top is adorned with two
circular relief medallions featuring

busts of Saints Sergius and Bacchus,

BY IVAN VIDEN
Dubrovnik’s first patron saints. Made
of multi-coloured Carrara marble, the
altar mensa is a typical example of a
Baroque altar of the Genoese-Ligurian
type, characterised by its outstanding
sculptural workmanship, which makes
it unique in Croatia. The ordering of the
cathedral’s main altar from relatively
faraway Genoa in 1762 is the result of
the friendship and good relations be-
tween the two Mediterranean and mari-
time republics: Genoa and Dubrovnik.
The altar is adorned with a variety of
silver items from the 18th and 19th
centuries, while a silver cross-reliquary
stands on its top. It is the work of the
Augsburg master Johannes Lautterer
from the early 18th century, a gift to the
cathedral from Franz Joseph, Emperor
of Austria, during his visit in 1875. Par-
ticularly interesting is a wooden bishop’s
cathedra made in 1713, on the occasion
of the completion of the construction of
the present day cathedral. Until 1815,
it served as the throne of the Rector of
Dubrovnik when he - according to state
protocol - attended ceremonious litur-
gies in the cathedral, and was turned
into a bishop’s cathedra after Dubrovnik
lost its independence. Consequently, this
apparently simple piece of furniture has
an outstanding symbolic and historic
value. What remains to be done after
the renovation of the cathedral’s main
altar is the continuation of restoring the
details in the remainder of the interior,
in the hope that future generations will
recognise the vast importance of this
work and of preserving the richness
of the different historical layers of our
cultural heritage. Oanly in this way can
the cathedral remain the “jewel in the
crown” and ,,mother and head of all the
churches” (mater et caput omnium ec-

clesiarum) in Dubrovnik.
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oto¢nom sazvijezdu Elafita,

Sv. Andrija jedan je od

onih otoka koji svojim
poloZajem i povijeS¢u nastaje i ne samo
faktografskom posebnos¢u zemljovidnih
biljeZenja jos u 1. stoljecu u djelu
Naturalis Historia Plinija Starijeg.
Nevelike kvadrature od oko 54 tisuce
metara Cetvornih, negostoljubivih
strmih litica s juZzne i s malim pristavom
sa sjeverne strane, obrastao raslinjem
kao brod usidren u oazi jadranske utihe
kojeg ¢uvaju galebovi i vjetrovi, svjedoci
svoju otocku osamu povijes¢u, pricama,

legendama i ljepotom.

Prvi stanovnici Svetog Andrije bili su
benediktinci kojima je dubrovacka
obitelj Crijevi¢ sagradila samostan pa

je onda otok ,istodobno ¢itav prozvan
po imenu Sv. Andrije, kojemu je
samostanska crkva bila posvecena“.

Od 13. stoljeca u samostanu su bili
svecenici, ali i mladi vlastelini koji su
dolazili zbog oporavka, ili su bili poslani
po kazni da se zatoCenjem izgnani
iskupe za razne prijestupe. Benediktinci
su, pored crtkvenih obreda, ,,gajili
pismenost i prednjacili u umjetnosti* pa
se onda, piSe Milan Milisi¢, samostan Sv.
Andrije i bukvalno, kamen po kamen,
pretvorio u svoju metaforu. Svjetionik
sagraden 1870., dijelom i od kamena,

u potresu 1667. godine, oStecenog
samostana. U najboljim danima s visine
od 69 metara svjetlo mu je bilo vidljivo
24 nauticke milje. Otoku je ,Pravi
naziv bio: ‘S. Andrea de Pelago’, do¢im

je kasnije bio naznacen na pomorskim

kartama — na portolanima ‘Donzella’

2017.



(djevojcica) po onoj legendi o Lopudskoj
sirotici.” — pise Vicko Lisi¢ar u knjizi Tiz
dubrovacka otociéa (Daksa, Sveti Andyija

7 Ruda). U dubinama oko otoka jo$ u
doba Dubrovacke Republike vadili su se
koralji. I to, oni crveni posebno vrijedni,
rekli bismo danas, kontrolirane koli¢ine
i podrijetla. Samostanci su se, svjesno
sputani brojnim nemoguénostima i
predani molitvama, bavili knjizevnoséu
i znano$c¢u. Ludovik Crijevi¢ Tuberon
(1459.-1527.) u drustvu jednog ili
dvaju redovnika, proZivio je na otoku
osamnaest godina, vrijeme provodeci

u molitvi i pru¢avanju knjiZzevnosti,
zapocevsi pisanje svojih Komentara.
~Njegovom druzenju s Muzama nije bilo

kraja“ — svjedo¢i S.M. Crijevic.

Na otoku je Zivio i Mavro Vetranovi¢
Cavdic (1482.-1576.). Ovaj napoznatiji
oto¢anin Svetog Andrije u nedovrSenom
spjevu Remeta opisao je mijene mora,
oluje i svoj isposnicki jelovnik, sastavivsi
herbarij samoniklog bilja i ,u mirnom
hladu njihova znanja vonja na trave i
vino“ pisao pjesme. Od svih otockih

legendi i kronologija, romanti¢na pric¢a

o nesretnoj djevojci Mariji, rodom s
Lopuda, koja je no¢u od lopudske uvale
Sunj do Svetog Andrije plivala i tu se
sastajala sa svojim ljubavnikom iz roda
dubrovackog plemstva i, zbog zasjede
svoje brace, stradala u otvorenom moru,
ostala je Cesto citiranom ljubavnom
posvetom. Pomorci su iz samilosti i
u slavu njene ljubavi, otoci¢ nazivali
»Djevojcica“. U toj igri nazivlja, ¢ini se,
ostavljena je povijest otoka koji priziva
uspomenama svoje znane i neznane
stanovnike, znakovite pouke i posvete
izgubljene u biografijama i sklonjene
u pismohranama. Otocka kronologija
nuzno danas otvara i svoje turisticke
epizode ostajudi idealnim mjestom mira,
tisine i ljepote koja ima svoju cijenu.
Ako velika svjetlost u gradovima
i urbanim mjestima udaljuje nebo,
svjetlost svjetionika na Svetom Andiji ga
je priblizavalo. Svakim svojim bljeskom.
I takvim ostavilo. Sljubljujudi ga s
morem jednakih nebeskih modrina i
punim zagovora svojih dubina. Utihnula

je davno lanterna. Napustili su je

NAPISAO DAVOR MOJAS

posljednji svjetionicari. Ostavljaéi tajne
u, samo rijetkima znanom, rasporedu
vjetrova. RuZi njihovoj. I Remetu koji
samoniklo bilje skuplja. Po kojem
otok Djevojlica miriSe. I zove nas da
mu doplovimo. Kad jednom poZzelimo

ljepotu i osamu Svetoga Andrije.
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S E M ro Vet ranovic Caveic (1482-1576)

also lived on the Island 6f Sv. Andrija.
As its best known inhabitant, he

] [->o\rtray.e'd sea tides, storms, and his
frugal menu in his unfinished epic
Remeta. Vetranovi¢ made a herbarium of
indigenous plants, and wrote his poems
“in their tranquil shade, which smelled
of herbs and wine”. The most frequently
quoted of all the island’s legends and

chronicles is the romantic story of an

ill-fated girl called Marija, born on the

ter b:ef'r_ig_.ér_ﬁbi_l_sﬁéd-.:br'y"- her b'ro_'thers.

 Seamen nicknamed the island Djevsjiica

~ (Maiden) out of compassion and to

honour her love. It seems that this
name game reflects the history of this
island, bringing to mind its known and
unknown inhabitants, important lessons
and dedications lost in biographies and
safeguarded in archives. Today, the
island’s chronology has to make way for
its tourist episodes as well, remaining
an ideal place of tranquillity, silence and

beauty which has its price

tensive illumination in cities and

-:dl-;’cs',tlgc sky ldok_-mqré 3

~ each of its flashes. And it remained that

" way, blending with the equally blue

shades of the sky and the depths of the

- sea. The lighthouse became quiet a long

time ago, deserted by the last lighthouse
keepers. Leaving its secrets to the wind
streams known only to few people, to
the wind rose, and to Remeta who picks
the wild herbs, which scent the Maiden
Island, calling us to sail there the
moment we wish to enjoy the beauty
and solitude of the Island of Sv. Andrija.




2017.
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Slikar

ato Vodopi¢, dubrovacki

biskup, teolog i knjizevnik

rodio se u Dubrovniku
13. prosinca 1816. godine u obitelji
pomorskoga kapetana Nikole i majke
Jele, rodene Maskari¢. Umjesto da na-
kon zavriene gimnazije, krene ocevim
stopama i postane pomorac, upisuje
bogosloviju koju je studirao i zavrsio
u Zadru. Mladu misu slavio je 27.
prosinca 1840. u Dubrovniku, a prve
Cetiri godine svecenicke sluzbe proveo
je u Smokovljanima i u Osljemu. Um-
jesto pomorskoga zivota dum Mato,
kako su ga od milja zvali, odlucio se
za sveéenicki poziv i zivot u Zupama u
kojima je bio neizmjerno postovan, a
more je ostalo njegova snazna i posto-
jana inspiracija i tema.U Konavlima,
na Grudi, proveo je dvanaest godina,a
nakon toga dolazi u GruZ te nakon
tri godine, 1822. postaje dubrovacki
biskup, kao prvi domadi sin nakon pada
Dubrovacke Republike. Godine 1890.
slavio je Zlatnu misu, pedeset godina
sveceniStva. Umire 13. ozujka 1893. g.,
nakon mozdanoga udara, a pokopan je
u dubrovackoj crkvi otaca Isusovaca.
Danas je njegov grob u Crkvi svetoga
Mihajla na Lapadu i on je jedan od onih
koji su u sjeni grobnih ¢empresa Na
Mihajlu pronasli mir. Kad ga opisuje,
povjesnicar Josip Bersa istiCe kako je iz
njegove pojave izvirala takva moralna

snaga koja je ublazavala svaku suvi§nu

2017.

dubrovackoga

Zestinu i gladila svaku hrapavost. Posje-
dovao je sve do konca Zivota netaknutu
svjezinu duha, ¢istocu misli i zadivljujuci
spokoj u docekivanju neizbjeznih Zalosti
jer je zarana naucio ,da se teskoce ne
lome vazda kao pogaca“.

Zivot u Konavlima, ljepota konavoskih
obicaja, tradicije i vjerovanja, nadah-
nula ga je za ,,Mariju Konavoku®,

pricu iz konavoskoga zivota na temelju
istinitoga dogadaja u kojoj je opisao
svakodnevni zivot ljudi vezanih uz zem-
lju, tezak rad, ali i slavljenje blagdana,
kr$tenja, svadbi - Konavoske zdravice su
oduvijek bile poznate, te je tako jednu
od njih Vodopi¢ iskoristio za svoje djelo
kako bi $to vjernije prikazao tamo$nji
nacin zivota:

,Objed dobar, srec¢a bolja, posten
domacin, veseli mu prijatelji. Prijatelji
dolazili, a domadina u lijepom zdravlju
vazda nahodili. A ovo krsno ime, koje
junak slavi, da Bog da ga proslavio sa
mirom bozijim, sa ¢asom dobrim; vazda
mu junaku veselo dolazio, a u boljemu
ostavljao za puno ljeta i veselih godina,
ako Bog da. Zdravo, gospodine paroce,
zdravo domacine, zdravi domacinovi
prijatelji, i ja s vama!* (Marija
Konavoka, 72. stranica, Agrum, 1971.).
Njegova , Tuzna Jele®, pripovijest o
nesretnoj zeni koja, nakon $to joj je
more oduzelo dvojicu sinova, bolesna
iS¢ekuje povratak muza, u podnaslovu

odredena kao Povijest gruska, proZeta

NAPISALA KATJA BAKIJA

Zi1v0ta

je kr$¢anskim duhom, autenti¢nom
atmosferom Gruza i lokalnog govora, a
u njoj je opisana velika tema europske
knjizevnosti - tema ¢ekanja. Atribut
~tuzna“ odreduje osnovno raspoloZenje
ove na$e prve realisticke novele — tugu,
samocdu, tiinu i slutnju smrti. ,, Svaku
povijest trebalo je nekako zaglaviti,
moja je zaglavljena sa Zalosnom smrti
Jelinom, i tamo preko smrti $to ée§ vede
traziti?“ (TuZna Jele, 77.stranica, Matica
hrvatska., 1993.). Pripovijest ,uzetu iz
istine* (Bersa) Vodopic je napisao prema
svjedocanstvima Jelina muZza Joza Bal-
dova i gruskog barkariola Miha, a sluZio
se i arhivom Grusko-lapadske Zupe u
kojoj je sluzbovao. Opisao je tezak po-
morski Zivot sudbinski povezan s morem
koje daje, ali i uzima.

Kao knjizevnik Vodopi¢ je bio usmjeren
na maloga ¢ovjeka, njegovu sudbinu,
tezak Zivot, strepnje, nade i o¢ekivanja.
Znao je zivjeti i osjecati s ljudima, ra-
zumio je i poznavao njihove probleme,
suosjecao s njima, divio se njihovoj

snazi i upornosti u borbi s razli¢itim
nedacama i doista 0 njemu mozemo
govoriti kao o slikaru dubrovackoga
zivota. Sluzbovanjem u Konavlima i
GruZzu upoznao se sa svim aspektima
Zivota, obicaja i tradicije nasih ljudi

§to je oblikovao u svoja dva znacajna
djela ,Marija Konavoka“ i , TuZna Jele®
kojima je najavio realizam u hrvatskoj

knjizevnosti.

DOPIC
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MATO VODOPIC
A Painter of Dubrovnik Life

he Dubrovnik bishop, theolo-

gian and writer, Mato Vodopi¢,

was born in Dubrovnik on
13 December 1816, as a son of the sea
captain Nikola and his wife Jele, nee
Masgkarié. After finishing grammar
school, rather than following in his fa-
ther’s footsteps and becoming a seaman,
he became a student of theology, which
he graduated in in Zadar. He celebrated
his First Mass on 27 December 1840
in Dubrovnik, and served his first four
years as a priest in Smokovljani and
Oslje.
Instead of choosing a life at sea, Father
Marin - as they nicknamed him - em-
braced the priesthood and life in the
parishes in which he was immensely
respected, while the sea remained his
major interest and a lasting source of
inspiration. He spent twelve years in
Konavle and Gruda, after which he
came to Gruz. Three years later, in
1822, he became Bishop of Dubrovnik,
as the first local clergyman after the fall
of the Dubrovnik Republic. In 1890,
he celebrated his Golden Jubilee Mass
on the occasion of the 50th anniversary
of his priestly ordination. He died on
13 March 1893 after a stroke, and was
buried in the Church of St Ignatius in
Dubrovnik. Today, his tomb lies in St
Michael’s Church in Lapad. Vodopi¢
is amongst those who found peace in
the shadows of cypresses at the Mihajlo
Cemetery. The historian Josip Bersa
claims that Mato Vodopi¢ had a moral
strength that calmed every excessive
rage and soothed all types of abrasive-
ness. Right up until the end of his life,
Vodopi¢ had an untouched freshness of

spirit, clarity of thought, and an amaz-
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ing calmness in facing unavoidable sor-
rows, realising at an early age that ,dif-
ficulties are not always solved as easily
as breaking bread,,.

Life in Konavle, and the beauty of the
Konavle customs, tradition and beliefs
inspired Vodopi¢ to write a story about
Konavle entitled Marija Konavoka (Mari-
ja of Konavle), based on a true event,
which portrayed the everyday life of the
people linked with the soil and hard
work, but also with the celebration of
holy days, baptisms and weddings. The
Konavle toasts (raising of glasses) have
always been well-known, and Vodopi¢
used one of them in his work to portray
the local way of life as faithfully as pos-
sible:

»Here is to a good meal, better luck,
our honest host, and his merry friends.
May his friends visit our host, and
always find him in good health. God
grant that the name day of this worthy
man be celebrated in heavenly peace and
in good time; and God grant that this
worthy man always be visited by merry
people, and enjoy a better life for many
joyful years. May our parish priest en-
joy good health, alongside our host, his
friends, and myself! (Marzja Konavoka,
p. 72, publisher: Agrum, 1971).

Mato Vodopil’s story Tuzna Jele (A Tale
of Sad Jele), about an unfortunate sick
woman waiting for her husband to re-
turn after her two sons had died at sea,
is subtitled A Historical Record of GruZ.

Imbued with Christian spirit, the au-

s 2

BY KATJA BAKIJA

thentic atmosphere of Gruz, and the lo-
cal dialect, it deals with one of the main
themes in European literature: waiting.
The attribute ,sad“ depicts the basic
mood in this first local realistic short
story: sadness, loneliness, silence and a
foreboding of death. ,Each story was

to be marked by something, mine was
marked by Jele’s sad death, and what
more can one look for beyond death?“
(Tuzna Jele, p. 77, publisher: Matica
hrvatska, 1993). Vodopi¢ wrote this tale,
»based on a true event“ (Bersa), accord-
ing to evidence given by Jele’s husband,
Jozo Baldov, and a boatman from Gruz,
Miho, and also consulted the archives
of the Gruz-Lapad parish in which he
served. He described the hard life of
seamen whose fate depended on the sea,
which gives but also takes away.

In his literary work, Vodopi¢ portrayed
ordinary people and their destiny, hard
life, fears, hopes and expectations. He
lived and sympathized with people,
knew and understood their problems,
showed compassion for them, admired
their strength and persistence in their
fight against various calamities. One can
indeed define him as a painter of Du-
brovnik life. While serving in Konavle
and Gruz, he became acquainted with
all aspects of the life, customs and tradi-
tion of the local people, and described
them all in his two major works Marija
Konavoka and Tuzna Jele, by which he
introduced realism into Croatian litera-

ture.

o

2017.
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remda su Zivjeli i stvarali u

udaljenim europskim gradovima,

najistaknutiji hrvatski dramaticar
i kazali$ni ¢ovjek Marin Drzi¢
(Dubrovnik, 1508.? — Venecija, 1567.)
i najistaknutiji engleski dramaticar i
kazali$ni Covjek William Shakespeare
(Stratford na Avonu, Engleska, 26.
travnja 1564. (kr$ten) —
Stratford na Avonu, 23. travnja / 3.
svibnja 1616.), koji je imao tri godine
kad je umro Marin Drzi¢ Vidra, spojeni
su sudbinskim, egzistencijalnim i
stvaralackim silnicama. Marin Drzi¢
roden je u imucnoj trgovackoj obitelji,
kao i William Shakespeare. Mali je
Marin polazio humanisticku Skolu u
rodnom gradu, kao i mali William, i
obojica su u skoli udili latinski, Citali
Ovidija, Cicerona, Vergilija, Plauta i
Terencija. Kad su Drzicev otac i braca
u trgovini propali, morao je napustiti
studij pri kraju $kolovanja u talijanskoj
Sieni, gdje je kao istaknuti student i
prorektor Sveudilista docekao papu, a
postoje pretpostavke da je, u jo§ ranijoj

dobi, Shakespeare morao napustio

O /a.[g pears




skolu, kao Cetrnaestogodisnjak, 1578.

godine, kada su poslovi njegova oca
posli nagore. Iako su podatci o Vidrinu
zivotu oskudni kao i podatci o Willovu
zivotu, oba dramaticara osim uzega i
Sirega konteksta posredno ili neposredno
ucrtavaju vlastite obitelji u svoja djela,
$to je najvidljivije u istovjetnim imenima
ljudi iz najuzega okruZzenja i dramskih
osoba: Drzievi su protagonisti
moguca reminiscencija na oca i brata
Marina, Maroja, Mara i brata Vlaha, uz
obiteljski prepoznatljive Nika, Pijera,
Peru..., a u Shakespeareovim djelima
mozemo pronadi aluzije na Zenu mu
Ann (Hathaway) i brata Richarda, uz
kéer Susannu i blizance, kéer Judith i
sina Hamneta, koji su osim poveznice

s Hamletom nerijetki protagonisti
Willovih komedija zabuna.

Istaknuti je znak tiskanih izdanja
Drzi¢evih djela polovicom 16.

stolje¢a globus, zastitni znak likovne
djelatnosti njegova brata, slikara

Vlaha Drzi¢a, poznatoga izradivaca
globusa u Veneciji, koji prikazuje i

rad engleskoga dramaticara: 1597.
Shakespeare postaje suvlasnik kazaliSta
Globe. Drzi¢ od 1548. do 1559.
pretvara rodni Dubrovnik u Grad-
teatar stvarajui jedinstveni svemir
kazali$ne umjetnosti usporediv s
kasnijim Shakespeareovim londonskim
i stratfordskim. Dramski opus Marina
Drzi¢a i Williama Shakespearea, slojevit
dramski svemir, karakterizira spoj
erudicije i svakodnevice, usidrenost u
renesansnom humoru, ironiji, sarkazmu
i melankoliji, ali i boli i tragi¢nosti, sa
silnicama poznavanja srednjovjekovlja i
farsesknih elemenata, iznimno slojevit

i bogat jezik (hrvatski i engleski),

bujan leksik i enormno velik broj
lucidno smisljenih neologizama, tj.
kovanica, sinteza visoke retorike i
puckoga izraza, snazna usmjerenost

na problematiku vlasti, politickih
manipulacija, strategija ,ideologije
izdajice” ili ljubavnih gui pro guo zapleta
i raspleta u komedijama. Nerijetko se
u djelima starijega Marina i mladega
Williama pokazuju maniristicke

silnice, neprekidno odzrcaljenje iluzije i
stvarnosti, snova 1 u dramsku strukturu

ucrtana stvarnosnoga makijavelizma.

2017.

Najocitija je fabulativo-dramatska
poveznica izmedu Drzi¢eve komedijske
pastorale / pastoralne komedije Griula
(iliti Plakir), izvedene 1556. na piru
Vlaha Sorkocevica, i Shakespeareove
pastoralne komedije / komedijske
pastorale A Midsummer Night's Dream,
nastale izmedu 1590. i 1597. s gotovo
istovjetnim mehanizmima teatra

u teatru i prepleta dvora/grada i
ljubavnih ¢arolija u prirodi, te mitoloske
komediole Pripovijes kako se Venere boZica
ugeze u ljubav lijepoga Adona u komediju
stavljena, izvedene u paladi Sinci/Cevica
na piru Vlaha Drzica 1551. godine i
Shakespeareova pjesmotvora Venus and
Adonis, nastala izmedu 1592.1 1593.,
izmedu Drzicevih i Shakespeareovih
skrtaca, npr. Dunda Maroja i Skupa

i Shylocka, izmedu mjesta radnje —
hrvatskih lokaliteta i toponima u Iliriji
(Tavelfth Night, or What You Will; 1599.
—1600.)

Marin Drzi¢ umro je iznenadnom
smréu u Veneciji s 59 godina ako je
tocna pretpostavka da je roden 1508.
godine u Dubrovackoj Republici. U
Mletackoj je Republici pokopan u
zajednickoj grobnici Sv. Ivana i Pavla
(San Zanipolo), u kojoj je pokopano
dvadeset i pet mletackih duzdeva. U
tom je gradu Drzi¢ svojedobno bio
zaposlen kao nadbiskupski kapelan.
William Shakespeare umro je u 52.
godini u Stratfordu na Avonu, 23.
travnja, prema Julijanskom kalendaru,
istoga dana kad je i roden, i pokopan
u crkvi Svetoga Trojstva u blizini
oltara. Iznad groba postavljena je
1623. godine spomen-bista s latinskim
natpisom: [VDICIO PYLIUM, GENIO
SOCRATEM, ARTE MARONEM.
TERRA TEGIT, POPULUS MAERET,
OLYMPUS HABET (Po mudyosti Nestor,
po genijalnosti Sokrat, po umjetnost
Vergilije. Zemlja pokriva, narod place, a
Olimp ga ima). Na nadgrobnom natpisu
posveéenu Marinu Drzi¢u predstavnici
dana$nje Hrvatske akademije znanosti
i umjetnosti istaknuli su: VELIKI
HRVATSKI / RENESANSNI
KOMEDIOGRAF / MARIN DRZIC

/ RODEN 1508 U DUBROVNIKU /
UMRO JE U VENECIJI / 2 SVIBNJA
1567 / 1POKOPAN U OVQOJ

NAPISALA MIRA MUHOBERAC

BAZILICI / USPOMENI PJESNIKA /
U ZAGREBU 1972. Taj je natpis,
uklesan u golemoj mletackoj
dominikanskoj bazilici Ss. Giovanni e
Paolo, dvojezi¢an (talijanski i hrvatski) i
nalazi se u drugoj pobo¢noj kapeli lijevo
od Glavnog oltara. Podno dvojezi¢nih
natpisa uklesana je (na talijanskom
jeziku) biljeska Marinova necaka Jere,
pisca rodoslovlja obitelji Drzi¢, na
temelju koje je utvrdeno mjesto pisceva
pokopa. Spomen-ploca postavljena je
gotovo Cetiri stoljeca nakon DrZiceve
smrti.

Marin Drzi¢ i William Shakespeare
stvaraju stalno pokretan i intrigantan
svemir koji se vrti istodobno oko osi
Covjekova Ju i cijeloga svijeta, vizionarski
nagovjescujudi i spajajuéi suvremene
nam rasprave o Covjekovoj nutrini i
teorije identiteta i istrazivanja svemira.
Marin Drzié, svecenik Rimokatolicke
Crkve i ne¢ak pjesnika DZore Drzica,
izabran 1526. godine na mjesto jednog
od dvojice rektora crkve Svih svetih
(zvane Domino) u Dubrovniku, u
veljadi 1538. godine izabran je za
orguljasa u dubrovackoj katedrali, a
nekoliko mjeseci poslije Vije¢e umoljenih
dodjeljuje mu nov¢anu potporu za
daljnju naobrazbu. Posljednji dokument
koji se odnosi na Drzi¢ev boravak u
Sieni vijest je od 25. lipnja 1542. — o
zavr$etku Vidrina rektorskog mandata.
Sestoga sijecnja 1543. Dr¥i¢ je u
Anconi, a u sije¢nju 1546. ponovno je u
Dubrovniku. Tijekom sljede¢ih godina
obavlja funkciju rektora crkve Svih
svetih, upravljajudi istodobno svojim
skromnim imanjem i obavljajuci manje
drzavne poslove. Dana$nji Dom Marina
Drzi¢a, najmanji i iznimno aktivan
muzej u rodnom DrZi¢evu Dubrovniku,
naslonjen je na crkvu Domino u

Sirokoj ulici. U njemu su s nama i
sjeCanja na Drziceve glumacke druzine:
na Pometnike, Njarnjase, Gardzariju,
Bidzaro, anticipatore i Shakespeareovih
glumackih druzina. , Totus mundus
agit histrionem. “ Ove, 2016. godine
obiljezavamo 400 godina od smrti
Williama Shakespearea. Sljedeée, 2017.
godine obiljezit ¢emo 450 godina od
smrti Marina Drziéa. , Tko srce dava,

svega sebe dava.
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espite the fact that they lived
and worked in two quite

o distant European cities, the

most prominent Croatian playwright
and theater man Marin Drzi¢ (Du-
brovnik, 15082 — Venice, 1567) and

'_fhé thost prominent English playwright

and theater man William Shakespeare
(Stratford-upon-Avon, England, 26

April 1564 (baptized) — o
Stratford-upon-Avon, 23 April / 3 May

1616), who was three years old when,

Marin Dr¥i¢ Vidra died, are connected

by destiny, existential and creative

forces. Marin Drzi¢ was born into a

wealthy family of tradérs, just like Wil-

liam Shakespeare. As a child, Marin {
attended a humanist school in his home- :
town, as well as his peer William, and

both learned Latin and read the works

of Ovid, Cicero, Virgil, Plautus and

Terence at school. When Drzic’s father

and brothers went bankrupt, he had to

ledve the school toward the end of his

studiés in Siena, where as a prominent

student and vice-rector of the University

he had welcomed the pope, and it is



assumed that Shakespeare had to leave
school at an even earlier age (at the age
of fourteen), in 1578, when his father’s
business started to fail. Although the
details on Vidra’s life are scarce just as
the information on Will’s life, both play-
wrights, aside from a narrower or broad-
er context, include directly or indirectly
their own families into their works,
which can be best perceived in the iden-
tical names of people from their closest
environment and of their dramatic char-
acters: Drzi¢’s protagonists are likely to
be reminiscent of his father and brother
Marin, Maroje, Maro and brother Vlaho,
along with some names that can be
found in his family such as Niko, Pijero,
Pera ... while in Shakespeare’s works

we can find references to his wife Ann
(Hathaway) and his brother Richard,
but also to his daughter Susanna and his
twins, daughter Judith and son Ham-
net, which are, in addition to their link
to Hamlet, often the protagonists of
Will's comedies of errors.

A featured sign of printed editions of
Drzi¢’s works in the mid-16th century
was a globe, a trademark of artistic ac-
tivities of his brother Vlaho Drzi¢ who
was a painter and famous globe maker
in Venice, which is a symbol of the work
of the English playwright as well: in
1597 Shakespeare became part owner
in the Globe Theater. From 1548 to
1559 Drzi¢ turned his hometown Du-
brovnik into a Theater City, creating a
unique space of theater art comparable
to the later Shakespeare’s London and
Stratford. The dramatic works of Marin
Drzi¢ and William Shakespeare, which
make a rather layered drama universe,
are characterized by a combination

of erudition and everyday life, by the
immersion in the Renaissance humor,
irony, sarcasm and melancholy, but

also in pain and tragedy, along with

the strong knowledge concerning the
Middle Ages and farce elements, an
extremely layered and rich language
(Croatian and English), an exuberant
vocabulary and an enormous quantity of
deliberately composed neologisms, i.e.
coined terms, a synthesis of high rheto-
ric and folk expression, a strong focus
on the issues of government, political
manipulations, the strategy of “ideology
of traitors” or qui pro quo love plots and
denouements in comedies. The works of
the older Marin and the younger Wil-
liam often show mannerist forces, the

2017.

constant reflection of the illusion and
the reality, of dreams and the realistic
Machiavellianism engraved into the
dramatic structure. The most obvious
link is the one concerning the plot and
the dramatic elements when comparing
Drzi¢’s comedy pastoral / pastoral com-
edy Grizula (Plakir), performed in 1556
at the wedding of Vlaho Sorkocevi¢, and
Shakespeare’s pastoral comedy / comedy
pastoral A Midsummer Night's Dream,
created between 1590 and 1597, the
two having almost identical mechanisms
of theater-within-theater and the court/
city elements intertwining with love
magic in the nature; then the mytho-
logical comediola A Story of the Goddess
Venus Falling in Love with Adonis the Fair
performed in the Sincicevi¢ palace at the
wedding of Vlaho Drzi¢ in 1551 and
Shakespeare’s poem Venus and Adonis,
written between 1592 and 1593, be-
tween Drzi¢’s and Shakespeare’s misers,
for example between Uncle Maroje and
Skup and Shylock; there is also the link
between the places — Croatian locations
and place names in Illyria (Twelfth Night,
or What You Will; 1599 — 1600).

Marin Drzi¢ died suddenly in Venice

at the age of 59, provided the assump-
tion that he was born in 1508 in the
Republic of Dubrovnik was valid. He
was buried in the Republic of Venice

in a common grave of San Giovanni e
Paolo Church (San Zanipolo), in which
twenty-five Venetian doges were buried
as well. In that city Drzi¢ was working
for some time as the chaplain of the
archbishop. William Shakespeare died at
the age of 52 in Stratford-upon-Avon,
on 23 April by the Julian calendar, on
the same day he was born, and was
buried in the church of the Holy Trinity
near the altar. Above his grave there is a
memorial bust erected in 1623 contain-
ing an inscription in Latin: [VDICIO
PYLIUM, GENIO SOCRATEM, ARTE
MARONEM. TERRA TEGIT, POPU-
LUS MAERET, OLYMPUS HABET (A
Pylian in judgement, a Socrates in genius, a
Maro in art. The earth buries him, the people
mourn him, Olympus possesses him.) On the
tombstone dedicated to Marin Drzi¢ the
representatives of the today’s Croatian
Academy of Sciences and Arts wrote the
following: AN EMINENT CROATIAN
/ RENAISSANCE PLAYWRIGHT /
MARIN DRZIC / BORN IN 1508 IN
DUBROVNIK / DIED IN VENICE /
ON 2 MAY 1567 / AND BURIED IN

BY MIRA MUHOBERAC

THIS CHURCH / TO THE MEMORY
OF THE POET / ZAGREB, 1972. This
inscription, carved in the interior of the
enormous Dominican church of San
Giovanni e Paolo in Venice, is bilingual
(Italian and Croatian) and is located in
the second side chapel to the left of the
main altar. At the foot of the bilingual
inscriptions a note is carved (in Italian)
by Marin’s nephew Jere, author of the
Drzi¢ family genealogy, which helped

to determine the place where the writer
was buried. The memorial was put up
almost four centuries after Drzi¢ died.
Marin Drzi¢ and William Shakespeare
were creating an endlessly moving and
intriguing universe that revolves simul-
taneously around the axis of the man’s

I and the whole world, anticipating in a
visionary manner and linking our con-
temporary discussions on the inner man
with the identity and space exploration
theories.

Marin Drzi¢, a Roman Catholic Church
priest and nephew of the poet DZore
Drzié, was elected in 1526 to the posi-
tion of one of the two rectors of the
Church of All Saints (popularly called
Domino) in Dubrovnik; in February
1538 he was appointed to the post of
the organist of the Dubrovnik Cathe-
dral, and a few months later the Senate
granted him a one-time financial aid

for further education. The last docu-
ment related to DrZi’s stay in Siena

is the news dating from 25 June 1542
concerning the end of Vidra’s term as
rector. On the 6 January 1543 Drzi¢
was in Ancona, and in January 1546 he
was back in Dubrovnik. In the following
years he held the position of the rector
of the Church of All Saints, while taking
care at the same time of his small estate
and doing minor state administration
tasks. Today’s House of Marin Drzi¢, the
smallest and extremely active museum
in Dr7i¢’s hometown Dubrovnik, is situ-
ated adjacent to the Domino Church at
Siroka Street. In its premises live with us
the memories of Drzi¢’s troupes of ac-
tors: the Pometnici, Njarnjasi, Gardzarija,
Bidzaro, which could be perceived as
predecessors of Shakespeare’s troupes of
actors. “Totus mundus agit histrionem.”
This year (2016) we are marking the
400th anniversary of the death of Wil-
liam Shakespeare. In 2017 we will com-
memorate the 450th anniversary of Ma-
rin DrZi¢’s death. “The one who gives
his heart, gives away his entire self.”
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tok Lokrum - zelena grana

bora bacena u more ispred

Dubrovnika, vise je od
njegova skrovita gradskog vrta, bujnog
perivoja, mirne plaze... To je i otok
tajni i legendi, koje u zraku Lokruma
osjeti svaki posjetitelj, ¢im se iskrca na

otok. U diorami prekrasnoga zelenila

prirode u kojoj se iz prvoga reda $epure

paunovi i veselo trée pitomi zecevi, ¢uti
se pritajena strast dramati¢ne povijesti
otoka koji k sebi zove poklonike svih
muza. Lokrum je i tijekom proslih

stolje¢a bio pozornica velikih i burnih
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dogadaja, a ne samo prizoriste
pastoralne ljepote. O tome svjedoce
ruSevine benediktinskoga samostana,
Crkve sv. Marije, tvrdava Fort Royal na
vrhu otoka, legende koje su ostale iza
slavnih protagonista njegove povijesti.
Za one koji Zele doznati viSe prica

o lokrumskoj povijesti tu je izlozba
‘Lokrumske legende’ u podrumu
Samostana gdje se moze doznati

kako je mitski engleski kralj, Richard
Lavljeg Srca, povezan s Lokrumom

i Dubrovnikom. Kako su i za$to

dubrovacki redovnici benediktinci,

koji su ovaj otok nekoé¢ nastanjivali,

na sve budude vlasnike otoka, bacili
dramati¢nu kletvu.

Brojne su price koje stvarne povijesne
osobe: Napoleona, Maksimilijana
Habsburskog s princezom Charlottom,
austrijskog prijestolonasljednika cara
Franja Josipa i caricu Sisi ¢iji su biseri
ostali na dnu lokrumskoga mora, ruske
prognanike nakon revolucije..., povezuju
s ovim otokom iznimne ljepote.
Suvremeni ¢e putnik na otoku
prepoznati i scenografiju popularnih

televizijskih serijala kao §to je Game

2017.



of Thrones, ili upecatljive detalje
bollywoodskih filmskih hitova.

Lokrum je danas rezervat s Botani¢kim
vrtom otvorenim za javnost jo§ 1967.
godine, no tijekom godina, sve je Cesée
i umjetnicka pozornica. Posljednjih
nekoliko ljeta ugostio je koncerte vise
cijenjenih umjetnika, nekoliko kazalisnih
predstava, baletne ansamble, ...

Ljeta 2017., prvi put u povijesti, medu
ruSevinama lokrumskoga samostana bit
e postavljena i jedna opera. Proslavljeni
argentinski tenor, dirigent i redatel;
José Cura, za 68. sezonu Dubrovackih
ljetnih igara reZirat ¢e na Lokrumu
glasovitu Puccinijevu ,, Toscu“. Bez
sumnje, Lokrum je mjesto koje bez
poteskoca moze biti lirska scena arijama
Cavaradossija i Tosce u ovoj drami
krvavih strasti, u kojoj se mijeSaju
umjetnost, ljubav, ljubomora, pohota i
poboznost.

Ni José Cura nije ostao imun na ljepotu
i ambijentalnost Lokruma. Tko to i
moze? Onaj tko proseta sjenovitim
stazama otoka, uroni u njegovo kristalno
modro more, pa poslusa cvrcke u
slikovitoj maslinati, zauvijek ponesne
svoju lokrumsku pri¢u. Sasvim osobna
legenda svakog od nas postaje dijelom

one lokrumske.

ike a green pine tree branch

thrown into the sea in front

of Dubrovnik, the Island of
Lokrum is more than the City’s secluded
garden, lush park, quiet beach... It is
also an island of secrets and legends
which all visitors feel in the air the
moment they disembark on Lokrum.
In this diorama of nature’s dazzling
greenery - in the forefront of which
peacocks strut and tame rabbits run
merrily - one can feel the hidden passion
of the island’s dramatic history which

summons followers of all the Muses.

2017.

Over the course of bygone centuries,
Lokrum has been the stage of great

and turbulent events, and not merely

a scene of pastoral beauty. The ruins

of a Benedictine Monastery and St
Mary’s Church, Fort Royal on the top
of the island, and the legends that have
outlived the famous protagonists of its
past are all witnesses to this.

Those who wish to find out more about
Lokrum’s history can visit an exhibition
entitled The Legends of Lokrum in the mo-
nastery basement, where they can learn
about how the English King Richard the
Lionheart, Lokrum and Dubrovnik are
all linked. They can also get to know
how and why Dubrovnik’s Benedictine
monks, who used to live on the island,
cursed all future owners of Lokrum.
There are numerous stories connec-

ting real historical figures with this
extremely beautiful island: Napoleon;
Archduke Maximilian of the House of
Habsburg and Princess Charlotte; Franz
Joseph, heir to the Austrian throne and
Sisi, Empress of Austria, whose pearls
remain on the bottom of the sea around
Lokrum; Russian expatriates after the
Revolution... Present-day visitors to the
island will recognise settings from popu-
lar TV series such as Game of Thrones, or

some Bollywood blockbuster films.

NAPISALA / BY MAJA RILOVIE KOPRIVEC
Today, Lokrum is a forestry reserve with
a botanical garden, which has been open
to the public ever since 1967. However,
over the years, it has ever more frequ-
ently been used as a stage for artistic
events. In recent summers, the island
has hosted concerts of some prestigious
artists, several theatrical plays, ballet
ensembles. ..
In the summer of 2017, for the first
time in history, an opera will be staged
amidst the ruins of the Lokrum mona-
stery. The famous Argentinian tenor,
conductor and director José Cura will
stage on Lokrum Puccini’s Toscz as part
of the 68th Dubrovnik Summer Festi-
val. Without a doubt, Lokrum can easily
serve as a lyrical venue for the arias of
Cavaradossi and Tosca in this drama of
bloody passion, in which art, love, jealo-
usy, lust and piety mingle.
José Cura is among those who could not
resist the beauty and site specific venues
of Lokrum. And is there anyone who
could? Those who promenade along
the island’s shaded paths, dive into its
crystal azure sea, and listen to the song
of the cicadas in the picturesque olive
groves will carry their Lokrum stories
with them forever. So each of our own
personal legends becomes part of the

legend of Lokrum.
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KREATIVNA DUBROVACKA SCENA

DUBROVNI
MAGNET

N
to ponijeti iz Dubrovnika, a

da je doista lijepo i originalno?

Uspomene iz Dubrovnika i Hr-
vatske mogu biti modni ili ukrasni de-
talj, uporabni predmet koji ¢e vas rado
podsjecati na predivno proveden odmor,
ali i dobar modni detalj koji ¢ete rado
nositi. Za to se pobrinula snazna, mlada
dubrovacka kreativna scena, dizajneri
koji su u svoju struku upleli prepoznat-
ljiv dizajn i vlastiti ,touch®.
Suvremene poklone i suvenire dizajnira-
ne u Gradu i temeljene na dubrovatkom
naslijedu izraduje umjetnik i dizajner

Pero Mrnarevié.
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Sto elimo da jedan turist ponese iz Dubrov-
nika? Svakako nesto Sto nece biti uvreda ni
oku ni mozgu. Imamo bogatu lokalnu tradi-
ciju u kreivanju i lokalnoj kulturi, pa sam
stoga 1 Zelio posjetiteljima ponuditi kreativne
proizvode s lokalnom dusom po pristupacnim
cijenama, kazuje Pero Mrnarevi¢ koji
svoje osmisljene dizajnerske uratke pro-
daje u vlastitoj galeriji znakovita imena
Turquwise. Tamo se mogu pronadi dizaj-
nirani predmeti s lokalnim kontekstom,
majice, torbe, nakit i, naravno, magneti.
Osim mirisa i okusa Jadrana, fotografija
na Instagramu s motivima sunca, mora i
bogatog povijesnog naslijeda Hrvatske,
najdulje ¢e vas na odmor sjecati lijep
komad nakita. Jo§ ako je originalan kao
§to ga radi biologinja Suzana Stanko-
vié... Ona je domisljato spojila znanost

i umjetnost u suvenir koji ima pri¢u. U
kristalnoj smoli sauvana je flora i fauna
iz Dubrovnika i njegove okolice. To¢nije,
iz peljeskih vinograda u kojima Suzana
nalazi sastavnice svoga nakita. Osim
tog suvenira, radi i kugle soli i bocice

s urotnickim pismima najpoznatijega

hrvatskog renesansnog komediografa

Marina DrZica koje se prodaju u njegovu

muzeju- Domu Marina Drzica.

- Moja inspiracija i moj ured je priroda.
U kristalnoj smoli ogrlica sacuvani su
skarabej, crna plela, krak hobotice.

I ne brinite! Svi kukci nadeni su veé
uginuli u prirodi. Ogrlice imaju i svoju
simboliku- sjemenke maslacka ¢ine

ogrlicu ,,Make a wish®, skarabej simbo-

2017.



TURQWISE ™
DUBROVNIK

lizira besmrtnost, pti¢je perje andeosku
prisutnost... — isti¢e Suzana Stankovi¢
koja male vremenske kapsule s medite-
ranskom florom i faunom brendira pod
imenom Vicious Delicious.

Dizajnirane predmete s lokalnim kon-
tekstom radi umjetnica, akademska
slikarica i doktorica umjetnosti Iris
Loba$ Kukavic¢ié¢. U odabranim du-
brovackim galerijama se mogu pronaci
umjetnicke slike, grafike, skulpture, ali
i alice, majice, platnene torbe, vreéice

s lavandom, magnetidi, sve s dubrovac-
kim motivima i u prepoznatljivom stilu
Lobas Kukavicié.

— U poplavi uniformiranih suvenirnica tesko
Je nadi lijep i smislent uporabni predmet.
Najprije sam sebi izradila torbu, a nakon
sve vise upita nastavila s majicama, magne-
tima i drugim suvenivima. Cilj je ponuditi
nesto drugacije, smislenije kroz angazman
viastitih kreativnib potencijala. Ispao je hobi
koji se ljudima svida, kaze Iris Loba$ Kika-
vici¢ Cije skulpture i slike krase privatne
domove i tvrtke u zemlji i svijetu.
Suvenir kupujemo da nas podsjeti gdje
smo bili te cemo se zbog njega pozeljeti
mozda i vratiti. OsvjeZenje u smislu dru-
gadijih, pametnih, originalnih, autorskih
i osmiSljenih suvenira ponudila je i Nea

Krstanovié, ali u vidu nakita. Kreato-

2017.

rica Dubrovnik Brand-a ,dB“ u svojoj
kolekciji uklopila je maskeron, zastitnika
Dubrovnika sv. Vlaha, tradicionalnu
svatovsku nausnicu iz Zupe dubrovatke,
rozetu, Dubrovacke zidine...

-Inspiraciju nalazim u Dubrovniku, u de-
taljima. Kroz navukvicu ,Rozeta® ili prsten

WMiri* Zelim ispricati stoljecima staru pricu

ovoga divnoga Grada. Svaki kupac suvenira

dobiva i karticu dB’, u stvari stranitnik za
knjigu, na kojem je opisano to su odabrali,
koji detalj, te svaka kartica ima jednu staru
dubrovacku rijec i njezino objasnjenge, kaze

Nea.

NAPISALA PAULINA PEKO §AL]A

Odlika uporabnih i ukrasnih predmeta
dubrovackih dizajnera jest jednostavnost
i prakti¢nost u kombinaciji prirodnih
materijala s umjetnickim zavr$etkom.
To su suveniri koji odisu stilom koji
definira ljepota Dubrovnika, nosivi su
komadi odjece i nakita koji e vas zasi-
gurno osvojiti na prvi pogled.
Odaberete li torbu RDcode koje izraduje
Renata Debeljak, odabrali ste motiv
nekih od -dubrovackih vrata. Mozda bas
ona od palace Sponza ili Knezeva dvora.
I vrata i torbe puno toga otkrivaju, ali

i sakrivaju o svojim vlasnicima. Kada
izradujem torbu polazim od ideje da ne
bude podlozna modnim trendovima,

da bude nosiva i originalna. Bas kao i
stara vrata koja su izradili vjesti majstori
i koja traju i po stotine godina, a iza
sebe ostavljaju trag unato¢ prolaznosti
vremena te pri¢aju neobi¢ne i zanimljive
price o svojim vlasnicima, isti¢e Renata.
Za upotpunjenje dubrovackog look-a
preporucujemo odjecu diplomirane
modne dizajnerice Tene Fili¢i¢ ( Tena
Filici¢ Design) te nakit i modne dodatke
Sande Perkovi¢ Tamburica. Veéina
uradaka dubrovackih dizajnera moze

se nadi u trgovini hrvatskih proizvoda
Kawa ili pak na njihovim Facebook i

Instagram stranicama.
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THE DUBROVNIK
CREATIVE SCENE
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hat can you take home

from Dubrovnik that

is really attractive and
original? Souvenirs from Dubrovnik and
Croatia can include some fashionable or
decorative details or something useful
that will remind you of your wonderful
holiday, as well as some good fashion
item you will wear with pleasure. You'll
be able to do so thanks to Dubrovnik’s
robust and young creative scene featur-
ing designers who have introduced a
blend of recognisable design together
with their own “touch” into their trade.
The artist and designer Pero Mrnarevié
creates modern gifts and souvenirs de-
signed in Dubrovnik and inspired by the
City’s heritage.
»What would we like a tourist to take
home from Dubrovnik? Definitely
something that will not be an affront to
eye or mind. We have a rich local crea-
tive tradition and culture, which is why
I wished to offer visitors creative prod-
ucts with a local flavour at reasonable
prices” - explains Pero Mrnarevi¢, who
sells his designer creations in his gallery
with the striking name of Turqwise.

You can find designer items with a local
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touch, such as t-shirts, bags)
jewellery and - of course - fridge mag-
nets.

In addition to fragrances and flavours
of the Adriatic, and instagram photo-
graphs promoting the sun, sea and rich
historical heritage of Croatia, a beauti-
ful piece of jewellery will be the most
long-lasting reminder of your holiday.
Particularly if it is an original creation
by the biologist Suzana Stankovi¢,
who has ingeniously combined science
and art to create a souvenir that tells a
story. Flora and fauna from Dubrovnik
and its surroundings or, to be more
precise, from the vineyards of PeljeSac

is preserved in crystal resin in which
Suzana finds components for her jewel-
lery. She also makes salt balls and little
bottles containing conspiratorial letters
by Croatia’s greatest Renaissance com-
edy writer Marin Drzi¢, which are sold
in the museum dedicated to him — The
Marin Drzi¢ House.

— ,Nature is my inspiration and also my
‘office’. T've preserved scarabs, black
bees and octopus tentacles in the crystal
resin of my necklaces. But, don’t worry!

All the insects were already dead in the

countryside when I found them. These
necklaces also have their own symbol-
ism: the dandelion clocks are used for
the necklaces I call Make 2 Wish, the
scarab symbolises immortality, bird
feathers - an angelic presence...” — says
Suzana Stankovi¢, who has branded her
small time capsules containing Mediter-
ranean flora and fauna under the name
Vicious Delicious.

The artist, academic painter and doc-
tor of art Iris Loba§ Kukavici¢ also
makes design objects with a local touch.
One can find the recognisable Loba$
Kukavici¢ paintings, graphics, sculp-
tures, as well as cups, t-shirts, canvas
bags, small sacks filled with lavender,
and fridge magnets in selected Du-
brovnik galleries.

— ,An attractive, meaningful and use-

ful item is difficult to find in the flood




of uniform souvenir shops. I first of all
made a bag for myself, and — after more
and more inquiries — began to make
t-shirts, fridge magnets and other sou-
venirs. My aim was to offer something
different and more meaningful using my
own creative potential. It turned into

a hobby that people like” — reveals Iris
Lobas Kukavic¢i¢, whose sculptures and
paintings decorate private homes and
companies in Croatia and abroad.

We buy souvenirs to remind us of the
places we have visited, and — perhaps

— to make us wish to come back. Nea
Krstanovié is among those who have
offered us something new in the form
of different, intelligent, original, and
meaningful souvenirs, to be more precise
— in the form of jewellery. As the creator
of the Dubrovnik Brand ,,dB*, she has
included in her collection gargoyles, im-
ages of Dubrovnik’s patron Saint Blaise,
the traditional wedding earrings of Zupa
dubrovacka, rosettes, the Dubrovnik
city walls...

— I find inspiration in Dubrovnik, and
in details. Through my Rosette bracelet
or the Mzri (city walls) ring, I wish to
tell the centuries-old story of this beau-
tiful city. Everyone who buys one of my
souvenirs also gets a ,,dB* card, actually
a bookmark with a description of the
item they have bought, and each card
also includes an old Dubrovnik word
and its meaning,” — says Nea.

The useful and decorative items made
by the Dubrovnik designers are charac-
terised by simplicity and practicality in
combining natural materials and artistic
design. These are souvenirs which exude
the style that defines the beauty of Du-
brovnik. They are pieces of clothing and
jewellery which will definitely delight
you at first sight.

If you choose a RDcode bag made

by Renata Debeljak, it means that you
have chosen a motive from one of Du-
brovnik’s front doors, perhaps from the
Sponza Palace, or the Rector’s Palace.
,Both the doors and bags reveal, but
also hide, many things about their

owners. Whilst making a bag, I avoid
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conforming to fashion trends, and try to
make it practical to carry and original.
Just like the old doors made by skil-

ful masters that last hundreds of years,
leaving behind a trace in spite of the
transience of time, and telling unusual
and interesting stories about their own-

ers” — explains Renata.
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To complete the Dubrovnik look, we
recommend clothes by the fashion
designer Tena Fili¢i¢ ( Tena Filici¢
Design), and jewellery and accessories
by Sanda Perkovi¢ Tamburica. Most
of the creations by Dubrovnik design-
ers can be found in the Kawa shops of
Croatian products, or on their Facebook

and Instagram sites.
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astro blogersku scenu

osvojila je jo§ prije devet

godina kada je pokrenula
blog ‘Da mi je nesto slatko’. Svoje
zanimljivo gastro znanje pokazala
je i radedi u specijaliziranom gastro
prilogu Jutarnjeg lista ‘Dobra hrana’,
a onda je odludila vratiti se iz Zagreba
u Dubrovnik i prije nekoliko godina
sa svojim dugogodi$njim mladicem i
sada$njim suprugom Milanom Vasi¢em,
te prijateljem Durom Siljugom otvoriti
zajednicki restoran, sada ve¢ kultnu
dubrovacku gastro adresu — ‘Pantarul’.
O uspjehu ‘Pantarula’ dovoljno govori i
to $to je neprestano od otvorenja prema
ocjenama korisnika TripAdvisora jedan od
najboljih dubrovackih restorana. Po struci
profesorica engleskoga i francuskoga
jezika, Ana-Marija Buji¢ autorica je i
knjige “What’s Cooking in Dubrovnik’
na engleskome jeziku sa 120 recepata, a
koja je po izboru organizacije Gourmand
International prosle godine proglasena
drugom najboljom kuharicom na svijetu
u kategoriji blogerskih izdanja.

Svako malo se, na hrvatskom
blogerskom trZistu, pojave neki novi
Jood blogeri. No, tvoj blog, unatoc
nekim pauzama koje si imala, i dalje
slovi za jedan od najboljib hrvatskih

gastro blogova. U éemu je tajna?

Tko rano rani, dvije sre¢e grabi! Salim
se, ali ima i u tome istine. Blog sam
pocela pisati prije 9 godina, tada je
konkurencija bila manja i bilo je lakse
doprijeti do zainteresiranih Citatelja.
Kad jednom do njih dodete, bitno im

je nuditi zanimljiv i kvalitetan sadrzaj
koji ée im biti koristan. Recept za uspjeh

zapravo se svodi na ta dva sastojka.

Koje su teme trenutno aktualne
na tvom blogu, kojim si receptima

zaokupljena?

Bududi da sam sada opet pocela pisati
nakon jedne duze stanke, ponovno se
uhodavam u blogerski ritam i doista

si ne zadajem nikakva ogranicenja —
kuham i piSem o onome §to me inspirira
i veseli. Trenuta¢no me jako nadahnjuju
prekrasne fotografije slastica i kolaca
gastroblogerica iz nordijskih zemalja.
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Je li se nesto promijenilo u tvom nacinu

kubanja otkako si postala majka?

Moja majcinska karijera jos je u
povojima tako da nije stigla utjecati na
nacin kuhanja. Vjerujem da ¢e promjene
nastupiti onog trenutka kad Karmen,
nova Clanica nase obitelji, sjedne s nama

za stol.

Tvoja knjiga s receptima ‘What's
Cooking in Dubrovnik’ zapravo je i
Jjedan od najboljih suveniva koji se
moZe ponijeti iz Dubrovnika. Jesi li
zadovoljna njezinim uspjehom i javljaju
i ti se povratno ljudi koji kupuju tvoju
knjigu? Razmisljas li moZda o nekoj

novoy knjizi?

Vrlo sam zadovoljna uspjehom knjige,

a narocito reakcijama ljudi koji je po
prvi put uzmu u ruke i oduseve se
konceptom. U toj sam se kuharici
trudila strancima pribliZiti kulturu

stola dubrovackoga kraja, a sudeéi po
mailovima koji stizu i narudzbama
knjige iz najudaljenijih krajeva svijeta,
usudila bih se re¢i da sam u tome
uspjela. Knjiga je otputovala na sve
kontinente i najvece su mi veselje upravo
mailovi zahvale i upiti za ‘jo$ jednu
knjigu za mamu/prijatelja/brata’. Jedna
upravo ovaj tjedan putuje u Ameriku.
Sto se novih knjiga tice, imam nekoliko
ideja od kojih mi je svaka zanimljiva na
druk¢iji nacin. Mislim da ¢u se u pisanje

nove kuharice upustiti dosta brzo, ali sve

NAPISALA RENATA DEBELJAK

FOTOGRAFIJE ANA-MARIJA BUJIC
DA MI JE NESTO SLATKO

ovisi o tome kakav ¢e mi raspored zadati

" "
nasa nova mala Sefica.

Restoran ‘Pantarul’, fija si suvlasnica,
vec je godinama od svog otvorenja jedan
od najboljih dubrovackib restorana.
Kako se Cesto mijenjaju jelovnici u
‘Pantarulu’ i po Cemu je ovaj sadasnji

specifican?

Jelovnik u , Pantarulu” mijenjamo tri
puta godi$nje: u travnju, u srpnju te

u listopadu/studenom i na taj nacin
pokusavamo pratiti ritam godi$njih doba
i prilagodavati ponudu sezoni. Sada$nji
jelovnik pravi je zimski s mesnim
jelima punim okusa, ali i pokojom
zanimljivom ribljom kombinacijom. Na
njemu su takoder i neki favoriti nasih
gostiju za koje su nam ‘zaprijetili’ da

ih ne smijemo maknuti s karte kao $to
je biftek u umaku od tartufa i porta,
gurmanski burger, riblji i mesni tatar

te semifreddo od krokanta. Povremeno
dam svoj doprinos ponekom idejom

za desert, bas kao §to je to bio slucaj s

jelovnikom za ovu zimu.

Sto smatras najvecim uspjebom

wPantarula*?

Najveéim uspjehom naseg restorana
smatram to $to smo moj suprug Milan
Vasi¢, ja i na$ partner Duro éiljug
zahvaljujuci pomno osmisljenom
konceptu i ponudi uspjeli privudi vrlo
zahtjevau dubrovacku publiku. Ta nam
se publika uvijek iznova vraca i jako je
lijepo kad stalne goste zna$ po imenu

i kad se oni u restoranu osjecaju kao

doma.

Da trebas izdvojiti samo tri najdraZe
namirnice sa kojima volis pripremati

jela, koje bi to bile?
Domace maslinovo ulje, soéne ljetne

pomadore i, kad je slatko u pitanju,

Cokolada.
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Koji je tvoj zadnji recept koji te je jako
odusevio?

Bezglutenska torta od bijele ¢okolade

i mjendula s kremom od vanilije —

novi desert na jesensko-zimskom

,Pantarulovom® meniju.

Koliko imas vremena za blog? O cemu

trenutno pises?

Vremena za blog nema previse, ali
potrudim se svako 15-ak dana izdvojiti
malo vremena i pripremiti i napisati
nesto novo. A §to se pisanja tice,
trenutacno zapravo najvise pisem za
jedan novi online projekt koji bi trebao

krenuti za koji mjesec.

Jesu li te neki novi trendovi na svjetskoj
Jood sceni posebno odusevili i koji? Koju
stranu kubinfu dosta pratis ili strane
blogere i $to ti je najdraze vidjeti kod

njih?

Nisam ba$ opcinjena trendovima: drago
mi je vidjeti kad neki restoran/chef
uspije relativno jednostavnim jelima
postici uspjeh. Naravno, zanimljiva

je i haute cuisine, ali mislim da nesto
jednostavniji jelovnici puno vise dopiru
do srca gostiju i ostaju im u sjecanju.
Zaljubljenica sam u francusku kuhinju i
zanimljivo je vidjeti kako mladi chefovi
interpretiraju klasi¢na jela te velike
gastronomske tradicije.

Sto se pak blogera tie, kao $to sam

ve¢ spomenula, trenutacno mi se jako
svida skandinavska estetika pa s velikim
uzitkom gledam fotografije blogerica
kao §to je npr. Linda Lomelino. Kad je o
blogovima rije¢, puno polazem na dobre
fotografije, jer preko ekrana kusati

mozemo jedino ofima.
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ANA-MARIJA
BUJIC,
A GASTRO

-BLOGGER

he took the gastro blog scene

by storm nine years ago with

her blog ,I could do with
something sweet to eat”. She revealed
her remarkable culinary knowledge
writing in the specialised gastro ,Good
Food* supplement for the Jutarnji List
magazine. After that, she decided to
return from Zagreb to Dubrovnik,
where several years ago she opened the
now already cult gastro attraction, the
Pantarul Restaurant, with her longtime
boyfriend and current husband, Milan
Vasi¢, and her friend Duro Siljug. The
success of the Pantarul (Eng. fork)
is best illustrated by the fact that
it has - according to comments by

TripAdvisor users - constantly been one

of Dubrovnik’s finest restaurants ever
since it opened. An English and French
teacher by profession, Ana-Marija
Buji¢ wrote the book What’s Cooking in
Dubrovnik in English, with 120 recipes,
which the Gourmand International
selected as the second best cookbook in
the world in the blog editions category.

Every so often new food bloggers appear
on the Croatian blog market. However,
in spite of several breaks, your blog is
still considered one of Croatia’s best
gastro blogs. What's the secret?

The early bird catches the worm! I'm
joking, but there’s some truth in that.

I started writing my blog nine years
ago. The competition was less then, and
interested readers were easier to reach.
Once you reach them, it is important to
offer them interesting and good quality
contents which they will find useful.
The recipe for success actually comes

down to these two ingredients.

Which topics are current on your blog
at this moment, and which recipes are
you using?

As I began to write again after a
longish break, I am getting into my
blogger stride, imposing no limits
whatsoever on myself — I cook and write
about the things that inspire and delight
me. At this moment, I am very much
inspired by the gorgeous photographs of
confectionery and cakes made by gastro
bloggers from the Nordic countries.

Has anything changed in your way of
cooking after becoming a mother?
My career as a mother is still in its
infancy, so it hasn’t managed to
influence my way of cooking yet. I
believe that changes will take place the
moment Karmen, the new member of
the family, sits at the table with us.
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Your book of recipes, What's Cooking
in Dubrovnik, is actually one of the
best souvenirs one can take home from
Dubrovnik. Are you happy with the
success of the book, and do you get
feedback from the people who have
bought it? Are you perbaps planning a
new book?

I am very happy with the book’s
success, particularly with the reactions
of the people who take it in their hands
for the first time and become delighted
with its concept. In my cookbook, I
have tried to familiarize foreigners with
the culinary culture of the Dubrovnik
region, and - judging by the e-mails
and orders coming from the remotest
parts of the world - I dare say that
my attempt has been successful. The
book has gone to all continents, and
my greatest joy is particularly the
thank you e-mails, and requests for
»one more book for my mom/friend/
brother”. This week, one copy goes to
America. Regarding new books, I have
several ideas, and I find each of them
interesting in a different way. I believe
I will begin to write a new cookbook
quite soon, but it all depends on the
schedule our new little boss will dictate.

The Pantarul Restaurant, which you
co-own, has been one of Dubrovnik’s
[inest restaurants for many years ever
since it opened. How often do you
change menus at the Pantarul, and
what makes the current one special?
We change menus at the Pantarul three
times a year: in April, July and October/
November, thus trying to follow the
rhythm of the seasons and adapt our
menus to seasonal fruit and vegetables.
The menu we offer now is a true winter
one including mainly delicious meat
dishes, and also a number of interesting
fish specialities. It also includes some of

our guests’ favourite dishes, which they
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insisted should remain on offer, such as
beefsteak with truffle and port sauce,
gourmet burger, fish and meat tartare
and brittle semifreddo. I occasionally
contribute with some of my dessert
ideas, as was the case with this winter’s

menu.

What do you consider to be the
Pantarul’s greatest success?

I consider our restaurant’s greatest
success to be that my husband, Milan
Vasi¢, myself, and our partner, Puro
Siljug, have managed to attract the
extremely demanding Dubrovnik
customers thanks to our carefully
thought out concept and menus. Our
customers keep on returning, and it
is very nice to know your regulars by
name and that they feel at home in our

restaurant.

If you were to choose only three
Sfavourite ingredients for preparing your
dishes, what would they be?

The home-made olive oil, the juicy
summer tomatoes, and chocolate, where

sweet courses are concerned.

Which of your most recent recipes
were you most pleased with?

The gluten-free white chocolate and
almond cake with vanilla cream — a new
dessert on the Pantarul’s autumn-winter

menu.

How much time do you have for your

blog? What are you writing about at
the moment?

I do not have much time for my blog,
but try to spare some time every 15
days or so for preparing and writing
something new. Where writing is
concerned, I am currently writing
mostly for a new online project which is

about to start in a few months.

BY RENATA DEBELJAK

PHOTOGRAPHS ANA-MARIJA BUJIC /
1 COULD DO WITH SOMETHING SWEET TO EAT

Have some of the new trends on the
world food scene been particularly
exciting for you, and - if yes - which
ones? Which foreign cuisine or bloggers
do you check out regularly, and what do
you like best about them?

I am not too impressed by trends: I am
glad to see a restaurant/chef achieving
success with relatively simple dishes.
Of course, I also find haute cuisine
interesting, but believe that somewhat
simpler menus are much closer to
customers’ hearts and remain in their
memories. I am an admirer of French
cuisine, and it is interesting to see the
way young chefs interpret classic dishes
from this great gastronomic tradition.
Regarding bloggers, as I already
mentioned, I like Scandinavian
aesthetics very much at the moment and
look at photographs by bloggers such
as Linda Lomelino with great pleasure.
Where blogs are concerned, I greatly
admire good photographs, because on

the screen we can only taste with our

eyes.
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Najbolji vaterpolo vratar

Olimpijskih igara u Rio de Janeru

atka Rudica ne treba posebno

predstavljati. Legendarni brk

vjetskoga vaterpola osvojio je
sve Zivo, i to po tko zna koliko puta, i
to ne s jednom, ve¢ s nekoliko reprezen-
tacija. Izbor za najboljega trenera svih
vremena u svijetu, ne samo vaterpol-
skoga, tesko ¢e proéi bez Rudica, koji je
zadnje Cetiri godine vodio reprezentaciju
Brazila. Iako je i s njom imao uspjeha, a
§to Brazil godinama nije imao, sve Cetiri
godine isticao je kako je najvaznije biti
prvi na Olimpijskim igrama te kako je
na njima Cetvrtfinalna utakmica <biti ili
ne biti>. Ako se ona prode uspje$no, tada
je sve lakse jer tada ima$ dvije prilike za
osvojiti medalju, a svaka medalja s naj-
velega natjecanja, naglasavao je, veliki
je uspjeh.
Najuspjesniji svjetski vaterpolski struc-
njak svih vremena je doveo Brazil do te
<biti ili ne biti> utakmice u Riju. S druge
strane ga je Cekala njegova Hrvatska,
koju je Cetiri godine prije odveo do zla-
ta na Olimpijskim igrama u Londonu,
2010. do europskog, a 2007. do naslova
svjetskoga prvaka. U Londonu je ba§
briljantan bio hrvatski vratar Josip Pa-
vié, koji je u Riju ostao na klupi, dok se
Marko Bija¢ svojim igrama nametnuo
izborniku Ivici Tucku. S obzirom na
kvalitetu Pavica, dojucerasnjega kape-
tana reprezentacije, samo taj podatak
dovoljno govori kakav je taj <novi mali
na vratima, koji je obranio <sve Zivo>,
i to bas protiv Brazila nakon ¢ega su
ga suigradi i svi u reprezentaciji grlili i

ljubili, a Rudi¢ nahvalio kako ne bi ni
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njegov otac Maro, koji je 80-ih i 90-ih
nosio kapicu Juga, a pred kraj karijere
bio kapetan dubrovackoga sastava, Sto
je danas i njegov sin.

- Hrvatska ima najboljeg vratara
na Olimpijskom turniru — istaknuo je
Rudi¢ o Bijacu, koji je tako nastavio
tradiciju da Hrvatska uvijek ima odli¢-
ne vratare. U zadnjih nekoliko godina,
kada se Hrvatska na kraju gotovo svake
imala ¢ime pohvaliti, jer tko se ne sjec¢a
obrana Frana Vicana u finalu Svjetskoga
prvenstva u Melbourneu 2007. godine
te ve¢ spomenutih bravura Josipa Pavic¢a
u olimpijskom Londonu.

Bija¢ se iz Rija vratio s olimpijskim
srebrom, a s klubom je ove godine uzeo
sva zlata. Kakav je bio na Olimpijskim
igrama, takav je u Jugu, koji je osvojio
svih pet natjecanja u kojima je nastupio
te ucinio 2016. godinu najuspje$nijom u
povijesti koja se pise od 1923. godine.
Jugasi su uzeli svih pet trofeja u jednoj
kalendarskoj godini, $to nije uspjelo

niti jednom drugom hrvatskom klubu,
ne samo vaterpolskom, ve¢ uzimajuéi u
obzir sve loptacke sportove, i ne samo u
muskoj konkurenciji. Vaterpolski klub
Jug Croatia osiguranje osvojio je oba
domaca natjecanja, prvenstvo i Kup
Hrvatske, zatim Regionalnu ligu, sen-
zacionalno slavio u najja¢em europskom
klupskom natjecanju osvojivsi usred
Budimpeste naslov prvaka Europe, a §to
mu je omogudilo da se bori i osvoji na
kraju jo$ jedan europski trofej - europski

Superkup.

Bijac je u svim tim natjecanjima s
gom Judovao> medu vratnicama, kao .
s Hrvatskom na Olimpijskim igrama. |
Budimpesti, kad je osvojen nasloy pr
vaka Europe, spustio je <rampu> m

skom Egeru pogotovo u Cetvrtoj Cetvrti-
ni Cetvrtfinala, «ubio> branitelja naslova,
talijanski PRO Recco u polufinalu, a u
finalu nizao obrane protiv Olympiac

na Cijim je vratima te veceri bio odlic

za najboljeg vaterpolistu E
Marko nije iznenadenje.
mladim uzrastima gotovo je uvijek
biran za najboljega vratara '
turnira, bilo prvenstva i(li) Ku

2016. i u reprezentaciji. Vaterpo
klub Jug Croatia osiguranje i hr ’
vaterpolska reprezentacija imaju daris M
uistinu sjajnog vratara. DvadesetSesto-
godisnji Bijac to potvrduje iz uti :

- Ratko Rudié.
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The best water polo goalkeeper at the

Rio de Janeiro Olympic Games

atko Rudi¢ needs no
introduction. The legendary
oustached coach of world

water polo has won everything there
is to win, for who knows how many
times, with not just one, but with
several national teams. The choice for
the best coach of all time in the world,
not just water polo, will not likely
take place without Rudi¢, who for the
last four years has led the Brazilian
national team. Although he had success
with the team, something that Brazil
had not experienced for years, all four
years he emphasized that the most
important thing is to make a showing
at the Olympic Games and that the
quarter-final match is ‘to be or not to
be’. If that match passes successfully,
then everything is easier because then
you have two chances to win a medal,
and each medal from this biggest
competition, he emphasized, is a great

success.

The most successful world water

polo expert of all time led Brazil to

the ‘to be or not to be’ match in Rio.
Waiting for him on the opposing

side was his own Croatia, which four
years previously he brought to the

gold medal at the Olympic Games in
London; in 2010 he led the team to
the title of European Champion, and in
2007 to the title of World Champion.
The Croatian goalkeeper Josip Pavi¢
from the London Games was brilliant;
however in Rio he remained on the
bench, while Marko Bija¢ became the
choice of coach Ivica Tuck due to his
performance. Considering the quality of
Pavié, until recently the captain of the
national team, this fact alone speaks for
the ‘new kid at the goal’ who defended
‘everything’, including of course in the
match against Brazil, after which his
teammates and everyone on the team

was hugging and kissing. Rudi¢ praised

2017.

his father Maro, who in the 80>s and
90>s wore the cap of the Jug club team,
and towards the end of his career he was
the captain the team, as his son Marko
is today.

“Croatia has the best goalkeeper in the
Olympic tournament ”, said Rudi¢ about
Bija¢, who in this way has continued
the tradition that Croatia always has
excellent goalkeepers. In the last few
years, at the end of almost every year
Croatian water polo has had some
achievement to be proud of, and in
particular, who does not remember the
defence of Frano Vican at the World
Championship final in Melbourne in
2007 and the already mentioned feats
of Josip Pavi¢ at the Olympic Games in
London.

Bija¢ returned from Rio with the
Olympic silver medal and this year,

he has taken two gold medals with

his club team. How he performed at
the Olympics, this is how he is when
he is playing for Jug, which won all
five matches when he was playing for
them and for which he made 2016 the
most successful year in history, since
the club was first founded in 1923.
The Jug players took all five trophies in
one calendar year, which is something
that no other Croatian club, not just
in water polo, but taking into account
all team sports, and not only men>s
competitions. The water polo club Jug
Croatia Osiguranje won both national
competitions, the Championship and
Croatia Cup, then the Regional League,
it was sensational in the strongest
European club competition, winning
the title of European Champion in the
middle of Budapest, which made it
possible to fight for and in the end to
win another European trophy — the
European Super Cup.

BY TONCI VLASIC

In all these competitions with Jug, Bija¢
was a ‘madman’ between the goalposts,
just like with the Croatian national team
at the Olympic Games. In Budapest,
when Jug won the title of European
Champion, he stopped the Hungarian
club Eger in its tracks, especially in the
fourth quarter of the quarterfinals, he
‘killed’ the defending champion, the
Italian club PRO Recco in the semi-
finals, and in the final he had a string
of defences against Olympiacos, whose
goalkeeper that night was the great
Josip Pavi¢, the player from Split who
received only six goals. However, Bija¢
also won this match, as the Greek
champion was only able to fool him
four times. And when it was so, it is
not surprising that the award for the
best goalkeeper of the tournament of
the European Champions League ended
up in the hands of Dubrovnik. At the
Olympic Games in Rio, Bija¢ also took
the title of the best goalkeeper in the
water polo tournament. At the end of
the year, as expected, he was chosen as

the best water polo player in Croatia.

Marko is not a surprise. When he

was playing in the junior categories

he was almost always chosen the best
goalkeeper of the final tournament,
whether it was the Championship or the
Croatia Cup. As a player, he was forged
in Split’s Mornar club while at Jug,
Frano Vican reigned among goalkeepers,
and since Marko proved himself in Split,
he returned and replaced that giant
among goalkeepers, which he also did
in 2016 on the national team. Today,
the Jug Croatia Osiguranje water polo
team and the Croatian national water
polo team have a truly great goalkeeper.
The 26-year-old Bija¢ confirms this fact
from game to game. The world>s most
successful water polo coach of all time,
Ratko Rudi¢, has also confirmed this
fact.
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susveta s velikim hrv

2017.



uc¢a Bukovac u Cavtatu poseb-
N0 je mjesto susreta intimno-
ti rodne kuce i slojevitosti

biografskog muzeja velikoga hrvatskog
slikara Vlaha Bukovca.
Vlaho Bukovac, zaletnik hrvatskoga
modernog slikarstva, roden je u Cavtatu
1855. godine. Njegov zivot, od najrani-
jih dana, obiljezila su Cesta daleka puto-
vanja pradena neprekidnim povratcima
ishodistu.
Studirao je u Parizu, na Ecole des Beaux-
Arts, u klasi profesora Alexandrea
Cabanela. Tijekom pariskoga razdoblja
(1877.-1892.) izlagao je na najvedim
svjetskim izloZbama, pariskim Salonima
te boravio i radio u Engleskoj. Godi-
ne, izmedu 1893. i 1898., proveo je u
Zagrebu, te je okupio hrvatsku umjet-
ni¢ku scenu i pokrenuo razvoj hrvat-
skoga modernog slikarstva. Razocaran
odnosom politike prema umjetnosti,
povukao se u svoj rodni Cavtat gdje je
proveo mirno Cetverogodisnje razdo-
blje u obiteljskome okruZenju. Dovrsio
je obiteljsku kuéu sagradivsi slikarski
atelje, jedinstven umjetnic¢ki prostor na
prijelazau iz 19. u 20. stoljece na ovom
podruéju. Godine 1902. profesionalni
izazovi odvode ga najprije u Be¢, a po-
tom se odaziva pozivu za profesuru na
praskoj Akademie vytvarnych umeni.
U Ceskoj zapocinje novi Zivot, posvecen
slikarskom i pedagoskom radu, koji traje
do 1922. godine, kada iznenada umire.
Bukovac je uz najveée pocasti sahranjen
u obiteljskoj grobnici Fagioni-Bukovac
u Cavtatu, pred netom izgradenim
Mauzolejem obitelji Raci¢, djelom jo§
jednog hrvatskog velikana, kipara Ivana

Mestrovica.

NAPISALA LUCIJA VUKOVIE

Rodna kuca Vlaha Bukovca, smjestena
u povijesnoj jezgri Cavtata, odrazava sve
faze svog prostornog razvoja kao i slika-
reve kontribucije njezinom danasnjem
izgledu i funkciji. Malu ku¢u na ovom
mjestu, na kojem nalazimo slijed Zivota
od anti¢kog Epidaura, kupio je Bukov-
Cev djed, Giuseppe Fagioni, talijanski
mornar koji je u Cavtat doselio pocet-
kom 19. stolje¢a. Njegov sin i Bukovcev
otac, Agostino Fagioni, na istom je
mjestu izgradio novu kucu 1870-ih go-
dina. Mladi Vlaho Bukovac, s nepunih
Sestanest godina, odlucio ju je oslikati.
Njegovi rani radovi prekrivaju zidove
cijelog isto¢nog dijela stambene jedinice.
Nakon opseznih konzervatorsko-resta-
uratorskih radova, koji nam jo$ uvijek
otkrivaju nove detalje oslika, o¢ima jav-
nosti je predstavljen ovaj sasvim osobit
aspekt Bukovcevoga slikarstva, izveden
na zidu bez formalnoga skolovanja.
Paralelni muzejski Zivot obiteljske Bu-
kovceve kuée zapocinje jos tijekom sli-
karevoga Zivota. Dok je odsutan, atelje
s njegovim djelima otvara se za posjeti-
telje. Poslije dugih i upornih nastojanja,
prvotna zamisao slikareve obitelji, znan-
stvenih i kulturnih institucija te lokalne
i ire zajednice, o osnivanju muzeja Vla-
ha Bukovca, u potpunosti je ostvarena
2004. godine u okviru Muzeja i galerija
Konavala. Muzeoloski koncept pociva
na prihvacanju dvaju temeljnih nacela
tog specificnog prostora, onog obitelj-
ske kude, kao i onog muzejskog. Kucéa,
kao mjesto zatvorene, subjektivnim
osjecajima ispunjene cjeline, nasuprot
otvorenom i svima dostupnom javnom
prostoru muzeja, kroz odredenu temu —
djelo slikara Vlaha Bukovca — omogucu-
je beskonacne individualne interpretacije

svakog posjetitelja ponaosob.
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IN CAVTAT —

— the place to meet this great

Croatian painter
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he Bukovac House in Cavtat

is a special place which blends

the intimacy of the house of
the great Croatian painter Vlaho Bu-
kovac’s birth and the complexity of his
biographical museum.
The originator of modern Croatian
painting, Vlaho Bukovac, was born in
Cavtat in 1855. From earliest childhood,
his life was characterized by his frequent
distant journeys, followed by continual
returns to their point of departure.
He studied in Paris at the Ecole des
Beaux-Arts, under Professor Alexandre
Cabanel. During his Paris period (1877-
1892), Bukovac displayed his work at
the world’s greatest exhibitions and in
Paris salons. He also lived and worked
in England. From 1893 - 1898, he lived
in Zagreb assembling the Croatian art
scene and initiating the development of
Croatian modern painting. Disappoint-
ed with politics’ attitude towards art, he
withdrew to his native Cavtat, where he
spent a quiet four-year period surround-
ed by his family. Bukovac completed his
family house by building a painting stu-
dio, a unique artistic place in the area at
the turn of the 19" and 20 centuries.
In 1902, the challenges of his profession
took him to Vienna, after which he ac-
cepted an invitation for a professorship
at the Akademie Vytvarnych Uméni
in Prague. In Czechia (today’s Czech
Republic), Bukovac started a new life
dedicated to painting and education,
which lasted until his sudden death in
1922. He was buried with the highest
honours in his Fagioni-Bukovac tomb in
Cavtat, in front of the newly built Raci¢
Family Mausoleum, the work of another
great Croatian artist, the sculptor Ivan

Mestrovid.

BY LUCIJA VUKOVIE

Located in the historical centre of
Cavtat, the birth house of Vlaho Buko-
vac reflects all the phases of its construc-
tion, as well as the painter’s own con-
tributions to its present-day appearance
and function. A small house on this spot
on which traces of life dating back to
the time of the ancient city of Epidaurus
can be found, was bought by Bukovac’s
grandfather, Giuseppe Fagioni, an Ital-
ian sailor who moved to Cavtat in the
early 19 century. His son, Bukovac’s
father, Agostino Fagioni, built a new
house on the same site in the 1870s.
Aged barely sixteen, the young Vlaho
Bukovac decided to paint the house. His
early works cover the walls of the entire
eastern part of the residential section.
After extensive conservation and resto-
ration works which are still revealing
new details of his paintings, this truly
distinctive aspect of Bukovac’s paint-
ing - carried out on the wall - before any
formal education, has been presented to
the public.

The Bukovac family house began its
parallel life as a museum already dur-
ing his lifetime. While he was away, the
studio with his works was open for visi-
tors. After long and persistent effort, the
initial idea of the painter’s family, scien-
tific and cultural institutions and both
the local and wider community to estab-
lish a Vlaho Bukovac museum was fully
realised in 2004, as part of the Konavle
Museums and Galleries. The museologi-
cal concept was based on the acceptance
of the two basic principles of this spe-
cific venue: that of a family house and
of a museum. In contrast to the open
and widely accessible public space of a
museum, the house - as a closed place
filled with subjective feelings - enables
each visitor to make his/her own endless
individual interpretations of a specific
theme: the work of the painter Vlaho

Bukovac.
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arin Drzi¢ najvedi je

hrvatski komediograf

svih vremena, jedan od
najistaknutijih hrvatskih pisaca uopce i
najvaznijih autora europske renesansne
komediografije. Roden je u Dubrovniku
1508. godine. Zivio je dijelom u Italiji,
dijelom u rodnome Gradu, a najve¢im
dijelom negdje izmedu, putujuéi po
Europi od Beca do Carigrada. Umro
je u Veneciji 1567. gdje je i pokopan u

bazilici Svetih Petra i Pavla, poznatijeg

imena Zanipoli.

Umro je kad su Shakespeareu bile tri
godine. Moliere se rodio ¢itavo jedno
stoljece poslije. Od njegove smrti do
pojave Carla Goldonija proteklo je jedno
i po stoljece.

Ustanova u kulturi Grada Dubrovnika
Dom Marina Drzica, ustanovljen 1989.
g., posvecen je zivotu i djelu velikana

hrvatske komediografije. Smjesten je

2017.



uz Crkvu Domino, u zgradi izgradenoj
nakon potresa 1667. g., i to dijelom na
mjestu razruSene kude i crkve prijaSnjeg
titulara Svih svetih, u kojoj je Drzi¢ pre-
ma obiteljskome pravu bio rektor.
Stalni postav Doma Marina Drzi¢a
zamiSljen je kao mjesto sje¢anja na du-
brovackoga renesansnog knjizevnika,
koji je zbog svojih visekratnih putova-
nja, poglavito u Italiju, potom u Be¢ i u
Istanbul, bio blizak europskoj kulturnoj
bastini, ali je cjelokupno njegovo knji-
zevno djelo utemeljeno na tradiciji nje-
gova Grada-Drzave iz kojega je ponikao,
kao i na poticajima i utjecaju suvremeni-
ka, doseljenika u Dubrovnik.

Uz pomo¢ razli¢itih tehnika interpre-
tirani su toponimi iz Drzieva zivota:
godine iz biografije (1508. - 1567.)
zabiljeZene na stubiStu, obiteljsko i
rodoslovno stablo, Drzi¢eva urotni¢ka
pisma, rekonstrukcije zbirki predmeta
na osnovi sacuvane DrZiceve zaduznice,
naznake autorovih kazali$nih karaktera
na temelju kostima, ¢ime se od mjesta
na kojemu je Marin Drzi¢ boravio po-
kusao ustanoviti prostor inspiracije za
posjetitelje Doma.

Pojedine mastovite ,postaje” stalnog
postava omogucuju ulazak u prostor i
vrijeme, zorno nam pokazujudi zivotni
put jedne iznimne osobe.

Osim kazali§nih programa, plakata i
fotografija utemeljenih na Drzi¢evim
djelima, muzejska zbirka Doma Marina
Drzica sastoji se od slikarskih portreta
suvremenih slikara, skulptura malih
formata i predmeta primijenjene umjet-
nosti.

Djelatnost Doma Marina Drzi¢a obu-
hvaca: skupljanje, proucavanje i daljnje
obogadivanje teatroloske grade, pre-
zentaciju prikupljene teatroloske grade,
plakata, programa i fotografija DrZzice-
vih izvedbi u Hrvatskoj i svijetu, stru¢nu
i znanstvenu obradu i sistematizaciju
zbirke teatroloske i muzejske grade

vezane uz zivot i djelo Marina Drzica,

2017.

trajno zasti¢ivanje teatroloske grade i
dokumentacije, njezino neposredno i
posredno predocavanje javnosti putem
stalnih i povremenih izlozaba, objavlji-
vanje podataka i spoznaja o teatroloskoj
gradi i dokumentaciji putem stru¢nih,
znanstvenih i drugih manifestacija u sve-
zi predmeta poslovanja, vodenje stru¢ne
knjiznice i izdavacku djelatnost kao i
muzejske suvenirnice.

Dom Marina DrZi¢a veliku paznju
posveluje informatizaciji i prezentaci-

ji vlastitih sadrzaja i aktivnostima na
Internetu, drustvenim mreZama i elek-
tronskim medijima. Razvijajuéi vlastitu
sliku i programe u skladu s vremenom

i tehnologijama, Dom Marina DrZica

se u kratko vrijeme prometnuo u Zivo i
vitalno mjesto. Bilo da se radi o radioni-
cama koje osnovnoskolce i srednjoskolce
upoznaje s likom i djelom Marina Drzi¢a
i povijesti Grada, o izloZzbama, preda-
vanjima ili istrazivatkome radu, sve je
popraceno objavama na mreZznim strani-
cama, dru$tvenim mrezama i medijima.
Takav pristup informiranju gradana,
turista, proslih i buduéi posjetitelja
ocekivano je rezultirao stalno rastuéim
brojem posjetitelja.

Dom Marina Drzic¢a prezentacijom
vlastitog fundusa (stalni postav) i novih
sadrzaja (izlozbeni program) u cilju ra-
zvoja muzejske djelatnosti i prezentacije

umjetnickoga stvarala$tva vezanog

NAPISAO NIKSA MATIC
uz lik i djelo Marina DrZi¢a mjesto je
gdje se vizualnim putem i tekstovima
posjetitelji mogu upoznati sa znaajem
renesansnoga knjizevnog autora, a kroz
svoje edukativne programe posebnu
paznju posvecuje pedagoskoj djelatnosti
i vaznosti edukacije kroz iskustveno
dozivljajno ulenje.

Edukativni programi i radionice su
prvenstveno namijenjeni uc¢enicima
osnovnih i srednjih $kola. Osmisljeni
su kako bi se polaznike radionica $to
viSe zainteresiralo za Zivot renesansno-
ga Dubrovnika, a posebice zivot i djelo
Marina Drzica.

U 2017. godini Dom Marina Drzica ée
nizom raznovrsnih programa obiljeZiti
450 godina smrti naSega najveceg hr-
vatskog komediografa Marina Drzica
(1567.-2017.) ¢ime Zelimo ukazati na
C¢injenicu kako je to jedinstvena prilika
kako bi se u potpunosti ispunila vizija

i misija ove ustanove u kulturi Grada
Dubrovnika.

Dom Marina Drzica tezi postati znan-
stveno istrazivacki centar za proucavanje
lika i djela najvecega hrvatskog kome-
diografa Marina Drzi¢a, mjesto svojevr-
snoga spomenika najveCemu hrvatskom
komediografu Marinu Drzi¢u, mjesto u
kojem ce se svaki posjetitelj Doma Mari-

na Drzi¢a vremenski vratiti u renesansu

i osjetiti zivot tadasnjega Dubrovnika.
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arin Drzi¢ is the greatest

Croatian comedist of all

times, one of the most
prominent Croatian writers in general,
and one of the major authors of European
renaissance comedies. Born in Dubrovnik
in 1508, he spent a part of his life in
Italy, another part in his home town,
but most of his life he spent somewhere
in-between, travelling around Europe,
from Vienna to Constantinople. He died
in Venice in 1567, and was buried there
in the Basilica of Saints Peter and Paul,
better known as San Zanipolo.
Drzi¢ died when Shakespeare was three
years old, Moliere was born an entire
century later, while a whole century and
a half passed from Drzi¢’s death until the
appearance of Carlo Goldoni.
The City of Dubrovnik’s Cultural
Institution the Marin Drzi¢ House was
established in 1989, and dedicated
to the life and work of this giant of
Croatian comedy writing. It is located in
a building next to the Domino Church,
built after the earthquake of 1667,

2017.



partially on the site of a demolished

house and a church formerly dedicated
to All Saints, in which Drzi¢ served as
rector, a position to which his family held
the right.

The Marin Drzi¢ House’s permanent
display was envisioned as a memorial
place to this Dubrovnik renaissance
playwright. Although he was close to
the European cultural heritage owing

to his frequent travels to Italy, and later
to Vienna and Constantinople, Drzi¢
based his entire literary work on the
tradition of the city-state from which

he originated, and on the influence

of his contemporaries who moved to
Dubrovnik.

The display includes toponyms from
Drzi¢’s life presented with the aid of
various techniques: the period from
1508 - 1567 is shown on the staircase,
including the family tree, Drzi¢’s
conspiratorial letters, reconstructions of
collections of objects based on Drzi¢’s
surviving promissory note, and his hints
about theatrical characters based on their
costumes. The very site on which Marin
Drzi¢ once resided was envisioned as a
place of inspiration for visitors.

Some imaginative sections of this
permanent display allow visitors to
travel to the place and time in which this
outstanding person lived.

In addition to the theatre programmes,
posters and photographs linked to
Drzi¢’s works, the Marin Drzi¢ House
museum collection comprises portraits by
contemporary painters, small sculptures

and applied art objects.

2017.

The Marin Drzi¢ House activities include
the collecting, studying and further
enriching of theatrical literary material;
the presentation of this assembled
theatrical literary material, posters,
theatre programmes and photographs
of performances of Drzi¢’s plays in
Croatia and abroad; the professional and
scientific processing and systematization
of the theatrical and museum items
collection linked to the life and work

of Marin Drzié; permanent protection
of the theatrical literary material and
documents, their direct and indirect
presentation to the public through
permanent and occasional exhibitions;
the publishing of data and discoveries
related to the aforementioned theatrical
literary material and documents through
professional, scientific and other events
linked to running the business, the
scientific library, publishing, and the
museum’s souvenir shop.

The Marin Drzi¢ House pays special
attention to the computerization and
presentation of its programmes and
activities on the Internet, social networks,
and in the electronic media. Developing
its own personal image and programmes
in accordance with the demands of
today and the latest technology, the
Marin Drzi¢ House has quickly changed
into a lively and vibrant place, playing
host to workshops for elementary and
secondary school pupils on the life

and work of Marin DrZi¢, and on the
history of Dubrovnik, as well as hosting
exhibitions, lectures and research work.
Information on all these events are
available on web sites, social networks
and in the media. As expected, this way
of informing local residents, tourists and
both former and future visitors of Marin
Drzi¢ House has resulted in a constantly
increasing number of visitors.

Through the presentation of its
collection (the permanent display) and
new events (its exhibition programme),

and with the aim of developing its

BY NIKSA MATIE
museum activities and displaying works
of art linked to the image and work of
this great playwright, the Marin Drzi¢
House is a place where visitors can
become acquainted with the significance
of Drzi¢’s Renaissance works, while its
educative programmes are focused on
pedagogical activities and the importance
of learning through experience.

Intended primarily for elementary and
secondary school pupils, the Marin Drzi¢
House educational programmes and
workshops are designed to arouse the
interest of those attending the workshops
in the life of Renaissance Dubrovnik and
Marin Drzi’s life and work in particular.
In 2017, the Marin DrZi¢ House will
mark the 450th anniversary of the

death of Croatia’s greatest playwright
by organising a variety of programmes.
It will be a unique opportunity to
completely fulfil the aim and mission of
this cultural institution.

The goal of the Marin Drzi¢ House is to
become a scientific and research centre
for the study of the character and work
of Croatia’s greatest comedy writer, and
a sort of memorial place whose visitors
will have the opportunity to travel back
in time and experience life in Renaissance
Dubrovnik.

WELCOME TO DUBROVNIK 77



Game of thrones - 2012

elikan filmske umjetnosti

Alfred Hitchcock prilikom

posjeta Dubrovniku izjavio
je: .Dubrovnik je realizirana bajka.”
Hitchcock nikada nije snimao u
Dubrovniku smatrajuéi da se njegova
ljepota ne moze prenijeti na filmsko
platno. Na svu srecu, mnogi drugi
poznati, i manje poznati, redatelji to su
ipak napravili.
Redatelji i producenti su u Dubrovniku
otkrivali ono ¢ega, mozda, ni sami
Dubrov¢ani nisu bili svjesni, njegovu
sposobnost da se transformira u razli¢ita
mjesta, u razli¢itim vremenskim
epohama. Tako on zamjenjuje
srednjovjekovni Camelot kralja Arthura
s impresivnom glumackom postavom
poput Malcolma Mcdowella i Liama
Neesona, Nottingham u novoj trilogiji
o Robinu Hoodu s Taronom Egertonom
i Jamiem Foxom, renesansnu Veneciju
u BBCevoj seriji o Casanovi s Davidom
Tennantom i Peter O>Tooleom,
nacisticke utvrde u Drugom svjetskom

ratu i egipatski Kairo u filmu oskarovca

| Frutti Amari -1967
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i najvecega nezavisnog americkog

redatelja Rogera Coremana, suvremeni
Vatikan u filmu engleskoga glumca i
komicara Robbiea Coltranea, izmiSljene
gradove poput Kraljeva Grudobrana u

jednoj od najboljih serija svih vremena

Le Godt de la Violence - 1961 - Robert Hossein

Igri prijestolja ili mitskog grada u

nekoj udaljenoj galaskiji iz svima nam
poznatih Ratova zvijezda.

Skoro Citavo jedno stolje¢e medu
gradskim zidinama mijesaju se stvarnost
i fikcija, gradani, filmski djelatnici,
posjetitelji, glumci i zaljubljenici u
Grad. Devedeset osam godina suzivota,
pocevsi davne 1919. godine rezultiralo
je s preko 110 dugometraznih igranih
filmova i tv serija. Francis Ford Coppola,
Kirk Douglas, Danny DeVito, Michael
Curtiz, Sophia Loren, Ennio Morricone,
Shakh Rukh Khan, Ashley Judd, Faten
Hamama, Peter Dinklage, Emilia
Clarke, Mel Brooks, Peter Falk tek su

TISINA,
MOLIM!
SNIMA
SE.....

nekolicina s popisa onih koji su radili u
Dubrovniku. Preko petnaest oskarovaca,
mnogi poznati glumci i redatelji,
osvajadi velikih festivala, odusevljeni
ljepotom Grada, u njemu su nalazili

inspiraciju za svoja djela.

Danas, sve zanimljivosti vezane za
filmska ostvarenja u Dubrovniku
mozete vidjeti na izlozbi Film i Grad

se vole u LuZi proizasle iz manifestacije
Tisina molim koja ¢e se odrzati i ove
godine od 24. do 30. travnja i koja Ce
svojim posjetiteljima ponuditi projekcije
filmova snimanih u Dubrovniku,
vodicke ture, kino kavanu, predavanja i
panele, filmske kvizove i dje¢je nagradne
igre, koncerte, sluSaonice filmske
muzike i jo§ mnogo zanimljivoga
sadrzaja, s ciljem upoznavanja svih
zainteresiranih bogatom filmskom

povijes¢u Grada Dubrovnika.

2017.



Kiss Kiss, Kill Kill - 1965

he famous statement

"Dubrovnik is real-life

fairytale ” was made by Alfred
Hitchcock, one of the film greats,
during his visit to Dubrovnik, however,
the legendary director never filmed here,
believing that the beauty of Dubrovnik
could not be transferred to the big
screen. Fortunately, a number of other
famous and lesser-known directors
did in fact film here. The past decades
of film production and more recent
productions were the main impetus
for the creation of the event "Quiet,
please...Film and the City love each
other”, that raised public interest in
the seventh art and the importance of

Dubrovnik as a filming location.

In Dubrovnik, directors and producers
revealed that which perhaps even people
from Dubrovnik were not aware of, its
ability to be transformed into various
places, in different eras. Hence, the

City plays the medieval Camelot of
King Arthur with an impressive cast

of actors like Malcolm McDowell and

QUIET,
PLEASE!
FILMING

P

2017.

Liam Neeson, Nottingham in the new
Robin Hood trilogy with Taron Egerton
and Jamie Fox, a Renaissance era Venice
in the BBC series about Casanova with
David Tennant and Peter O’ Toole,

a Nazi fortress in World War II and
Cairo, Egypt in the film by the Oscar
winner and the greatest independent
American film director Roger Coreman,
a contemporary Vatican in the film by
the British actor and comedian Robbie
Coltrane, fictional cities like King’s
Landing in one of the best series of all
time, Game of Thrones, or a mythical city
in a remote galaxy from the famous Star
Wars.

(aptain America - 1991

For almost an entire century, reality and

fiction have mixed within the city walls,

inhabitants, film workers, visitors, actors

and those who love the City. Ninety-
eight years of coexistence, beginning in
1919, has resulted in over 110 feature
films and TV series. Francis Ford
Coppola, Kirk Douglas, Danny DeVito,
Michael Curtiz, Sophia Loren, Ennio
Morricone, Shakh Rukh Khan, Ashley
Judd, Faten Hamama, Peter Dinklage,
Emilia Clarke, Mel Brooks, and Peter

IN PROGRESS...

NAPISAO / BY KRESO GLAVINIC

Falk are only a few from the list of those
who have worked in Dubrovnik. More
than fifteen Academy Award winners,
many famous actors and directors,
winners of prestigious film awards, and
guests of the Sarajevo Film Festival, all
of whom delighted without reservation
in the beauties of Dubrovnik, the city
where they found inspiration for their

works.

All of the interesting facts related

to film in Dubrovnik are presented
through the multimedia exhibition
“Film and the City love each other”,
located in the LuZz (Luzia), which was
organised as part of the event "Quiet,
please” that was held for the first time
in 2016. The technological innovation
of so called “AR", or Augmented
Reality, allows visitors to use an
application so that they can experience
scenes from many films that were filmed

in Dubrovnik.

In addition to the exhibition, which
represents the nucleus of the future
Dubrovnik Film Museum, the event
“Quiet, please” will be held from
April 26th to May 2nd and will offer
attendees projections of films shot in
Dubrovnik, guided tours, a cinema
café, lectures and panels, film quizzes
and children>s contests, concerts, film
music (soundtrack) listening sessions,
and much more additional interesting
content, with the aim of informing all
those interested in the rich cinematic
history of the city of Dubrovnik, but
also with the importance of filming for

life in the City and tourism today.

Borgia - 2014
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staza na svijetu. Projekt je zapoceo |
imenom Dubrovacki medunarodni _
polumaraton, a kasnije je prerastao u
visednevnu manifestaciju Dumotion _,
- Runners’ Days Dubrovnik koja
objedinjuje vise razli¢itih utrka i
popratnih sadrzaja. 1

Dumotion - Runners’ Days Dubrovnik
rezultat je viSegodis$nje suradnje gradova
prijatelja — kalifornijskoga Montereya
i Dubrovnika, a da se uistinu radi o
uspjesnom projektu potvrduju i tisuce
trkaca iz cijeloga svijeta koji dolaze u
Dubrovnik tréati, ali i brojne nagrade
koje neprestano stizu.

Tako su gradovi prijatelji Dubrovnik

i Monterey dobitnici prve nagrade
medunarodne organizacije ,Sister

Cities International” za suradnju na
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PO _urnaratput
i ,Jevaﬂs

Ve¢ u drugoj godini Dubrovacki
polumaraton postao je i domadin

Prvenstva Hrvatske u polumaratonu te

usao u Europski kalendar natjecanja, a

dobio je i priznanje europske atletske
udruge “European Athletics” ¢ime je
postao jedina utrka u Hrvatskoj s pet

zvjezdica.

doga&a]a bila je dvokilome aﬂska, utrk 1
jedinstvenim Dubrovackim Fidinara.

Istoga dana , kada se odrzava utrka
Dubrovackim zidinama, odrzava se
i Festival tr¢anja za najmlade, a to je

utrka Stradunom.
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he Du Motion - Runners’ Days

Dubrovnik is a sports and

tourist event lasting several
days which turns Dubrovnik and its
surroundings into one of the world’s
most attractive and most spectacular
running tracks. The project that began
under the name Dubrovnik International
Hualf Marathon later became a multi-
day event - Du Motion - Runners’ Days
Dubrovnik, which includes a number of

different races and accompanying pro-

grammes.

The Du Motion - Runners’ Days Du-
brovnik is the result of a long-standing

collaboration between twin cities — the
Californian Monterey and Dubrovnik.
Thousands of runners from all over the
world who come to run in Dubrovnik
and an ever-increasing number of
awards prove this to be a truly success-
ful project. The twinned cities of Du-
brovnik and Monterey are the winners
of the Sister Cities International Award
for their collaboration in preparing and
organising Dubrovnik’s international
half marathon Dz Motion in the category
“Innovation in Economic Development”
for cities with fewer than 100 thousand
inhabitants. The award’s explanation
states that ,Dubrovnik’s Dz Motion Half
Marathon has achieved several goals: the
diversifying of tourist programmes, the
expanding the economic base of the City
and its residents, the promotion of peace
between people from all over the world,
and the participation of the local com-
munity, particularly young people and
volunteers®.



Already in its second year, the Du-
brovnik half marathon also played

host to the Croatian Half Marathon
Championship, and was included in

the European Competitions Calendar.

It also received a European Athletics
Association endorsement, which made
it the only five-star race in Croatia.
Collaboration between the twin cities
will also continue in the third year of
Du Motion - Runners’ Days Dubrovnik,
through an exchange of runners. Two
runners who took part in the Dubrovnik
Half Marathon will travel to Monterey
to the Big Sur Half Marathon, while
two lucky participants from Monterey
will win a trip to Dubrovnik’s interna-
tional marathon. In 2016, around 2000
participants took part in the Du Motion -
Runners’ Days in four different races: the
race along the Dubrovnik city walls, the
children’s race, the half marathon, and

the citizens’ five-kilometre charity race.

2017.

Apart from the unique Dubrovnik lo-
cations through which the race route
passed, a special attraction of this entire
sports event was a two-kilometre race
along the unique Dubrovnik city walls.
On the same day as this event, a festival
for child runners is held, called the Stra-

dun race.
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A place where food and art exist in perfect marriage. VWWhere we will embrace the old, as well as the new.
Where we will cater to groups with the same enthusiasm as we would to a single food-loving individual. A perfect meal,

set in a perfect atmosphere, all followed with an outstanding service and astonishing view over the rooftops of Dubrovnik.
Come and see why “Stara Loza” is one of the most talked about restaurants in Dubrovnik.

Reservations / inquiries: +385 20-32 |1 45
or info@prijekopalace.com STAR A

“Stara Loza” - a place to be. LOZA

RESTAURANT ORSAN PUB DUBRAVA KONOBA ANKORA
Tel: +385 20 436 822 Tel: +385 20 448-354 Tel: +385 20 891031
www.restau orsan-dubrovnik.com www.pivhica-dubrava-dubrovnik.com www.restaurant-ankora-dubrovnik.com

WE RECOMMEND CHARMING APARTMENTS BY THE DUBROVNIK'S OLD CITY www.apartmentsmaro

RESTAURANT

KOPUN

Poljana Rudera Bogkovi¢a 7

DUBROVNIK

tel: 4385 20 323 969
mobile: +385 99 212 9880
www.restaurantkopun.com
info@restaurantkopun.com

Visit us and enjoy a wide selection of seafood,
meat and vegetarian dishes with local flair.

WELCOME!
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DOGADANJA U DUBROVNIKU

STUDENI 2016. — OZUJAK 2017.

Dubrovacki zimski festival manifestacija je
koja otkriva novo lice Grada Dubrovnika,
magi¢nom rasvjetom isticuci njegovu
bezvremensku ljepotu, otkrivajuci kroz
posebne dogadaje bogatstvo razlicitosti
umjetnickih izricaja, zabavnih programa,
Sarolike gastronomije s dodirom tradicije
i viekovnih obicaja. Dubrovnik — grad
festivala i festa, nudi tijekom zimskih
mjeseci programe ,, Advent u Gradu”,
Docek Nove godine, Festu sv.Vlaha,
proslavu Dana zaljubljenih - sv.Valentina
i u svojoj zavrsnici , Dubrovacki karnevo
na najatraktivnijim lokacijama u Gradu i
okolici.

26.sijeCnja — 2.veljace 2017.

Humanitarna zabavno — glazbena
manifestacija vec¢ se dugi niz godina
odrzava koncem sijecnja, uz tradicionalnu
dubrovacku zimsku proslavu — Festu
sv.Vlaha i Dan Grada Dubrovnika. Zabavno
glazbeni program redovito je sacinjen od
ponajboljih hrvatskih izvodaca, uz likovne
izlozbe, radionice i kusaonice regionalinih
vina. Festa za krajnji cilj ima humanitarnu
namjenu pomoci najpotrebnijima i obnovi
Crkve sv. Vlaha.

1-9. VELJIACE 2017.
www.dubrovnik.hr

Sveti Vlaho jest bastina svijeta, zasticena
nematerijalna bastina UNESCo-a od 2009.,
jedinstvena festa koja se ve¢ 1045 godina
slavi na jednak nacin, katolickim obredima
i velicanstvenom procesijom ulicama stare
gradske jezgre , ali i nizom zanimljivih
dogadanja, jer je blagdan sveca kojeg
Stujemo od relikvije do trpeze , ujedno i
Dan Grada Dubrovnika, koji za sve njegove
gradane ima vrlo posebno znacenje,

a vizualnom atraktivnoséu i snagom

kulta sveca zastitnika plijeni pozornost
posjetitelja.

2017.

24.—28. VELIACE 2017.

Cetiri dana dubrovackoga karnevala
glavninom svog programa posveéena

su djeci i mladima, ali tradicija feste na
posljednji dan poklada i masakarane
zabave na kojoj se s nestrpljenjem
iSCekuju samostalne i grupne maske,
koje se bave temama aktualnih politickih
i drustvenih dogadanja, odrzala se

do danas, pa je svis nestrpljenjem
ocekuju..... Dubrovacki karnevo dio

je Dubrovackoga zimskog festivala,
manifestacije koja obuhvaca pregrst
zimskih dogadanja i atrakcija .Na
Dubrovackom karnevalu najatraktivnije
maske bit ¢e nagradene bogatim fondom
nagrada, jer Ce Ziri na svakoj od maskarata
birati najbolje!

1.-10. TRAVNJA 2017.

www.danikrscanskekulture.info/

Dani krs¢anske kulture 2017. nastavljaju
tradiciju zapocetu 2005. godine, te se
kroz bogati kulturni i duhovni program

u Dubrovniku, kao i u Splitu, Sibeniku i
Zadru obiljezava devet dana manifestacije
kojoj je cilj promicanje i ukazivanje na
ona djela, autore i dogadaje na kojima

je izgradena europska kultura i na ¢ijim

temeljima stoji i hrvatska kulturna bastina.

21.- 23. TRAVNJA 2017.

www.aklapela.hr

Uvrstenje klapskog pjevanja na UNESCO-
vu listu nematerijalne svjetske bastine
2012. godine bilo je poticaj organizaciji

»Aklapele“- godisnja smotre najvrjednijih
klapskih ostvarenja. Kroz odrzavanje
nekoliko komornih koncerata odabranih
hrvatskih muskih i Zenskih klapa namjera
je docarati nacin izvodenja klapskih
skladbi koji je istovjetan ili blizak izvornom
nacinu stvaranja i izvodenja tradicionalne
hrvatske klapske pjesme.

17.-23. TRAVNIJA 2017.

www.dubrovnikfestiwine.com
Regionalni vinski festival Dubrovnik
FestiWine koji ¢e se u travnju odrzati po
treci put u Dubrovniku nudi mogucnost
kusanja lokalnih vina,upoznavanje punine
okusa crnih i bijelih vina uzgojenih na
suncem i solju okupanim padinama
Peljesca i plodnom tlu konavoskog
vinogorja. Festival ¢e okupiti vise od

100 regionalnih vinara koji ¢e imati
mogucnost svoja vina predstaviti brojnim
vinskim profesionalcima i posjetiteljima.
Uspjesnost vinara ocjenjivat ¢e
medunarodni ocjenjivacki sud. Kroz
strucne radionice, pod nazivom Vino u
turizmu, nasi i inozemni strucnjaci prenijet
¢e svoja znanja i iskustva u cilju Sto
uspjesnijeg ukljucivanja vina u turisticku i
ugostiteljsku ponudu.

25. TRAVNJA - 3. SVIBNJA 2017.

Odrzan prosle godine po prvi put, ovaj
filmski dogadaj u Dubrovniku odusevio
je posjetitelje, prije svega izlozbom o
povijesti filmskih snimanja kreirane na
principu ,,Augmented Reality” putem koje
su se turisti i gradani Dubrovnika imali
prigode upoznati sa svim poveznicama
Grada Dubrovnik i filmske kulture
posljednjih stotinu godina, te ostalim,
razvnorsnim i atraktivnim sadrzajima
za sve generacije, sto je poticaj
orgnaizatorima za kreaciju programa za
2017. godinu s brojnim iznenadenjima.
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29.—30. TRAVNJA 2017.

wWwWw.
dubrovnikinternationalhalfmarathon.
com

Atraktivnost ovog sportskog dogadaja
temeljena je na Cinjenici da je Dubrovnik
—grad domacin dio UNESCO —a svjetske
zasticene kulturne bastine,smjesten na
terenu vrlo atraktivnom za maratonsko
tréanje, a posebno sto ée se 2K
(dvokilometarska ) utrka s ograni¢enim
brojem sudionika odrzati na Dubrovackim
zidinama, najznacajnijoj dubrovackoj
atrakciji.

Ruta polumaratona duga je 21.1 km, krece
s Ploca, prolazi podrucjem od Pila do
Kantafiga s okretom pokraj AClI marine u
Komolcu i ciliem na najljepsem mogucem
mjestu — na Stradunu. S motom ,Vise od
utrke” ovo dogadanje, kako je zamisljeno,
bit ¢e vise od samog sportskog dogadanja,
putem trcanja promovirat e se zdravi

stil Zivota, sve u “zagrljalju” povijesnih
spomenika, uz klapsku pjesmu i blagoslov
sveca zastitnika Dubrovnika — sv.Vlaha —
kao elemenata zasticene nematerijalne
bastine u okrilju UNESCO-a.

15.-18. LIPNJA 2017.

www.lepetitfestival.com

Le Petit Festival du Theatre je poseban i
prepoznatljiv kulturni dogadaj na kojemu
se predstavljaju umjetnici i umjetnicki
talenti iz cijeloga svijeta. Le Petit Festival
svake godine podize zastor otkrivajuci
kreacije pazljivo izabranih i talentiranih
umjetnika bilo da su oni pjesnici, glumci,
plesaci ili nesto sasvim drugo, te je
proteklih godina u sklopu ovog festivala
u Dubrovniku sudjelovalo stotinjak
umijetnika iz cijeloga svijeta.

21. LIPNJA 2017.

www.anaugradu.com

Kratki festival Ana u Gradu predstavlja
mladu umijetnicu, vrsnu violoncelisticu
prepoznatljivoga glazbenog stila

Anu Rucner u dvojakoj ulozi klasi¢ne
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glazbenice i crossover instrumentalistice.
Fantastican koncert u praskozorje prvog
dana ljeta i Svjetskog dana glazbe
21.lipnja izniman je umjetnicki dogadaja i
jedinstven dozivljaj izlaska sunca na vrhu
brda Srd.

21. LIPNJA—7. SRPNJA 2017.

www.midsummer-scene.com
Midsummer Scene je etablirani festival
teatra na engleskom jeziku koji koristedi
jednu od najljepsih ambijetalnih pozornica
- dubrovacku tvrdavu Lovrjenac uprizoruje
internacionalnij javnosti poznate
Shakespearove drame, realizirane kroz
suradnju engleskih i hrvatskih kazalisnih
umjetnika.

30. LIPNJA —7. SRPNJA 2017.

www.dubrovnik-opera-festival.com

Festival nosi ime i organizira se u znak
sjec¢anja na svjetski poznatog opernog
pjevaca, tenora Tina Pattieru veliko

i slavno ime europskih i svjetskih

opernih kuca prve polovice 20. stoljeca.
Na festivalu, koji ponovno donosi
Dubrovniku velike svjetske arije, izvode
se djela najznacajnijih opernih autora uz
gostovanja znanih medunarodnih opernih
zvijezda.

1. SRPNJA —31. KOLOVOZA 2017.

www.tzdubrovnik.hr

U organizaciji Grada Dubrovnika i
Turisticke zajednice Grada, na Elafitskim
otocima, u Zatonu i Orascu uprilicit ¢e
se, kao i ve¢ dugi niz godina, zabavno-
glazbeni programi s ciljem obogacivanja
turisticke ponude. Za tradicionalnih
puckih festa i blagdana na Kolocepu,
Lopudu i Sipanu, kao i u Zatonu i Orascu

osmisljavaju se raznovrsne priredbe za
dobru zabavu i ugodnu atmosferu.

10. SRPNJA — 25. KOLOVOZA 2017.

www.dubrovnik-festival.hr

Dubrovacke ljetne igre i ove ¢e godine
okupiti ponajbolje dramske, glazbene,
baletne, folklorne, likovne i filmske
umjetnike iz cijelog svijeta. Zasnovane na
bogatoj i Zivoj bastini Grada Dubrovnika,
Igre 68. godinu za redom u razdoblju od
10. srpnja do 25. kolovoza postaju sjeciste
hrvatskoga i svjetskoga duha i kulture.

12. SRPNJA —6. KOLOVOZA 2017.

www.divljaliga.hr

Medusobni susreti vaterpolskih druzina

s kupalista poceli su daleke 1922.

godine. Danas je Prvenstvo dubrovackih
kupalista u vaterpolu najvec¢e amatersko
vaterpolsko natjecanje na svijetu. Vise

od 40-ak sastava svake godine pocetkom
srpnja, uskace u more, te pocinje utrku za
naslovom prvaka. Finale Divlje lige igra se
u staroj Gradskoj luci i predstavlja vrhunski
dogadaj sporta, zabave i dubrovacke
tradicije vaterpola, navijanja i pozitivne
atsmofere koja odusevljava turiste.

10. SRPNJA —1. RUINA 2017.

www.alh.hr

Jadranski luksuzni hoteli pripremaju
kvalitetan ljetni program na
spektakularnim lokacijama uz more
dubrovackih hotela Excelsior, Grand Ville
Argentina, Dubrovnik Palace, Croatia i
Bellevue. Ovi otvoreni atraktivni prostori
dubrovackih hotela ponovno ¢e posluziti
kao prekrasne, prirodne scenografije na
kojima ce se odvijati originalni koncertni
nastupi i kreativne zabave.

2017.



4.—14. KOLOVOZA 2017.

www.sipan-film.com

Na otoku Sipanu svakog ljeta odrzava

se ljetna filmska skola i filmski festival
pod nazivom “Ljetna $kola filma Sipan”.
Manifestacija ima medunarodni karakter
buduci da filmovi, sudionici u programu i
gosti festivala stizu iz Njemacke, Hrvatske,
Bosne i Hercegovine, Slovenije i Velike
Britanije. Pod pokroviteljstvom Grada
Dubrovnika, filmski festival u Sipanskoj
Luci traje od 4. do 14. kolovoza, a na
njemu se prikazuje desetak odabranih
filmskih naslova. “Ljetna Skola filma
Sipan” u obzir uzima specifiénu situaciju
jednog dalmatinskog otoka. Zimi
zatvorena sredina, u ljetnim mjesecima
kroz kino komunicira sa cijelim svijetom.
Skolarci sa Sipana stvaraju skupa sa
vr$njacima iz Europe i svijeta.

26. KOLOVOZA - 22. RUJNA 2017.

www.dso.hr

Festival koji e trajati do polovice rujna,

u pozno dubrovacko ljeto, pokrenuo je
Dubrovacki simfonijski orkestar kako bi
glazbeno — kulturna zivost u UNESCO-vom
Dubrovniku bila prisutna i nakon zavrsetka
Dubrovackih ljetnih igara. Dubrovacki
simfonijski orkestar, devedesetogodisnji
vitalni nositelj dubrovacke glazbene
scene, prestizna imena europske glazbe,
najbolja ostvarenja slavnih skladatelja u
ocaravaju¢em ambijentu KneZevog dvora
prava su poslastica za ljubitelje glazbene
umjetnosti.

2017.

7.— 8. LISTOPADA 2017.
ispred Crkve sv. Vlaha

Manifestacija se odrzava u ozracju
ocuvanja kulture, bastine i tradicije

na Stradunu ispred Crkve sv. Vlaha.
Izlagaci u narodnim nosnjama kraja

iz kojeg dolaze, iz svih Zupanija
Hrvatske, predstavljaju svoje proizvode
posjetiteljima i ugostiteljima Dubrovnika
koji ¢e upotrebom ovih izvornih delicija
oplemeniti i obogatiti svoju gastro
ponudu.

30. RUJINA — 6. LISTOPADA 2017.

www.dso.hr

Jesenski koncerti Dubrovackoga
simfonijskog orkestra obuhvaceni su
novim festivalom - Jesenjim glazbenim
moskarom. Festival, upravo kako mu
ime i govori, nosi pravu lepezu raznolikih
glazbenih dogadanja.

7.-21. LISTOPADA 2017.
Tenis tereni Lapad

Jedan od prestiznih sportskih dogadaja u
Dubrovniku, medunarodnog karaktera, na
kojemu su se na pocecima svojih karijera
ogledala velika imena Zenskog i muskog
tenisa Hrvatske i Europe i koji brojem
sudionika i interesom sportske javnosti
potvrduje svoj status prestiznog teniskog
turnira za mlade generacije.

19.—-22. LISTOPADA 2017.
www.tzdubrovnik.hr

Niz novosti i zanimljivih programa
gastronomskog predznaka sadrzano

je u jedinstvenom projektu TZ grada
Dubrovnika, koji je u jesenskom listopadu
donio iznimnu dopunu ponude za turiste
i goste Grada, ali postao omiljen medu
stanovnistvom. U svom novom izdanju
Good Food Festival donosi prezentacije
kulinarskih specijaliteta tipi¢nih za nase

podneblje, edukativne programe za djecu,
kusanje regionalnih vina, kulinarske
radionice, te dogadanja poput ,Vecere s
poznatim chefom*, radionice pripremanja
dubrovackih gulozeca, posebne jelovnike
u dubrovackim restoranima, , Eat&Walk”
gastro ture, ,Sweet Tooth Map“ — mapu
za sladokusce i druga iznenadenja.

STUDENI 2017. — OZUJAK 2018.

Jedinstvena mjesta svjetske kulturne
bastine poput Peskarije, Pila i Lazareta
¢e Zivnuti u novom ruhu oki¢ena
blagdanskom rasvjetom. Dovedite djecu
na klizaliste ili na predstavu ,BozZi¢na
bajka“, zagrijte se kuhanim vinom, uzivajte
u priklama (fritulama) ispred Katedrale ili
zaplesite pod Satorom pored Orlandova
stupa. Zabavite se u kazalistu, posjetite
galerije i muzeje, naucite kako se rade
tradicijske dubrovacke slatke delicije.

Paljenjem Boziéne rasvjete i prve
adventske svijece, zapocinje program
Dubrovackoga zimskog festivala - Advent
u Gradu.

Jedinstvenost Dubrovnika vidljiva je

i u mjesecu darivanja. Bozi¢ni sajam
postavljen je na najljepsoj dubrovackoj
ulici — Stradunu, na kojem ce se
predstaviti tradicijski obrtnici koji ¢e
izloZiti svoje rukotvorine, boZi¢ne ukrase,
ali i ugostiteljsku ponudu bozi¢nih kolaca
i slastica.

Probajte i vi zapjevati tradicionalnu
Dubrovacku kolendu, kojom se od davnina
u Dubrovniku na Badnji dan i na Staru
godinu Cestita i Zeli radosne blagdane!

Brojni posjetitelji Dubrovnika

docekat ¢e Novu 2018. godinu uz
spektakularan glazbeni program,

koji zapocinje vec u jutarnjim satima
Stare godine. Novogodisnji program
obuhvaca raznovrsni zabavni trodnevni
program, u kojem ¢e svatko naci nesto
zanimljivo. Nova godina ¢e zapoceti veé
tradicionalnom Novogodisnjom utrkom
od 10 km, a posebna poslastica je svecani
koncert Dubrovackoga simfonijskog
orkestra uz kamenice i pjenusac prvog
dana Nove godine u podne.
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DUBROVNIK EVENTS

NOVEMBER 2016 — MARCH 2017

The Dubrovnik Winter Festival is an event
which reveals a new aspect of the City

of Dubrovnik, featuring magical lighting
highlighting its timeless beauty and
uncovering the rich diversity of artistic
expression through special events,
entertainment programs, colourful cuisine
with a touch of tradition, and ancient
customs. During the winter Dubrovnik, a
city of festivals and feasts, offers programs
for “Advent in the City”, New Year’s Eve,
the Festivity of St. Blaise, Valentine’s

Day, and finally, the Dubrovnik Carnival,
with events held at the most attractive
locations in the City and surrounding area.

26 JANUARY —2 FEBRUARY 2017

This multi-day event traditionally opens
the official program of celebrations
around the holiday of St. Blaise and the
Day of the City of Dubrovnik.

1-9 FEBRUARY 2017

www.dubrovnik.hr

) J
Ever since the year 972, when people
began to celebrate it, the feast day of
St Blaise, Dubrovnik patron saint, has
been a quite special festivity, typical of
Dubrovnik. A series of church and secular
concerts, exhibitions, book presentations
and theatre guest performances
are dedicated to the patron saint of
Dubrovnik, whose statues look at us from
the city walls and gates and whose caring
hand guards Dubrovnik on his palm.

88 DoBRrRO DOSLI U DUBROVNIK

24 — 28 FEBRUARY 2017

www.tzdubrovnik.hr

Our ancestors also had fun, and so should
we... is a proverb which one can hear in
Dubrovnik in February during the carnival,
the time when everything is allowed,
when people become someone else or
show their true face... Experience the
special atmosphere of the Dubrovnik
carnival festivities characterized by jokes,
laughter, merriment, joy, satire... feel the
special spirit of the City at carnival time!

21-23 APRIL 2017

www.aklapela.hr

Aklapela festival of the best Croatian vocal
groups nourishes the authentic vocal
singing, a festival named by a pun of the
words klapa and a cappella. Unlike other
numerous established music festivals
that are successfully held in Dubrovnik,
Aklapela is an entirely national musical
product and, with visionary artistic
leadership, has the potential to become a
referent value of Croatian ethno-music.

17 - 23 APRIL 2017

www.dubrovnikfestiwine.com

Tourist orientation of Dubrovnik and
Dubrovnik-Neretva County represents a
tremendous privilege and challenge to
local winemakers. It brings thousands of
curious visitors to their cellar each year,
and many of them are knowledgeable
about wine. The central event of the
project ,Wine Tourist Network — WiNe“

is Regional wine festival — Dubrovnik
FestiWiNe which will be held in Dubrovnik
again in April. The festival will gather
more than 100 regional winemakers who
will have the opportunity to present their
wines to numerous wine professionals
and visitors. Domestic high quality wines
of authentic varieties represent powerful,
underutilized competitive advantage of
this area.

25 APRIL - 3 MAY 2017

FB Tisina Molim

Held last year for the first time, this
Dubrovnik film event thrilled visitors,
especially with the exhibition on the
history of film making created on the
principle of “Augmented Reality” through
which tourists and Dubrovnik locals had
the opportunity to become acquainted
with all of the links between the City of
Dubrovnik and film culture over the last
hundred years, as well as other varied and
appealing options for all ages. Due to the
festival’s success last year, the organizers
have had great incentive to create and
interesting program for 2017 which will
hold many surprises

29 - 30 APRIL 2017

www.du-motion.com

The attractiveness of this new sporting
event is based on the fact that Dubrovnik
— the host city is part of the UNESCO’s
world Heritage. The terrain is very
attractive for marathon running,
especially 2K (two-kilometer long) race
with a limited number of participants
held at Dubrovnik walls, Dubrovnik’s most
important attraction.

Half marathon route is 21.1 km long,
starts at PloCe, passes through the Pile
up till Kantafig in Gruz, with a turn near
the Marina Komolac and finish in the best
possible venue - Stradun.

With the motto “More than a race” this
new event, as planned, will be more than
just a sporting event, through running
healthy lifestyles will be promoted, all in
“hugs” of Dubrovnik historical monument,
with Klapa songs and blessings of
Dubrovnik’s patron saint - St. Blaise - as
protected elements of intangible heritage
in the UNESCQO'’s.

2017.



15-18 JUNE 2017

www.lepetitfestival.com

This is a small festival, but a special and
distinctive cultural event in which artists
represent and artistic talents from around
the world. Le Petit Theatre du Festival
every year raises the curtain revealing
creations carefully selected and talented
artists whether they are poets, actors,
dancers, or something else.

21 JUNE 2017

www.anaugradu.com

The weekend festival Ana in Town
celebrates a young artist, a cellist with a
recognizable musical style, Ana Rucner
in a double role as classical musician and
crossover instrumentalist. A fantastic
concert at the dawn of the first day of
summer and World Music Day on June
21st is an exceptional artistic event and
unique view and experience of sunrise at
the top of the Srdj Mountain.

21 JUNE -7 JULY 2017

www.midsummer-scene.com

and holidays guests will be able to enjoy
some thirty performances this summer
such as: Dalmatian vocal groups concerts,
folklore performances, classical music
concerts and performances by Croatian
music entertainers which will be held

on Koloéep. Lopud, Sipan, in Zaton and
Orasac.

30-7JULY 2017

www.dubrovnik-opera-festival.com
The festival is named after and organized
in the memory of the world famous
tenor Tino Pattiera, one of the major
singers at the opera houses both in
Europe and worldwide in the first half
of the 20th century. The International
Operatic Aria Festival Hommage Tino
Pattiera was founded aiming to become
another permanent operatic event in
our city, to complete the operatic milieu
of Dubrovnik, and to present the most
beautiful operatic output of the greatest
composers to its audiences.

10 JULY-25 AUGUST 2017

www.dubrovnik-festival.hr

Midsummer Scene is an established
theatre festival held in English that uses
one of the most beautiful stage ambients
— Dubrovnik’s St. Lawrence Fortress —
which is the stage for Shakespeare’s most
well-known dramas, realised through

the cooperation of British and Croatian
theatre artists.

1JULY —31 AUGUST 2017

www.tzdubrovnik.hr

For many years the City of Dubrovnik
and Dubrovnik Tourist Board have been
organizing music and entertainment
programs on the Elafiti islands, and in
Zaton and Orasac in order to present
tourists the Mediterranean melody,
folklore and folk traditions that have
been cherished for ages. Within special
programs with traditional folk festivities

2017.

Dubrovnik Summer Festival is
undoubtedly the largest and most
representative cultural manifestation, not
only in Dubrovnik, but in all of Croatia.

It is held since 1950 and lasts every year
from 10 July to 25 August.

10 JULY —1 SEPTEMBER 2017

www.alh.hr

Dubrovnik hotel group Adriatic Luxury
Hotels organizes for many years now an
entertainment music summer program of
the very expressive name “Stars beneath
the Stars”, for the city of Dubrovnik and
its guests. The most attractive outside
venues of the 5 star hotels —beaches,
terraces, pools - serve as a breathtaking
open sceneries where concerts take place
under the stars.

12 JULY —6 AUGUST 2017

www.divljaliga.com

Today Dubrovnik Local beaches Water

polo Championship is the largest amateur
competition in the world. More than 40
teams jump into the sea every year at the
beginning of July, and start the battle for the
champion title.

4 —14 AUGUST 2017

www.sipan-film.com

Each summer on the island of Sipan the
summer film school and film festival called
“Sipan Film Summer School” is held. The
event has an international character since
the films, participants in the program, and
festival guests come from Germany, Croatia,
Bosnia and Herzegovina, Slovenia, and the
United Kingdom. Under the auspices of

the City of Dubrovnik, the film festival in
Sipanska Luka lasts from August 4th to 14th,
and ten selected films are shown. “Sipan
Film Summer School” takes into account the
specific situation of a Dalmatian island. In
winter it is a closed environment, and in the
summer months through cinema the island
communicates with the whole world. School
children from Sipan have the opportunity to
be creative together with their peers from
Europe and the around the world.

26 AUGUST — 22 SEPTEMBER 2017

www.dso.hr

The new festival that will last until mid-
September was recently launched by the
Dubrovnik Symphony Orchestra in order
to keep the presence of music and cultural
vibrancy in UNESCO’s Dubrovnik after the
Dubrovnik Summer Festival.
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30 SEPTEMBER — 6 OCTOBER 2017

www.dso.hr

Dubrovnik Symphony Orchestra autumn
concerts are covered with a new festival
— Autumn Music Variety. Festival, as the
name says, brings us a variety of music
events.

7—8 OCTOBER 2017
in front of Saint Blaise’s Church

www.desa-dubrovnik.hr

In the atmosphere of preserving culture,
heritage and traditions, the event is held
on Stradun in front of the Church of St.
Blaise. Exhibitors dress in the national
costumes of the places from which they
come, from counties from all around
Croatia, and present their products to
visitors and Dubrovnik restaurateurs
caterers, who will use these native
delicacies to elevate and enrich their
gastronomic offerings.

7 —21 OCTOBER 2017
Lapad Tennis Courts
Tennis tournament

One of the most prestigious sporting
events in Dubrovnik, of an international
in character, which served as the career
beginning for a number of big names in
men’s and women'’s tennis from Croatia
and Europe, and which confirms its status
as a prestigious tennis tournament for
younger generations through the number
of participants and the interest of the
sports public.

19 -22 OCTOBER 2017
www.tzdubrovnik.hr

A number of new and interesting
gastronomic programs are found within
this unique project of the Dubrovnik
Tourist Board, which has become an
exceptional supplement to the regular
tourism offerings for tourist in the
autumn month of October and has
become a favourite among the locals,
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as well. The new edition of the Good
Food Festival brings presentations of
culinary specialties typical for our region,
educational programs for children,
tastings of regional wines, culinary
workshops, and events such as “Dinner
with a famous chef”, workshops on
preparing Dubrovnik delicacies, special
menus in Dubrovnik restaurants, an “Eat
& Walk” culinary tour, a “Sweet Tooth
Map” for gourmets, as well as other
surprises.

18 NOVEMBER 2016 —3 MARCH 2017

www.tzdubrovnik.hr

Launching Dubrovnik Winter Festival

and its extensive and versatile program,
Dubrovnik - the city of festivals and
festive events - will combine fun, culture,
enjoyment, gastronomy and art on

the most attractive stages in the City

and its surrounding areas.The unique
heritage sites and venues, such as
Peskarija, Stradun, Pile and Lazareti, will
be enlivened by their new image and
holiday illumination. The festival offers
innumerable reasons for gatherings. Bring
your children to the skating rink, or to the
Christmas Tale show, warm yourselves
with mulled wine and enjoy Croatian style
doughnuts in front of the Cathedral, or
dance in the tent by Orlando’s Column.
Have fun at the theatre, visit galleries

and museums, and learn how to make
Dubrovnik’s traditional sweet delicacies.

The program of Dubrovnik’s winter
festival — Advent in the City — begins with
the lighting of the first Advent candle.
The uniqueness of Dubrovnik is also
visible during the month of giving. This
year’s Christmas market will be set up on
the most beautiful street in Dubrovnik,
Stradun, where traditional craftsmen

will present their handicrafts, Christmas
decorations, and traditional Christmas
cakes and sweets will be offered as well.
Try to sing the traditional holiday songs,
the Dubrovnik kolenda (carols), which
have been sung on Christmas Eve and on
New Year’s Eve since olden times, offering
congratulations and wishing everyone a
joyful holiday!

e T

Dubrovnik’s many visitors will bring in
New Year’s 2018 while entertained by

a spectacular music programme which
will already begin in the morning hours
of December 31st, New Year’s Eve. The
New Year’s program includes a diverse,
entertaining three-day program, in

which everyone will find something
interesting. The New Year will begin with
the traditional New Year’s Day 10 km race,
and a special treat will be a concert of the
Dubrovnik Symphony Orchestra, paired
with oysters and champagne, beginning
on New Year’s Day at noon.

2017.
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Experience the tradition, creativity
and excellence of culinary delicacies
in the most enchanting settings.

In the very heart of the Old City, savour the
traditional fish and meat dishes once enjoyed
by the distinguished citizenry of Dubrovnik’s
olden days. Dining can be enjoyed on the
secluded terrace, on Siroka Street or in the
elegant interior.

Konavoski Dvori National Restaurant is
situated in the grounds of an ancient mill right
next to the Ljuta River. Konavoski Dvori offers
a unique experience for the senses, with its
picturesque setting and national specialities
prepared in the style of Croatian grandmothers.

PROTO isss

fish restaurant

OLD CITY-Siroka no.1
t: + 385 (0)20 32 32 34 - sales: +385 (0)20 32 49 50
www.esculap-teo.hr - open: 10-23

7 KONAVOSKI
& DVORI

national restaurant

KONAVLE REGION -Ljuta
t: +385 (0)20 79 10 39 - sales: +385 (0)20 32 49 50
www.esculap-teo.hr - open: 12-24

DUBROVNIK > AIRPORT CILIPI & GRUDA - LJUTA





